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ABSTRACT 


Problem 

The purpose of this study is to bring to the attention of teachers 
and administrators involved in art education: 

I. A description of the courses and programs of study which were 
available to children, adolescents and adults in Alberta for 
acquiring an education in the production of art in the academic 
year of 1970-1971; and, 

Il. A description of the operation of art education agencies in 

Alberta during the academic year of 1970-1971. 
Procedures 

For the review of the literature the investigator chose current 
writings reflecting the concerns of social scientists and educators from 
which to contrast the findings of this study. To obtain information re- 
quired for the study, a questionnaire was designed. The identification of 
art education agencies used in the study was determined by referring to 
the listings of the Cultural Development Branch of the Department of 
Culture, Youth and Recreation; the Directory of the Alberta Association 
for Continuing Education (1971); and the Department of Education Senior 
High School Handbook (1970-1971); and, brochures printed by the Department 
of Extension of the University of Alberta (1970). 

The findings of the study are based on a return of eighty-five of 
the one hundred twenty-two or, 69.7% of the agencies which completed the 
questionnaire. The data for all questions in the questionnaire was pre- 
sented in tabular form with an accompanying description. Responses for 
each question were described and reported in raw score and percentage 


form. 
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The information compiled in the study was received from a wide 
variety of art education agencies which offered courses in art production 
to residents of Alberta, In viewing the contributions of individual agencies 
to the development of art education in the Province, the investigator wishes 
to acknowledge the commendable services extended by the Arts and Crafts 


Division of the Cultural Development Branch. 


Findings 

The majority of art education agencies in the study were recrea- 
tional in nature and did not maintain educational entrance requirements or 
offer a program of study in art education for certification. As well, the 
majority of agencies enrolled 50 or fewer students and employed two or 
fewer art instructors during the academic year of 1970-1971. The student- 
teacher ratio was in most instances 20 or fewer students per teacher. 

The majority of instructors were not trained as teachers or professional 
artists, however, the study revealed that there was an awareness of the 

need for communication among art instructors and administrators and with 

the general public. Although most of the instructors were paid a wage rather 
than a salary, 35% of the agencies indicated that instructors provided their 
services on a volunteer basis. 

The study indicated that generally fees for art courses were reason- 
able and that there were eta time allotments made for art lessons, 
Ranked in order of importance, introductory courses in painting, ceramics, 
drawing and weaving were most frequently conducted for children, adolescents 
and adults at the informal level. Advanced courses in these areas, however, 
were less frequently provided. In the majority of cases, courses in art 
production for informal adult education were more often offered than courses 


for children and adolescents. 
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Universities and colleges provided courses in art production for 

post secondary formal education. The universities in particular presented 
advanced courses more frequently than introductory courses in the produc- 


tion of arty 


Recommendations 

The investigator recommends the organization of a provincial co- 
ordinating board to provide leadership and guidance for all art education 
agencies in the Province, Initially a committee would have to determine 
the goals and functions of the board from the point of view of both the 
professional art educator and the art education agencies it would serve, 

A provincial coordinating board could encourage community involve- 
ment in the visual arts and communication among art education agencies, 
Some responsibilities it might assume in this regard are the annual com- 
pilation ae a detailed listing of all art education agencies in the Pro- 
vince, and, the creation of a monthly newsletter featuring the activities 
of artists, craftsmen and art education associations. Participation on the 
part of business and industry, and the media might be sought to sponsor 
study grants, exhibitions and competitions and to ensure publicity for them. 

If a provincial coordinating board were to be established for the 
purpose of providing leadership and guidance for art education agencies in 
the Province, much work on the part of many agencies, institutions and con- 


cerned persons must be undertaken, 
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CHAPTER I 
THE PROBLEM 
INTRODUCTION 


Recent trends in educational thought indicate a concern for imple- 
menting ‘humanistic ideals' in education. This development represents a 
rejection by educators of the value of the concept ‘mass society’ and a re- 
focusing on the individual as a unique and valuable entity (Anderson, 1971). 
The significance of this change in educational thought relates directly to 
societal problems, some of which are: wars which negate the worth of the in- 
dividual; the presence of poverty in a climate of affluence; the discrepancy 
of social mores between generations; the bureaucratic structure of an in- 
accessible government; the increasing rise of technology; the centralization 
of indomitable corporations; Perea ccclshital ruin. These are the problems 
which have affected an individual's sense of potency - he becomes resigned 
to the fact that he cannot influence or effect change, or exert power. The 
rapidity of these social changes has consequently produced feelings of alien- 
ation of the individual, who is unable to reconcile the values of society 
with his own personal values (Heussenstamm, 1971; Reich, 1970; Toffler, 1970). 

Educators and social critics propose that the human significance and 
worth of the individual must be recognized. While learning to cope with a 
transient and changing environment, the individual must come to perceive 
himself as a meaningful being in order to give purpose to his existence. 
The values of humanism, when incorporated into those of education, em- 
phasize the worth of the individual. Hancock (1971) states: 


Humanistic education is concerned with man's reaction to and 
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relationship with himself, his society, his Deity, his moral and 
ethical principles, his natural environment and his technology... 
Humanistic educational objectives identify and expand a learner's 
capabilities, attitudes and achievements within his potential to use, 
adapt to, and change his natural, technological and social environ- 
ments (p. 6). 

Art, as one discipline in the humanities, is a means by which a 
person may explore himself and his feelings, and develop a positive self- 
identity (Cassidy, 1971). It is not only in the process of contemplating 
a master art work, but also in the process of creating an art work that 
the individual has", . . the opportunity to address his own development 
and deal directly with his own nature (Heussenstamm, 1971, p. 17)." As 
well, all areas of the fine arts - music, drama, dance and literature, 
offer a similar means of exploring and developing the self (Anderson, 
1971). Thus, as the individual develops his 'self' he achieves an ‘open- 
ness to experience’ (Rogers, 1961). Openness to experience " .. . means 
that his (the individual's) beliefs are not rigid, that he can tolerate 
apie Grit 11S) 

Fromm (1956) suggests that a humanistic education through personal 
involvement in art provides a means of realizing the intrinsic value of 
one's self in relation to the world at large. The idea of involvement or 
"doing' is perhaps contrary to the kind of passive participation currently 
encouraged by entertainment and media devices. As more and more persons 
are subjected to intense visual and auditory stimuli by the media, their 
senses are often flooded by a stream of mediocrity (Reich, 1970). 

The development and self-fulfillment of an individual may in part 
be achieved through activities in the making or production of art (From, 
1956; Heussenstamm, 1971). If we are to subscribe to the theory that 


experiences in the production of art are important in attaining the self- 


actualization of an individual, then, we must be prepared to offer support 
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and guidance to the existing art agencies which provide art education to 
the public. Conferences, seminars and publications sponsored by large art 
education organizations such as the National Art Education Association and 
the Canadian Society for Education Through Art have attempted to guide 

the direction of art education. One issue of great concern was discussed 
by members of the Conference on Curriculum and Instruction Development in 
Art Education (Baumgarner, 1966). In reference to the teaching Of art in 
formal institutions, it was stated that specific information about the 
objectives and organization of art curricula must be shared among 

art educators. 

If art educators openly share information about their curricula 
including their ideas and philosophies, a more humanistically-oriented 
education in art might be realized. William Stewart (1971) submits that 
humanism provides an opportunity for cooperation between art education 
agencies: 

Humanism suggests new strategies to enrich the dimensions of art 
education. One is an increase of cooperative ventures by universities, 
state departments, and school districts. These cooperative models 
could develop richer concepts of the discipline and a greater potential 
for inquiry into common concerns and problems (p. 21). 

The issue of cooperative liaison among art agencies has been a concern of 
art educators for some time. Conant (1965) and Baumgarner (1966) suggested 
that formal institutions might develop liaisons with informal associations 
so that they would take a vital interest in evaluating and improving art 
curricula. 

A similar concern for cooperation among agencies was illustrated 
in a study of all fine arts agencies in Florida (Burris-Meyer, 1966). The 


study investigated the possible coordination of the fine arts at the aca- 


demic and community levels. Results of the study indicated a need 
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" . . . for a university-sponsored organization to supply leadership, 


maintain standards and provide a facility for advanced study (p. i)." 

In Alberta, programs of study and courses in the production of art are 
offered by formal institutions such as schools, colleges and universities, 
as well as informally-structured organizations, associations, clubs and 
recreation boards for all ages and/or educational levels. Joint curriculum 
development and planning to meet the mutual needs and concerns of public 
school administrators and heads of colleges and universities is possible 

if desired. As well, there is a possibility that these formal institutions 
might offer assistance and guidance to informal organizations providing 


activities in the production of art. 
SPECIFIC STATEMENT OF THE PROBLEM 


The purpose of this study is to bring to the attention of teachers 
and administrators involved in art education: 
I. A description of the courses and programs of study which were 
available to children, adolescents and adults in Alberta for 
acquiring an education in the production of art in the academic 


year of 1970-1971; and, 


Il. A description of the operation of art education agencies in 
Alberta during the academic year of 1970-1971 in terms of: 


1. The purpose, and the provision of a written constitution 
and body of objectives at art education agencies. 


2. The educational entrance requirements of art education 
agencies. 


3. The certification offered by art education agencies. 


4. The courses in the production of art offered by art 
education agencies for children, adolescents and adults. 


5. The number of lessons in art courses and the length of 
time devoted to an art lesson. 


6. The enrollment at art education agencies. 
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7. The physical facilities of art education agencies. 


8. The qualifications and salaries of art instructors 
employed by art education agencies. 


9. The cost of membership, fees or tuition at art education 
agencies. 


10. The communication policies of art education agencies in 
terms of: 


(a) those liaisons agencies had with art education 
personnel and organizations for the purpose of 
sharing ideas and developing art curricula; and 


(b) the means art education agencies used to commun- 
icate with the public. 


DEFINITION OF TERMS 


Architecture - The art of designing structures, their interiors and 
surroundings, for habitation and institutional needs. 


Art - Visual communication as found in the forms of fine art, graphic 
art, crafts, industrial design, visual design, and architecture 


(Designcourse, 1969). 


Art Course - A specified number of art lessons in one of the areas of 
art production. 


Art Education - For the purpose of this study art education willbe 
defined as experiences in the production of art which purport to 
provide recreational and/or intellectual development. 


Art Education Agency - An organization, association or institution 
offering courses or programs of study in the production of art. 


Art Instructor - A person employed to teach lessons in the production 
of art to the enrolled students. 


Art Lesson - An allotted period of time during which a person receives 
instruction in the production of art. 


Art Production (The Production of Art) - The 'making' of art products 
by an individual in any one of the fields of fine art, graphic art, 
crafts, industrial design, visual design and architecture. 


Art Program - A sequentially-planned art curriculum which includes a 
series of courses in the production of art. 


Certification - Documentation testifying that an individual has 
satisfactorily completed an art program at an art education agency. 
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City Recreation Board Group - Those recreation boards questionnaired 
which are located in cities of Alberta, and which provide courses in 
the production of art, 


Community Art Class Group 1 - Those associations questiomnaired which 
are organized on behalf of the Department of Extension of the University 
of Alberta, to provide a program of study in art leading to certification, 


Community Art Class Group 2 - Those associations questionnaired which are 
independently organized in communities to provide courses in recreational 
art. 


Community Craft Centre Group - Those clubs questionnaired which are in- 
dependently organized in communities to provide courses in one or more 
crafts, 


Crafts - Those art products which primarily serve a functional or decora- 
tive purpose. For this study crafts will be confined to ceramics, jewel- 
lery, weaving, textiles, and enameling. 


Edmonton: The Urban, Informal Art-Craft Group - Those agencies question- 
naired in the City of Edmonton which typify the extra advantages an 
urban centre might have in the provision of courses in art, 


Fine Art - Those traditionally recognized forms of drawing, painting, and 
sculpture which have a pure aesthetic rather than functional or decorative 
value, 


Graphic Art - A reference to all forms of drawing, engraving, typography 
and the printmaking processes employed in reproduction, Photography and 
cinema will also be included in this definition. 


Formal Art Education - Those courses or programs of study provided by 
agencies or groups of agencies which maintained any educational entrance 
requirements. 


Humanism - A system of thought which" .. . is concerned with man's re- 
action to and relationship with himself, his society, his Deity, his moral 
and ethical principles, his natural environment and his technology 
(Hancock, 1971, p. 6)." 


Humanistically-Oriented Art Program - An art program which is comprised 
of the study of art in society and the study of production in art in 
which the student " . . . continue(s) to actively participate in the 
ares (orewart, 1972, pe. 2) 


Industrial Design - The composition or arrangement of elements and mater- 
ials employed in product design, packaging design and corporate identity 
design. 


Informal Art Education - Those courses or programs of study provided by 
agencies or groups of agencies which did not maintain educational en- 
trance requirements, 
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24. Junior College Group - Those junior colleges questionnaired which offer 
a limited number of art courses at the university level for credit, 


25. Physical Facilities - The place where lessons in the production of art 
are conducted. 


26. University Art-College Group - Those post-secondary institutions ques- 
tionnaired which offer programs of study in art. 


27. Visual Communication - The sensory and intellectual process whereby a 
dynamic art form or image expresses an idea or feeling to the observer, 


28. Visual Design - The composition or arrangement employed in the produc- 
tion of visual materials in the areas of typography, advertising design, 
design for mass media, graphic design and exhibition design. 

29. YMCA - YWCA Group - Those Young Men's Christian Associations and Young 


Women's Christian Associations in the Province which were questionnaired 
for the purpose of identifying art education agencies, 


RATIONALE FOR THE STUDY 


"Art as Humanism" was the theme for the 11th Biennial Conference of 
the National Art Education Association in 1971. Apprehensive of the results 
of recent developments in technology, urbanization, corporate control, and 
mass media, all of which have contributed to the diminishing importance of 
the individual man in relation to the whole of society, educators and social 
scientists have endorsed studies in the humanities (Anderson, 1971; Feldman, 
1970; Mumford, 1946), 

An emphasis on the arts and humanities in education might serve to 
balance the increasing incidence of social alienation in individuals who live 
in an overpowering technological society (Toffler, 1970). Anderson (1971) 
quotes a position paper entitled Humanities and Arts in Elementary Education 
from the New York State Board of Regents: 

We believe that a special opportunity exists in the humanities and 
the arts to provide the leadership needed for a true educational renai- 
ssance in our school system. We believe especially that literature, 
drama, music, the dance and the visual arts can help young people to 
relate to one another, and to the universe, with a new sense of excite- 


ment, concerm, and reverence (p. 10). 


Social Futures: Alberta 1970-2005 (Dyck, 1970) predicts that in 
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the next three decades, with an increasing amount of leisure time, there 
will be a corresponding ly increased value placed on actual participation in 
activities, These two factors, leisure time and the value of participation, 
will contribute to the quality of aesthetic values, Aesthetic values will 

be further developed through the provision of aesthetic appreciation programs 
in the schools, The study expands this idea, stating: 

If aesthetic appreciation is expressed in participative ways, many 
of the constraints on aesthetic enjoyment will have been removed for 
many more people (p. 155). 

The Position Statement of the National Art Education Association 

(1967) decreed that there were professional imperatives in implementing 
the objectives of an art program which must be continuously reassessed: 
Y Heuementhe seontent od the curriculum, qualifications of personnel, and 
instructional arrangements and facilities (p. 2)." 

For Alberta there was no comprehensive listing of existing art 
education agencies describing programs of study and courses, including 
objectives and curriculum content, in art education. The researcher 
perceived that such pertinent information would support art educators who 
desired to mutually plan and develop curricula, A provision could then be 
made for flexible horizontal and vertical articulation in art studies be- 
tween various types of agencies. In terms of horizontal articulation, the 
child could benefit from the flexible integration of art experiences at 
different agencies, In this way the child would have art experiences in 
the school classroom which would be related to those offered at other 
agencies such arate local art gallery or recreation board, 

Likewise, planning which facilitates vertical articulation should 
reflect organized development of art skills and understandings such that 


education in art production is a continuous process of learning. ‘The New 
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York University Art Seminar (Conant, 1965) emphasized the problem of a 
total curriculum, recommending: 
the development of a comprehensive and graduated (though 
not rigid or stereotyped) program of art education extending from 
the nursery school through graduate study and adult education, in 
which, related sequences of art expression and study experiences 
would build effectively upon one another (p. 214). 
Sincere adult education must also be considered in the formation of a 
relationship between curricula of all art education agencies (Baumgarner, 
1966). 

Due to the fact that teachers implement the objectives of an art 
program, concern has been expressed for the level of teacher qualifications 
in art. Harold Schultz, as a member of the Commission on Art Education 
(Hausman, 1965) stated: "There is a growing need for special art teachers 
with college degrees in the field who devote full time to teaching art 
(p. 107)." The most recent research describing the status of art teacher 
qualifications in Alberta at the elementary (Ford, 1965) and secondary 
icenahle: 1967) school levels indicates that teachers have taken few art 
courses during their professional training. A.E. Kunst (1971), Provincial 
Fine Arts Consultant, states " . . . too many teachers assigned to instruct 
classes in the Fine Arts are lacking in professional background whether it 
is in Music or Drama or Art (p. 37)." 

The Canadian Society for Education Through Art in their General 
Policy Statement, "Art and Education" (1969) declared: 

. we charge educational authorities with -the responsibility of 
ensuring that opportunities for education through art are equitably 
distributed throughout their jurisdiction (p. 6). 

However, it has been acknowledged that art education budget allotments are 


not equitably distributed throughout the Province of Alberta (Kunst, 1971). 


The rural-urban disparity caused by the per capita distribution of the tax 
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10 
dollar (Officer and Smith, 1970) provides urban school boards with the 
larger budgets to establish better facilities in all subject areas. The 
location of universities and colleges is relegated to the urban centres 
which are better prepared to accommodate a large student body. This 
study attempts to reveal what courses and programs of study in art 
production are available in smaller cities, and towns and villages as well. 

The purpose of this research is to bring to the attention of 

teachers and administrators involved in art education: 

(1) A description of the courses and programs of study which 
were available to children, adolescents and adults in 
Alberta for acquiring an education in the production of 
art in the academic year of 1970-1971; and, 

(2) A description of the operation of art education agencies in 
Alberta during the academic year of 1970-1971. 


LIMITATIONS OF THE STUDY 


There is no comprehensive listing of existing art education 
agencies in Alberta describing programs of study or courses in art 
production pipes that which the author has compiled. Sources used in 
locating art education agencies were the listings of the Cultural Develop- 
ment Branch of the Provincial Department of Culture, Youth and Recreation; 
the Directory of the Alberta Association for Continuing Education (1971); 
the Alberta Department of Education Senior High School Handbook (1970- 
1971); the brochures printed by the Department of Extension, University 
of Alberta (1970). The writer wishes to indicate that the listings of 
the Community Craft Centres and Community Art Clubs may be incomplete. 
These agencies, depending upon local response and participation may be 
formed spontaneously or may disband without informing the Cultural Devel- 


opment Branch. It is recognized that the compiled list of art education 
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agencies was limited to those which were able to be identified by the 
researcher. 

Due to the large quantity and wide geographical distribution of 
art education agencies, the questionnaire method of obtaining information 
was employed. The writer realizes that the reliability of data obtained 
for the study was subject to human error. The respondants may have in 
some cases misinterpreted parts of the questionnaire causing them to 
respond in a manner which was not consistent with the practice of the 
agency. 

The questionnaire, while designed for art education agency admin- 
istrators, addressed widely varied groups of agencies. The investigator 
was forced to delete the Recreation Board Area Consultant group from the 
study. There are seven area consultants administering to the seven areas 
of the Recreation Branch of the Department of Youth. Due to the large 
number of rural recreation boards in the Province (95 towns and 80 
villages) these area consultants were selected to represent all rural 
boards in their jurisdiction. It was expected that the information 
obtained from each area consultant would give a comprehensive view of art 
courses conducted by all recreation boards in the Province. However, this 
entire category was deleted when all area consultants replied that they 
would be unable to give information about their areas. 

The investigator did not wish to discriminate between non-profit 
and profit-making art education agencies. Therefore, commercial art 
schools in the Province registered under the Companies Act of the Depart- 
ment of the Attorney General were included in the original sample.. This 
group was deleted from the study due to total lack of response on the 


part of all four agencies questionnaired. 
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No attempt was made to questionnaire schools in Alberta regarding 
their operation in relation to art studies. Rather, the study was limited 
to an examination of universities and colleges, and agencies outside the 
school which present courses or programs of study in art production. 

The pilot study did not reveal shortcomings in the design of the 
questionnaire. The investigator later became aware of these upon receipt 
of the completed questionnaires. The researcher was forced to delete 
Question 2 of Section F: Physical Facilities, which read: 

Describe the physical facilities for courses in the production 

of art by placing the appropriate symbols in the squares of the 
chart provided (p. 6 of the questionnaire). 
The majority of respondants ignored or only partially completed the 
chart. For this reason the results of this question were not tabulated 
in the presentation of data. 

The study has been limited to the areas of production in art. 

No consideration has been given to the areas of art history, art criticism 
or art appreciation other than allowing an agency to indicate if such 
courses were offered, or, required for certification. Although all areas 
of art learning are considered important by the writer, the area of art 
production has been chosen because art courses and programs of study in 
schools are most commonly studio-oriented (Eisner, 1972). 

Another limitation imposed has been to attend exclusively to 
programs of study and courses of the academic year 1970-1971, but to 
determine if an agency offered courses during the summer of 1970. [It is 
realized that the data collected is outdated before the thesis is in 
final print. However, the design of the questionnaire may provide a means 
of replication and further development of this type of study in the 


future. One important purpose of the study is to provide a descrip- 
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13 
tion of the program of study and courses offered by art education agencies 
in the province as they existed during the academic year of 1970-1971. 

The study, although it does make comparisons of types of art 
education agencies, does not examine the quality of courses or Aes BE 
in the production of art. Thus, there is no intention to make merit 
judgments between agencies, or about the quality of any particular agency, 


its programs of study, or courses. 
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CHAPTER II 
REVIEW OF RELATED LITERATURE AND RESEARCH 
THE EFFECTS OF TECHNOLOGY ON SOCIETY 


The vast technological developments of the twentieth century have 
brought phenomenal changes to bear upon society. Toffler (1970) commenting 
on the continued and increased rate of technological advancement states: 
"Change sweeps through the highly industrialized countries with waves of 
ever accelerating speed and unprecedented impact (p. 11)." The total 
effect of these changes is immeasurable. However, that which was initially 
hailed as 'progress has been reassessed in the light of its effect on 
society. As early as 1946, Lewis Mumford described the condition of the 
Western world to be ' . . . mechanically unified and socially disinte- 
eracea’.. + .(p.- 190)." 

Those changes which have created conflict and chaos are many: in- 
creasing population and urbanization, fluctuating value systems, racial 
conflict, complex governing institutions which are inaccessible to the in- 
dividual, all-powerful corporations, and ecological ruin, to describe a few 
issues of major contention (Heussenstamm, 1971; Reich, 1970; Toffler, 1970). 
These problems, coupled with the explosion of knowledge and ideas, have 
left the ordinary man perplexed and unable to absorb or assimilate his en- 
vironment in terms of his role and his significance in the total scheme of 
life (Dyck, 1970). The result has been a transformation from an ‘individual- 
istic society’ to a confused and disunified 'mass society' (Ellul, 1954). 

The growth of a mass society has been further advanced through 


the development of the communications media. Volumes of entertainment 
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and information are made available to the public free or for very little 
charge. The communications media manipulate the audience of America; 
the power of the media dictates, channels and exemplifies new trends of 
thought and behavior (Reich, 1970). The popularity of folk singer Bob 
Dylan and others like him may be attributed in part to their ability to 
interpret the problems of the times, and, to speak in particular to the 
needs of the youth generation, already alienated from the ‘technological 
manipulative society" (Eisen, 1969). Although the media enable the mass 
audience to consume quality culture and entertainment (Toffler, 1964), 
commercial entertainment, under the guise of art, often". . . exploits 
the alienation and boredom of the public by perpetuating a system of 
conditioned responses to formulas (Youngblood, 1970, p. 69)." 

Technology has changed the economic and political spheres of 
society, guaranteeing an individual the freedom to acquire a higher 
standard of living and an abundance of consumer goods. This factor in 
combination with the Protestant work ethic has, in the past, endorsed the 
ideals of ‘hard work brings success' and 'those who persevere will be 
rewarded' (Dyck, 1970). In effect, freedom in America has come to mean 
"consumer freedom' (McFee, 1966; Reich, 1970). Consumer freedom, being 
the freedom to buy anything and go anywhere, is determined by the com- 
bination of an individual's intellectual abilities and his competitive 
drive, which in turn.enable him to achieve in the technological, economic 
society. The result is a climate of intense competition in which in~ 
dividuals are pitted against one another in the struggle for economic 
success (Ellul, 1954). 

From the complexities of technological developments, immense 


corporate structures have evolved. In turn, the division of labour has 
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16 
increased such that a person may assume a miniscule position in a large 
hierarchy. The individual is expendable and may be easily replaced, able 
to exert little or no influence on management or company policy (Fromn, 
1956). Each employee may be relegated to a character file, forced to be 
loyal to the corporation in order to keep his place, and governed by 
employment regulations not of his own making. The self-fulfillment of a 
person is subordinated by the need to compete and achieve economic 
success, to conform to corporate demands, and to become subject to 
‘meritocracy’ - the necessity of earning awards of merits (Reich, 1970). 

Ellul (1954) asserts that the competitive atmosphere pervading 
daily living has produced feelings of anxiety and insecurity in many 
persons. Similarly, Toffler (1970) states that the impact of technology 
has produced a people who doubt their own individuality and feel alien- 
ated. In predicting the increase of alienated individuals in Alberta, 
Dyck (1970) states: "The inability of individuals to develop and pursue 
goals which they consider worthwhile in an increasingly complex social 
order Pk tennis to more intensive and pervasive forms of aliena- 
Chon 7 ice | 

Psychologist Abraham Maslow (1962) contends that the conditions 
necessary for the satisfaction of man's psychological needs are freedom, 
justice and order in the external environment. Recently published books 
by radical youth protest a lack of freedom and justice in society (Rubin, 
1970). Their solutions are revolutionary, in some instances advocating 
anarchy and total abolition of the existing institutions. 

Ironically, the advantages of the technological system have made 
people affluent enough to pay for their psychological wants and needs. 


Thus, we observe the phenomenon of encounter groups in our society. Here 
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17 
an attempt is made to help people overcome their neuroses and feelings of 
alienation and grasp a basic understanding of themselves and their fellow 
man as worthy or significant human beings, through the means of their 
senses (Rogers, 1970). 

What has happened is that the individual's sense of self and of 
his singular uniqueness, has been overwhelmed by a huge, competitive 
society. Rather than ‘encouraging individuals', the technological soc- 
iety has emphasized material and economic success. Human psychological 
and spiritual success has been almost entirely neglected (Goble, 1970). 
Fromm (1968), in anticipating the breakdown of society to"... physi- 
cal destruction, dehumanization and madness ... (p. 155)" states that 
changes must fava to humanize the economic, social, political and 


cultural spheres of life. 
ASSUMING RESPONSIBILITY FOR HUMANISM 


A General Policy Statement entitled "Art and Education" formula- 
ted by the Canadian Society for Education Through Art in 1969, recognizes 
the responsibility of the arts in education: 

It is a paradox of contemporary life that our technology of auto- 
mation and mass media - the very development which ought to offer to 
our young people greater scope for personal expression and enrichment 
seems to have produced an environment which youth finds increasingly 
alien. The arts have a responsibility to play in resolving this 
conflict. 

Educators are recognizing that not only art educators, but all 
educators must take the initiative in helping society to realign its 
beliefs and attitudes through the implementation of a humanistic educa- 
tion (Anderson, 1971). A humanistic education must concern itself with 


the individual's coming to terms with his world: " . . . man's reaction 


to and relationship with himself, his society, his Deity, his moral and 
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ethical principles, his natural environment and his technology (Hancock, 
1971, p. 6).'' In examining social problems of the present, social 
scientists recommend that the course of individual development be guided 
by the ideals of humanism and toward the aim of the self-actualization of 
the individual. Goble (1970) states: "The better society is the society 
which provides an environment encouraging the development of man's 
potential (p. 106).'"' Similarly, Fromm (1968) declares: 

. all social arrangements must have one aim - the growth of 
man with all his potentialities, the affirmation of life in all its 
forms against death and mechanization and alienation (p. 145). 

Youth in particular is disillusioned with the plight of the 
world today. Young people refuse to accept the existing social order 
and demand the right to participate in decision-making processes. They 
view their participation as a necessary right in determining the direc- 
tion of societal developments which they perceive to affect them per- 
sonally (Eisen, 1969, p. xiii). Youth is attempting to define the sig- 
nificance of the individual and purposeful life styles, and in so doing, 
formulate a meaningful value system (Beelke, 1969). In endeavouring to 
resolve conflicting values and societal problems, concerned youth has 
fragmented into two major subcultures: hippies and radicals (Keniston, 
1968). Radicals are characterized by their efforts to change the social 
order whereas hippies form small isolated groups, often in the form of 
communes, where they practice the values of their choice. However, 
Keniston states that the common conviction shared by hippies and radicals 
is their profound opposition " .. . to warfare, destruction and exploit- 
ation of man by man and to violence whether on an interpersonal or an 
international scale (p. 213)." 


The advances in technology have made it necessary for youth of 
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contemporary society to acquire a great amount of knowledge, far beyond 
that of any previous generation (Toffler, 1970). However, Efland (1971), 
in discussing youth's complaint of alienation from society, suggests that 
the concern for strenuous academic learning or ‘cognitive efficiency" has 
been achieved at the expense of other goals and commitments: 

that potentially capable students are deeply disturbed by 
the emptiness of their educational experience coupled with the fact 
that they do not perceive it leading them toward personal fulfillment 
or toward a social order that is more humane ... (p. 17). 
Hancock (1971) asserts that educational objectives can be restated in 
meaningful and relevant humanistic terms, allowing the individual ‘to 
hos tn, BR, adapt to and change his natural, technological and social 
environments (p. 6)." 

Art plays a substantial role in the humanistic mode of thinking. 
As technology expands, the amount of knowledge to be learned and under- 
stood increases (Toffler, 1970), and therefore, ' .. . it is even more 
important that men learn to deal with the more highly humanized forms of 
art - that they balance the controls of technology with the human dimen- 
sions of art (Hausman, 1965, p. 141)." 

Since the art of all periods in history possesses the humane 

qualities of mankind (Read, 1966), it is a powerful means of conveying 
ideas. It may be a revolutionary force in the society which it portrays 
". ). ) . because it touches upon the reality of man and questions the un- 
reality of the various transitory forms of human society (Fromm, 1968, 
p. 75). Conversely, art may inspire hope and even patriotism in a people 
(Feldman, 1967). American Senator Claiborne Pell (1970), Chairman of the 
Senate Special Subcommittee on the Arts and Humanities, states: 

I think it is self-evident that the need for the arts among our 


people is very great today. The long, dreary list of problems which 
are pressing upon us - war, domestic unrest, poverty, crime, 
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pollution - are difficult to face. Without the spiritual nourishment 
the arts supply, they would soon become unbearable (p. 5). 


If art educators accept the moral obligation of recognizing human- 
istic ideals they must redefine their role, and, the role of art education 
in humanistic terms. Feldman (1970) acknowledges the continuing inquiry 
of humanists and social scientists into the problems of man and society. 
He states that art education must assume a responsibility not in diagnos- 
ing societal problems but in helping the individual understand his en- 
vironment: "It is time for art education to reconstitute itself as the 


study of man through art (p. 174)." 


CURRICULUM DESIGN IN ART EDUCATION: 


A PLACE FOR THE PRODUCTION OF ART 


The field of art education has always experienced difficulty in 
justifying its existence as a necessary discipline in the school. As 
social, economic and educational demands have changed, art education has 
been forced to serve different purposes. Kern (1970) reviews the roles 


ot . art education 


of art education during the past one hundred years: 
has sought at one time or another to develop industrial designers, skilled 
craftsmen, aesthetes, home-makers, well-adjusted children, and creative 
people for science and industry (p. 5)." Historically, the concepts 

which provided the values and rationales for the teaching of art were 
distorted; they came to". . . contain confusions and contradictions 

both within themselves and in relation to each other (Lanier, 1972, p. 19)." 


From the vantage point of historical perspective, Eisner (1972) 


cites two major justifications for the teaching of art; the 'essentialist' 


position and the ‘contextualist' position. The essentialist position 


emphasizes the dictum, "art for art's sake.'' In describing the 
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21 
essentialist position Eisner states: " ... art is a unique aspect of 
human culture and experience, and . . . the most valuable contribution 
that art can make to human experience is that which is directly related 
to its particular characteristics (p. 5).'"' In contrast, Eisner's con- 
textualist position for the teaching of art justifies art as a means to 
achieving a specific end outside of the field of art. Thus, art is 
purposeful and satisfies a particular need of the individual or society 
which lies outside of the field of art, 

The essentialist rationale for art education does not put art 

in the context of any use or function, rather it recognizes art as unique 
and significant within itself. The significance of art" . . . deal(s) 
with an aspect of human STA dhs that no other field touches on: the 
aesthetic contemplation of visual form (Eisner, 1972, p. 9)." Read (1961), 
in reference to modern art, states that the visual form has the tangible 
qualities which may capture an experience: 

It (modern art) gives concrete existence to what is numerous, 
what is beyond the limits of rational discourse: it brings the 
dynamics of subjective experience to a point of rest in the concrete 
object (p. 346). 

Aestheticians such as Read, more so than art educators, have long dwelt 
on the qualities of art which enable man to enlarge his understanding and 
experience, In the words of Tolstoy (1896): "Art is an organ of human 
life, transmitting man's eae perception into feeling (p. 189)." 
Contextualist rationales for the teaching of art have been 

popular among art educators. This position selects that from art which 
may be employed to achieve a particular end, or, satisfy a specific need 
outside of the field of art. In a contextualist vein, two current social 
problems - the disadvantaged child and environmental pollution, concern 


art educators at the present. Grossman (1970) and Nearine (1969) suggest 
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that art can be used to motivate learning among disadvantaged children. 
Lanier (1970) proposes that in the art class "' . . . children of the poor 
can explore their life problems and develop alternatives to alienation, 
frustration and irrational violence (p. 11)."" With regard to environ- 
mental concerns; Logan (1970) and McFee (1969) charge teachers with the 
responsibility for projecting the child's aesthetic awareness to all forms 
in the environment. 

Art educators have addressed themselves to a variety of other 
contextualist positions. McFee (1970) states that learning in art is a 
safeguard against 'anomy' or feelings of personal alienation, because it 
fills leisure time. Study in the arts may also allow people to work more 
creatively, for the arts encourage the student to become aware of the 
emerging climate of opinion by illustrating parallel developments in 
science and the humanities (Kepes, 1965). Similarly, McFee (1966) alleges 
that art education provides an opportunity for examining, understanding 
and identifying with the different aspects of the culture. 

Art educators may adopt the essentialist or contextualist justi- 
fication for art learning. However, varying emphasis may be placed on 
the different realms of artistic learning which Eisner (1972) identifies 
as productive, critical and cultural. The productive or studio-oriented 
program is by far the most commonly implemented in schools today. Art 
educators criticize this practice, declaring that exclusive attention to 
the making of art does not give the learner an opportunity to see art as 
a visual form or to understand how it functions in the culture (Eisner, 
1972; Feldman, 1970). This position of rebuttal is the basis for 
aesthetic education in art. 


Many art educators have advocated a cognitive approach to an 
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23 
aesthetically-oriented art program which emphasizes the 'appreciative' 
and 'critical' aspects of art learning but gives only minimal attention 
to the production of art works (Barkan, 1966; Broudy, 1965; Smith, 1968). 
However, other art educators maintain that the productive realm of art 
learning has a significant role to play in achieving the goals of 
aesthetic education (Ecker, 1971; Kern, 1970; Wilson, 1971). Hausman 
(1965) supports the value of art production as a vehicle for gaining 
aesthetic understanding: "At all levels of our educational progran, 
education in art is concerned with helping people to identify with and 
act in terms of aesthetic values through studio participation and critical 
study (p. 142)." 

The art education objectives designed by Anderson (1965) empha- 
size three major aspects of art learning: 1) visual perceptual learning 
(learning to see); 2) developing art related behavior (i.e. - aesthetic 
response); and 3) visual organizational learning (the production of works 
of art). The intent of production in art is " .. . not to educate 
people to become artists, but rather to educate them to respond effec- 
tively to the visual arts (p. 9)." Or, in the words of Hastie (1971) 

" , . . the appreciator of art will react (to art) with more confidence 
when he has had some prior experience with producing art products at his 
own level of ability (p. 17)." 

In discussing the role of art education in the 1970's, een (1970) 
stresses a three-fold approach to art: as aesthetic experience, as a 
discipline or body of knowledge, and as a mode of expression. Kern 
supports the production of art as it is a first-hand means to aesthetic 
experience. Moreover, he states, it gives the learner insight into the 


aesthetic dimension of experience through a knowledge of materials and 
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24 
techniques '"'. . . and aesthetic qualities unobtainable from experiences 
that are non-expressive (p. 9)."! 

Ecker (1971) has developed several modes of achieving an aesthe- 
tic education. He states that a humanistically-oriented, aesthetic art 
program should have a ‘cognitive base' and". . . should be designed to 
produce the knowledgeable and aesthetically aware individual (p. 31)." 
Ecker, however, does not specify a role for the production of art ina 
humanistic art program. In contrast, Stewart (1972) supports the produc- 
tion of art as part of a humanistic approach to the visual meee He 
declares: 

Inherent in a humanistic approach to teaching the visual arts is 
the need for the student to continue to actively participate in the 
arts. The student is asked to see and feel the world from a sen- 
sient and visual frame and in this way the arts become a method of 


human activation, a way of learning and discovery, not mere descrip- 
iO Ch. 2). 


IMPROVING THE QUALITY OF ART EDUCATION 


In establishing a position for art education, Hausman (1965) 


states " . . . the primary point to be made by the Commission on Art 


Education is that education in art provides a unique and essential com- 
ponent in the education of all men (p. 141)."" This is the 'essentialist' 


justification cited by Eisner (1972) for the teaching of art which 


* . . emphasizes the kinds of contributions to human experience and 


° 


understanding that only art can provide... 6p i242) ch 

Although education in art is important, the status of art in the 
total Prucaiiad curriculum appears to be insecure. D'Amico (1965) 
argues: "In any crisis when the school subjects are evaluated for politi- 
cal, economic or social reasons, the arts are the first to be curtailed 


or eliminated from the curriculum (p. 91)."'' Art educators recognize that 
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they must offer convincing arguments supporting the validity of art edu- 
cation. Conant (1965) recommends: "The development and publication of 
authoritative and persuasive statements on all aspects of art education, 
for a variety of audience groups (p. 211)." 

Likewise, a summary of the Conference on Curriculum and Instruction 
Development in Art Education (Baumgarner, 1967) suggests the development 
of " . . . a political strategy for convincing the appropriate power 
groups (public, legislators, boards, administrators and such) that art 
is necessary for public education (p. 104)." Through the use of supportive 
data, a convincing analysis must emphasize how art education is essential 
as part of a quality education. 

Art educators frequently discuss the responsibility for guiding 
the growth and development of art education. Bealmer (1965) suggests that 
each state should "'.. . assume responsibility for the creative and bul- 
tural development of the people (p. 204)."' He states that improved in- 
struction in art may be accomplished by working with education personnel 
in local districts, colleges and universities; personnel in the state and 
national educational agencies; and lay persons and groups. Referring to 
the State of Kansas, Adams (1969) charges that an analysis of the deplor- 
able status of the arts " .. . suggests that the principal reason for 
the impotency of the arts lies in the failure of the institutions of the 
state to provide imaginative and creative leadership (p. 83)." Also, at the 
state level, Burris-Meyer (1966) indicated the need for a" .. . university- 
sponsored organization to supply leadership, maintain standards and provide 
a facility for advanced study (p. i)'' among local arts organizations. 

If the quality of art education is to be improved, administrators 


must attempt to ensure adequate teacher education in the field of art. 
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Conant (1965), in addressing the problem of upgrading teacher education 
in art suggested that " . ... workshops and institutes should be led by 
the ablest and most talented professional artists and scholars, or by a 
team of such persons, ... (p. 197)." Administrative arrangements for 
teaching art must be improved. Lansing (1967) recommended research 
regarding the improvement of in-service education for art teachers. 

Art educators must work with the community in implementing and 
revising art programs. Leatherbury (1967) recommends that all members 
of the community, including administrators and teachers, must accept the 
tasks " .. . of interpreting the art program utilizing various resources 
within the community, and, of demonstrating the results of community- 
school cooperative effort (p. 79)." 

Art educators must show initiative in sharing and exchanging ideas. 
The General Policy Statement, "Art and pducecl onl (1969), outlined by the 
Canadian Society for Education Through Art states that authorities must 
help teachers in developing and maintaining an art program: 

. . open lines of communication among art educators at various 
teaching levels and in a variety of geographic contexts ~- locally, 
provincially, nationally and internationally - through devices such 
as conferences, joint projects and exchange of work. 

A program for international exchange among art educators was suggested by 
Dorn (1967). He proposed that a program of comparative studies of 
important aspects of art education be established within the International 
Society for Education Through Art, guaranteeing an international exchange 
of information and publications. 

Communication among art educators provides an opportunity for 
discussing and perhaps solving shared problems. A common complaint of 
art educators was expressed by Conant (1965) at the Seminar of Elementary 


and Secondary School Education in the Visual Arts: "Art curricula at all 
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27 
levels are too fragmented (p. 89)." Lansing (1967), urging the study of 


curriculum development, states: "We need to work with experts in drawing, 
painting, printmaking, sculpture, crafts, art history and aesthetics to 
develop sequential programs from kindergarten through to the high stom 
ne te 

Art educators are addressing themselves to the problem of spec- 
ifying the physical facilities necessary for art rooms. A National Art 
Education Association publication entitled Planning Facilities for Art 
Instruction (1961) outlines rationales and specifications for 
art rooms at the elementary, junior high, and senior high school levels. 
Lanier (1966) emphasized the need for constructing art facilities with a 
view toward practices with newer media. However, at the local district 
and state levels, educators are more absorbed in the fundamental problems 
of budgeting and staffing - or keeping schools operating (Baumgarner, 
1967). Here it has been suggested that the limitations of present art 
education " . . . could be considerably extended by making fuller, 
around-the-clock and throughout-the-year use of existing facilities 
(D'Amico, 1965, p. 97)." 

Enrich (1969), a supporter of the humanistically-oriented art 
program, outlines the needs of art education as: 1) qualified art educa- 
tors; 2) communication between the artist and the public; 3) educate 
artists, critics, feachers aed scholars; and 4) administrators to devel- 
op long range plans. However, Stewart (1971) foresees that a humanistic 
approach to art education may satisfy some of the needs and problems of art 
education. He states that the new humanism will foster communication 
and cooperative ventures among universities, state departments and 


school districts: '' . . . cooperative models could develop richer con- 
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28 
cepts of the discipline and a greater potential for inquiry into common 
concerns and problems (p. 21).'"' Stewart suggests that informed people 
could make contributions while involving the diverse talents of the 
teacher, artist and critic. Then the continuity and development of 


ideas within art programs could be studied over a longer period of time. 


ART EDUCATION IN ALBERTA 


The Role of the Department of Education 


The Department of Education publishes programs of study for 
the elementary, junior high and senior high school levels. These pub- 
lications prescribe for each subject area, including art, objectives 
and units of study. Also published by the Department of Education are 
curriculum guides in art for the elementary, junior high and senior high 
school levels. The curriculum guides are not prescriptive but rather 
they are service bulletins, serving as a resource for the classroom 
teacher. 

The art curriculum guides for the elementary, junior high and 
senior high school levels have been completely revised during the years 
1969 to 1971. The revised guides encourage the organization of art pro- 
grams which provide for sequential learning in the domain of art produc- 
tion, and oe, learning experiences in the ‘appreciative’ and 'critical' 


domains of art. 


1. Art in the Elementary School 


i. Objectives 


The objectives for art at the elementary school 


level in Alberta are listed in the Elementary Art 
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Curriculum Guide (1969) as follows: 


- The child must be assisted in seeing, touching, thinking, 
feeling, dreaming and making, 


- The program must be structured so that means and methods 
will be devised to provide time, space, materials, tools, 
and experiences - of the visual, manipulative, evaluative, 
aesthetic, imaginative and achievement types. 

- The educative team consists of three main components: 


the teacher, the administration and the community, Each 
has a role to play in the art program, 


ii, The-Art Program 


The art program consists of two major categories: 
‘Creating Art' and ‘Understanding Art'. 'Creating Art' is 
concerned with the productive domain of art learning; 
‘Understanding Art' is concerned with the application of 
design principles to the appreciation and discussion of 
past and contemporary art. Five areas of production in 
art are studied in this program: drawing; painting; 
printmaking; sculpture; and fabric and fabric decoration, 

The Guide recommends that" , , . at least one hour 
per week, apart from its place as an adjunct to other 


subjects . . . (p. 52)" be devoted to art, 


iii. Art Teacher Qualifications 
Ford (1964) reported that only 23% of all teachers 


at the elementary level had taken more than one course in 
art as part of their professional training. For most 
teachers the single course was the introductory method 
course in art provided by the area of art education in 


the Department of Elementary Art Education at the University 
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30 
of Alberta, Less than 4% of classroom teachers reported 
that they were helped by an art supervisor although the 
areas served by art supervisors included 17% of teachers 


in the survey. 


iv. Physical Facilities 


Ford (1964) reported that only 13% of elementary schools 
in Alberta had a separate room for the teaching of art 
classes, A lack of three-dimensional material was reported 
by 80% of the respondants,. Only 28% of the schools in 
Ford's study indicated that sinks were available in the 
rooms in which art was taught, 

A later study by MacGregor (1969) stated that 17% of 
the elementary schools taught art in a room which was 
specifically designed for that subject. An inadequate 
amount of space for the storage of three-dimensional work-in- 
progress was reported in approximately 75% of cases, making 
it impossible to fulfill all aspects of the Program of 
Studies for Elementary Schools, With regard to the pre- 
sence of sinks, approximately 40% of the schools indicated 


that they had sinks. 


2. Art in the Junior High School 
- be Objectives 


The objectives for art at the junior high school level 


in Alberta are listed in the Junior High School Art Curricu- 
lum Guide (1971) as follows: 


- The development of personal satisfaction for the student 
through his deepening realization that art is a creative 
and communicative activity. 
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- The development of the student's capacity to make 
critical and meaningful decisions in aesthetic matters. 


- The development of insight by the student on matters 
relating to his environment. 


- The development by the student of an awareness of the 
potential and limitations of various art processes, 


through direct experience with materials and techniques. 


- The development by the student of a realization of the 
common features which all creative activities share. 


ii. The Art Program 


The art program is designed by the individual teacher 
in terms of 'modules' or units, each module lasting approx- 
imately eight to ten weeks. Four or five modules would 
therefore constitute an art program for a school year. 
There are two ‘'levels' of modules. In Level 1 there are 
a total of 15 modules in three basic areas. A teacher may 
choose any combination of these 15 modules in planning his 
art program. A second group of 15 advanced modules in 
Level 2 parallel’ those modules offered in Level 1. To 
study an advanced module in Level 2 a student must first 
complete that module in Level 1. 

The majority of modules are designed for study in the 
domain of art production although one module is specifi- 
cally intended to provide experiences in the appreciative 
-critical domain of art learning. This module, 'Talking 
About Art', consists of visual-verbal presentations of 
important theories which have occurred in various art 
periods, thus giving students an opportunity to develop 


greater appreciation and understanding. However, the 
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Guide suggests that to supplement appreciative and crit- 
ical learning, teachers may introduce art history in- 
formally while clarifying a problem or idea related to 
study in the production of art. 

Flexibility is the basis for all program planning as 
set out in this curriculum guide which attempts to com- 
pensate for art facilities and a lack of continuity in art 
courses during the years of junior high school. The areas 
of study in the modules of Levels 1 and Level 2 are as 
follows: 
~ Areas for Basic Experiences 
Seat ne 
. painting 
design — 
communication arts 


sculpture and three-dimensional projects 
«+ group projects 


Nuk Ww NY re 


- Areas for Expanded Experiences 


textile arts 

theatre arts 

. graphics 

. plastics and synthetic media 
. ceramics and pottery 

. film as an art form 


AuPwoN Fe 


- Areas for Indirect Experiences 
1. environmental studies 


2. talking about art 
3, crafts and craftsmen 


Subjects in the Junior High School Handbook (1972) 
are classified as either core subjects or options. Under 
the classification 'options' (Cultural and Practical Arts), 


art is allotted 120-175 minutes per week. 
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iii. Art Teacher Qualifications 
In Alberta no information exists regarding the spec- 


ialized training of junior high school teachers in art. 


iv. Physical Facilities 


MacGregor (1969) reported that 58% of the respondants 
in his survey stated that there was no classroom which was 
specifically designated for art use. Responses to several 
questions indicated that there was inadequate storage for 
materials or work-in-progress to the extent that in many 
instances, activities suggested in the curriculum guides 
could not be implemented. Thirty-eight percent of teach- 
ers reported that there were no Sige in their art areas. 
The study also revealed that teachers generally felt they 
had an inadequate amount of tools and equipment, and wall 


space for display purposes. 


3. Art in the Senior High School 


i. Objectives 
The objectives for art at the senior high school 
level in Alberta are listed in the Senior High School 
Curriculum Guide for Art (1969) as follows: 
To help the student: _ 


- Develop perceptual awareness and sensitivity; to see, 
feel and appreciate design in the world. 


- Develop an awareness and understanding of the art of 
the past and the present. 


- Develop ability to apply his understanding of design 
principles to self-expression in art and everyday 
living. 
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34 
- Develop in the various areas of the visual arts, such 


skills and techniques as may be necessary for the stu- 
dent's self-expression. 


The Art Program 


Five courses are offered at the senior high school 
level: ree 10, Art 20,.Art? 21 gyAnt30 and Art 31. 

Arts 10 is a prerequisite for Art 20 and Art 21, and, 
Art 20 and Art 21 are the prerequisites for Art 30 and 
Art 31, respectively. Each course is divided into units 
of study. The Guide suggests that learning experiences 
in Art history and appreciation may be incorporated into 
each unit under the discretion of the teacher. 

The Senior High School Handbook (1970-1971) designates 
the number of minutes of instruction per subject. Time 
allocations vary slightly with the category of the school, 
and as well they are dependent on the number of credits 
per course. Art 10, Art 20 and Art 21 may be taken for 
three, four or five credits, and, Art 30 and Art 31 may be 
taken for five credits. The minimum instruction time per 
credit per week is 35 minutes except in the case of smaller 
schools where the minimum instruction time is 27 minutes 
per credit per week. 

Entrance to some post secondary institutions en- 
gaged in the teaching of art is in some instances depen- 
dent upon prerequisite art courses taken at the high school 
level. The study has attempted to provide more specific 
information regarding articulation from secondary to post- 


secondary schools in the field of art study. 
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Course Content: 


Arts 10 


Li 


Design 
- Language of design 
- Elements and principles 


Architecture and Environment 
- Buildings 
- Landscape architecture 
- Town planning 


Drawing 
- Contour 
- Gesture 
- Mass 
- Finished compositions 


Painting 
-—Pattern 
- Form 
- Composition 


Printmaking 
- Surface printing 
- Relief printing 
- Stencil printing 


20 


Art 


OP WN re 


Drawing 

Painting 

Printmaking 
Sculpture 
Environmental Design 


30 


Art 


FPwWNrF 


Painting 
Printmaking 
Sculpture 
Individual Projects 


6. 


rs 
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Sculpture (clay, wood, 
metal, etc.) 
- Relief sculpture 
- Three-dimensional forms 


Crafts 

- Ceramics 
- hand building 
- decorating 

- Fabrics 
- fabric making 
- fabric decorating 

- Metals 
- shaping and ‘joining 
- decorating 


Product Design 
- Packaging, advertising, 
illustrating 
- Manufacturing consumer 
goods 


Individual Projects 
- One or two additional 
research projects chosen 
by each student 


21 


Art 


> OUPwWNe 


FON 


Design as it applies to Crafts 
Clay 

Wood 

Metal 

Fibers and Fabrics 
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Clay 
Metal 
Fibers and Fabrics 
Individual Projects 


ee 


-boow , vio) arusqiuoe oO 
\ (,9%e .,ieism 
amuiqiuoe tetisAé - 
amyvo? [snoienemib-se1tdT - 


aitexd = «|.\ 
29108190 ~ 
gnibiivd bre - 
gniasroseb - 
aoiidsi - 
 gotasm oridsi - 
goiss10955 sitdsi - 
2isish - 


 gaimiot bas gniqede - 









ngtasb ae 
asiqtoniaq bas 4 


inomno tive’ bns. aadaes 
= aged DL ny 
ows 263 2s: ome aeas : 


i caiccin ” 


a 


gnitsxoosb ~ Pa 
agiasd souboxt .8 nx9938% 
egnielsrovbs. egnigsacset - mx 
< gnisazi: sui tt coi 40gte 
T9mueno> gnity3 28M ° ss Hansa 
aboug ie Wega anis Teh s & & 2 
SL) gnisnisg 998) 
ajostovi Iaubivibntl .e (  _gaitat3tq 15) 
Ismolsibbs ows to sm0 - anisatiq Iioneve 
meeons etostorg forss29% eld 
tnebute dose yd 
IS’ 373A 
sdte1 of esilqqs +} as ngiasd - .I 
yeild .§ 
booW .€ 
isieM .# 
goixvdsi bma etsdil .¢ agiesG I 
saw 
yefo of ve. 
fpjeM «©S 
aobrdst bas aredti «ft weet: 
ejostord fsubivibsl .4 
~~ = ® t > oncl nn G 
ste : Va here 
7 
i) ode? digi Yen t» 
» a ae bua , g a +" 2 ve 
; - oer 5 . : vee we 
& % “0 TF wira ‘2 ; 
: ’ a 4 wat : : 7 a hea by S . 
: ae 4 de eo) re . ’ : . 
- : » bd nt 7 ’ 7 . 7 
yh ars Ts. S ae ite ed be 
Pon pide é a) hy hee mee iT; 





36 
iii. Physical Facilities 
Information found under 'C. Art in the Junior High 


School, Physical Facilities' will apply to this category. 


iv. Art Teacher Qualifications 
Cassidy (1967) reported that 60% of high school 


teachers in his study had taken three or fewer art courses 
which were generally acquired during their university 
training. Sixteen percent of the teachers were art 
specialists; the remaining 84% were involved in teaching 
other high school subjects in addition to art. Major find- 
ings in Cassidy's study indicated "that three attributes 

of the well-qualified teacher - namely, considerable train- 
ing in and knowledge of art, extensive involvement in read- 
ings of professional art education literature, and active 
personal involvement in studio work are related to the 


establishment of a sound art program... (p. 90)." 


The Role of the Arts and Crafts Division of the 
Cultural Development Branch 


Administrated by the Department of Culture, Youth and Recreation, 
the Cultural Development Branch is a body which attends to the cultural 
affairs of the Province of Rihoe cat Under this body the Arts and Crafts 
Division aids in the development of the visual arts and crafts in accor- 
dance with the needs and wishes of communities. 

The activities of the Division of Arts and Crafts are many. 
Annually the Division publishes a catalogue listing art and craft exhibi- 
tions and slide exhibitions which are on loan to groups and individuals 


free of charge. The art and craft exhibitions are assembled for different 
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audience groups such as children, adults, art students and teachers and 
they are usually comprised of works from artists and craftsmen residing 
in the Province. Depending upon their nature, exhibitions may be cir- 
culated on short periods of loan to small provincial communities; on a 
circuit of the Western Canadian provinces for a period of one year; or, 
throughout the whole of Canada over a two year period. 

The slide exhibitions developed by the Arts and Crafts Division 
show the works of Alberta artists and craftsmen. These exhibitions as 
well are prepared for specific audience groups like the art and craft 
exhibitions. Although slide collections on painting, sculpture, and 
graphics are available, major emphasis is placed on crafts. To encourage 
the purchase of local art works, files on Alberta artists and craftsmen 
have been prepared. Each file consists of a biography of the artist and 
slides of his work. 

To stimulate involvement in the arts and crafts at the amateur 
level, a juried competition is held each year by the Arts and Crafts 
bivieecer After each competition many of the works are circulated as a 
travelling exhibition for one or two seasons. At the professional level, 
‘Environment’, a major annual exhibition alternated between Edmonton and 
Calgary, shows the works of Alberta artists and craftsmen. Although no 
Environment show was held in 1972, the Arts and Crafts Division will, in 
1973, coordinate the organization of 'Ceramic International '73', a juried 
international exhibition of ceramics representing a total of ninety 
countries. 

The Arts and Crafts Division presents a variety of short term 
demonstrations and workshops at the rural community level to initiate interest 


and participation in crafts. If a community expresses an interest to 
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38 
learn about the various areas of activity in crafts, the Division will pre- 
sent an intensive one-day demonstration in that community, Using a variety 
of displays, audio-visual equipment and brochures, staff from the Arts and 
Crafts Division will demonstrate and discuss as many as 10-15 crafts with 
the attendants present, At the end of the day the community members 
possess a basic knowledge of the processes, techniques and costs involved 
in making different crafts, They are then encouraged to determine which 
craft or crafts their community would most like to engage in, 

As a'follow-up to Community Demonstrations, the Arts and Crafts 
Division provides workshops for the purpose of developing community leaders 
in the crafts who will in turn pass their knowledge on to newcomers. These 
courses may last a weekend, a week, or even ten days depending upon the 
crafts which the community has chosen to study, Fees are approximately 
$1.75 per session for each person and includes all equipment and supplies. 
Usually two sessions are provided each day that a workshop is offered, 

In the future, consultative visits are made if the community requires 
advice or experiences technical problems. Also, the Division offers 
Special Instruction Services for established agencies. Special Instruction 
Services are provided when an agency wishes to introduce a new craft and 
there is no experienced person in the community to do so. 

As part of its Community Development Program, the Arts and Crafts 
Division has, on an experimental basis, presented workshops to stimulate the 
organization ¥ children's craft courses. This practice has taken place in 
different regions of the Province during the past four years, Instruction is 
provided for children, and as well, for youths and adults who are willing to 
continue providing instruction in crafts for children on an extended basis. 


Sometimes the role of providing instruction for children is assumed by the 
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39 
recreation director but more often by local clubs or organizations if they 
exist in the community. 

In the summer of each year an ‘Outdoor Weekend Introduction to 
Crafts' is presented by the Arts and Crafts Division in one Pas 10 of the 
Province, Well in advance the event is publicized throughout the region, 
allowing families to plan a weekend camp-out with intensive instruction 
and participation in a variety of crafts for no cost. As many as 500 
children and adults representing approximately 30 communities have 
attended a single summer weekend workshop. ‘The euREORE of this program 
is to encourage communities in the region to organize their own craft 
centres in the fall of the year, 

To aid communities in establishing a craft centre, the Division 
sponsors an Equipment Loan Contract. This provision allows a community 
to purchase equipment of a maximum value of $600.00 from the Arts and 
Crafts Division, Specifications are that the interest free loan be 
repaid over a maximum period of six years, and, that the equipment remain 
the property of the entire community. 

The Arts and Crafts Division provides financial assistance to 
persons wishing to further their studies in studio art. Each year the 
Division offers a total of $10,000.00 in Study Grants to be awarded 
for post secondary and post graduate study in studio art. Applicants 
in any area of the arts and crafts, excluding architecture, may submit 


studio art works for evaluation by a jury. 


Communications Among Professional Art Teachers 


Professional art associations keep the art teacher aware of 
current thought and research in the field of art education. Two 


Canadian associations which the Alberta teacher has access to for a 
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40 
nominal membership fee are the Fine Arts Council of Alberta and the Can- 
adian Society for Education Through Art, 

The Fine Arts Council, sponsored by the Alberta Teachers' Associa- 
tion, holds an annual conference, and workshops on request, The Council, 
which was established in 1963, provides official channels through which 
teachers may direct recommendations on curriculum matters, It has two 
publications: Fine, a journal, and Facta, a newsletter, 

The Canadian Society for Education Through Art is the national 
organization which fosters the development arid advancement of art education 
in Canada, It is affiliated with the International Society for Education 


Through Art which was organized in 1954 as a branch of UNESCO. 
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CHAPTER III 
RESEARCH DESIGN AND PROCEDURES 
SOURCES OF DATA 


The purpose of this study is to bring to the attention of teachers 
and administrators involved in art education: 

1. A description of the courses and programs of study which were 
available to children, adolescents and adults in Alberta for 
acquiring an education in the production of art. 

2. A description of the operation of art education agencies in 
Alberta during the academic year of 1970-1971. This descrip- 
tion is more precisely outlined in the specific statement of 
the problem. 

For the purpose of this study, an art education agency was defined 
to include all organizations, whether formal schools or informal groups, 
which conducted lessons in the production or 'making' of art for children, 
adolescents and adults. Through available sources the researcher 
attempted to compile a comprehensive listing of the art education agen- 
cies which existed in the Province during the academic year of 1970 and 
1971. It is recognized that the compiled list of art education agencies 
was limited to those which were able to be identified by the researcher. 

The identification of a total of 154 art education agencies was 
determined by referring to the listings of the Cultural Development 
Branch of the Provincial Department of Culture, Youth and Recreation; 
the Directory of the Alberta Association for Continuing Education (1971); 
the Alberta Department of Education Senior High School Handbook (1970- 


1971); and brochures printed by the Department of Extension, University 


of Alberta (1970). 
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SAMPLE 


The agencies questionnaired were categorized under the following 
groups: 

1. University-Art College Group 

2. Junior College Group 

3. YMCA = YWCA Group 

4. City Recreation Board Group 

5. Recreation Branch Area Consultant Group 


6. Community Art Class Group 1 (affiliated with the Department 
of Extension, University of Alberta) 


7. Community Art Class Group 2 (not affiliated with the Department 
of Extension) 


8. Community Craft Centre Group 

9. Edmonton: Urban, Informal Art-Craft Group 

10. Commercial Art School Group 

Agencies which responded that their agency was no longer functioning or 
that the questionnaire was not applicable to their activities were subtracted 
from the sample total. The Recreation Branch Consultant Group was deleted 
from the sample as all the consultants for the Recreation Branch replied 
that the questionnaire was not applicable. As well, the Commercial Art School 
Group was deleted due to a lack of response from any of the agencies in this 
group. Of the 154 agencies questionnaired, a total of 32 agencies were deleted, 
producing an adjusted sample total of 122 agencies. Participation in the study 
was measured by comparing the number of agencies completing the questionnaire 
with the adjusted sample total. Eighty-five of the one hundred twenty-two 


agencies or, 69.7% of the adjusted sample total completed the questionnaire. 


The University-Art College Group 


This group is comprised of those post-secondary institutions 


which afford certification in the form of a degree or diploma at the end 
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of a program of study in the production of art. 


Institutions responding to the questionnaire were as 


follows: 


Alberta College of Art, Southern Alberta Institute of 
Technology, Calgary 


Banff School of Fine Arts, Banff 


Department of Art and Design, University of Alberta, 
Edmonton 


Department of Extension, University of Alberta, Edmonton 

Department of Fine Art, University of Calgary, Calgary 

Department of Fine Art, University of Lethbridge, Lethbridge 
Total Group Participation: 


Six of the six or, 100% of the 
agencies questionnaired 


The Junior College Group 


No junior colleges offered programs of study in art production 


leading to certification. However, some junior colleges did offer 


introductory art courses from university art programs. [In art studies, 


articulation between universities and junior colleges has been facilita- 


ted under the University Transfer Program. 


Junior colleges responding to the questionnaire were as 


follows: 


4. 


pie 


Grande Prairie Regional College 
Lethbridge Community College 
Mount Royal College 

Red Deer College 


Vermilion College 


Junior colleges not responding to the questionnaire were: 
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44 
Medicine Hat College 
Total Group Participation: 


Five of the six or, 83.3% 
of the agencies questionnaired 


The YMCA - YWCA Group 


Eight Young Men's Christian Associations, three Young Women's 


Christian Associations and one combined YMCA - YWCA in Alberta city 


centres were identified. In many instances, art production activities 


were offered as part of the total program of activities. 


Group. members responding to the questionnaire were as follows: 


Ls 


ie 


ie 


8. 


YMCA, Calgary Centre 

YMCA, Calgary North 

YMCA, Calgary South 

YMCA, Edmonton Camp and Community Unit 
YMCA, Edmonton West 

YMCA - YWCA Medicine Hat 

YWCA, Calgary 


YWCA, Edmonton 


Group members replying that the questionnaire was not applicable 


to their agency were: 


i 


2% 


ae 


YMCA, Edmonton Centre 
YMCA, Lethbridge 


YMCA, Red Deer 


Group members not responding to the questionnaire were: 


dis 


YWCA, Lethbridge 
Total Group Participation: 


Eight of the nine or, 88.9% 
of the agencies questionnaired 
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The City Recreation Board Group 


In Alberta cities, recreation boards offer a variety of activi- 
ties and courses in keeping with the expressed needs of the community. 
Courses in the making of arts and crafts are often provided. 

City recreation boards replying to the questionnaire were as 
follows: 

1. Calgary Recreation Board 

2. Edmonton Recreation Board 

3. Grande Prairie Recreation Board 

4. Red Deer Recreation Board 

5. Wetaskiwin Recreation Board 

City recreation boards questionnaired but replying that the 
questionnaire was not applicable to their agency were: 

1. Drayton Valley Recreation Board 

2. Medicine Hat Recreation Board 

City recreation boards not responding to the questionnaire 
were: 

1. Drumheller Recreation Board 

a Lethbridge Recreation Board 


3. Lloydminster Recreation Board 


Total Group Participation: 


Five of the eight or, 62.5% 
of the agencies questionnaired 


The Recreation Branch Area Consultant Group 


Each of seven area consultants administers one of the 
seven provincial areas of the Recreation Branch of the Department 
of Culture, Youth and Recreation. Due to the number of rural 


recreation boards in the Province (95 towns and 80 villages), it was 


ray me 


















; pit 
yo Walupy 5 s9t?o abised nol ss199% Tia ad th 


~ividos 
aan Y 


te P 


.Vinusmo. os to ebesa boeasirqxa 93 dt bw gritqoos ai = 


: ip 
7" 


. bebiivesg nedto 918 2atts1d bas atxs to cnt a at ge 


aaa 


as sxsw Sxisenmoisesup offi 03 gniytqe1 ebisod noljperss ‘kD pu 


| aide 


a 


Mee 
bysod nolisexo5A easgted) 


=< 
¥ | py 

. 
Dy 


bis0d notissi29A ceefetientale “ey 
pet , 
bxs04. noliss1994 sixisyt sbasxD e 


bused noisseto9H 198d boa a ach 


bused moijsoi90H nioiseaaew .s 


= > 

ori3 sets \ Saher one gud boerisanoisesup bern nots 89199 (3 ae 

Pry 
aa 

i 

bisod notisss09% voftsv nore i. 7 * 


ad 
. brsed noisss1oshi ash onioibat os i 


[vA 
ke mn . = 


ietew yonegs ited of a Sips Jon ait 91 


2 


‘J a 


Diete 


otisnmol 3 aoup oft o3 anibnoqgest ton ebrsod noissoxbea (ait ) 


:moiseqiois I a? lssoT 


§e.82 10 sighs od 20 avaT | li 
betisanoitasup esionege ons 40 . : 


? «= 


#, ae 


ot 0: ono. = esa 


46 
decided to questionnaire area consultants only. It was expected that 
related information from the recreation boards of the ten urban 
centres and rural recreation boards in consultants' areas would give 
a comprehensive view of art activities conducted by all recreation 
boards in the Province. However, this category was deleted when all 
area consultants replied that they would be unable to compile informa- 
tion of any accuracy regarding the activities of rural recreation 
boards in their area. 


The Community Art Class Group 1 
(Affiliated with the Department 


of Extension, University of 
Alberta) 

The community art class organizations in group 1 are organized 
on behalf of the Department of Extension of the University of Alberta, 
which provides art courses in a program of study leading to certifica- 
tion. It would appear that where community interest and participation 
are limited, the cost of an instructor is difficult to support. For 
this reason some centres are forced to disband and reorganize at a later 
date. 

The community art class organizations have an optional membership 
in the Alberta Community Art Club Association which was formed in 1968 
to help amateur artists communicate with other such artists in the 
Province and to inform the local community of their activities. 

Community art classes responding to the questionnaire were: 

1. Banff Community Art Class, Banff 

2. Bonnyville Community Art Class, Bonnyville 


3. Camrose Community Art Class, Camrose 


4. Lacombe Community Art Class, Lacombe 
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Laura Evans Reid Art Club, 
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Vegreville 


Milo and Lomond Community Art Class, Milo 


Nanton Community Art Class, 
Ponoka Community Art Class, 
Ralston Community Art Class 
Rimbey Community Art Class, 


Westlock Community Art Clas 


Nanton 
Ponoka 
, Ralston 
Rimbey 


s, Westlock 


Wetaskiwin Community Art Class, Wetaskiwin 


Community art classes questionnaired but replying that they were 


no longer functioning were: 


h. 


a. 


as 


Drayton Valley Community Ar 


Lomond Community Art Class 


t Class 


Rocky Mountain House Community Art Class 


Community art classes questionnaired but not responding to the 


questionnaire were: 


le. 


a: 


10. 


Arrowwood Community Art Class 


Athabasca Community Art Class 


Brant Community Art Class 
Canmore Community Art Class 
Czar Community Art Class 
Red Deer Community Art Clas 
St. Paul Community Art Clas 


Stavely Community Art Class 


8 


S 


Three Hills Community Art Class 


Trochu Community Art Class 


Total Group Participation: 


Twelve of the twenty-two or, 54.5% 
of the agencies questionnaired 
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The Community Art Class Group 2 
(Independent of the Department 


of Extension) 

The community art class organizations in Group 2 do not liaise 
with the Department of Extension, University of Alberta, except through 
optional membership in the Alberta Community Art Clubs Association. The 
classes are independently organized in the community and often the in- 
structors are volunteers. 

Community art classes responding to the questionnaire were: 

1. Battle River Painting Club, Killam 

2. Castor Community Art Class, Castor 

3. Cochrane Community Art Class, Cochrane 

4. Donalda Centennial Community Art Class, Donalda 

5. Fort Saskatchewan Community Art Class, Fort Saskatchewan 

6. Rocky Mountain House Painting Club, Rocky Mountain House 

7. Shortcliffe Art Club, Wainwright 

8. Stavely Community Art Club, Stavely 

9. Stettler Community Art Class, Stettler 

10. Strathmore Community Art Class, Strathmore 
11. Taber Brush and Palette Club, Taber 

12. Vermilion Community Art Class, Vermilion 
13. Viking Community Art Class, Viking 

14. Warner Community Art Class, Warner 

Community art classes questionnaired but replying that their 
agency was no longer functioning or that the questionnaire was not 
applicable were: 

1. Alliance Community Art Class, Alliance 


2. Didsbury Community Art Class, Didsbury 
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3. Drumheller Community Art Class, Drumheller 

Those community art classes questionnaired but not responding 
were: 

1. Bonnyville Community Art Class, Bonnyville 

2. Edson Community Art Class, Edson 

3. Killam Community Art Class, Killam 

4. Leduc Community Art Class, Leduc 

5. Medicine Hat Community Art Class, Medicine Hat 

6. Trochu Community Art Class, Trochu 

Total Group Participation: 


Fourteen of the twenty or, 70.0% 
of the agencies questionnaired 


r 


The Community Craft Centre Group 


The community craft centre organizations are independently 
organized in any locality. Periodically they participate in workshops 
and in-service training offered by the Arts and Crafts Division of 
the Cultural Development Branch. The Craft Group differs from the 
Community Art Class Groups in that it usually sponsors courses in the 
production of crafts as opposed to painting and drawing. 

Community craft centres responding to the questionnaire were: 

1. Allied Arts Council of Lethbridge, Lethbridge 

2. Athabasca Ceramics Club, Athabasca 

3. Beaverlodge Craft Club, Beaverlodge 

4. Berwyn Arts and Crafts Centre, Berwyn 

5. Camrose and District Craft Centre, Camrose 

6. Coaldale Arts and Crafts Centre, Coaldale 


7. Diamond Willows Arts and Crafts Centre, Magrath 
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8. Donalda Coulee Ceramists, Donalda 
9. Drayton Valley Ceramics and Craft Club, Drayton Valley 
10. Drumheller Ceramics Club, Drumheller 
11. Eckville Handicraft Guild, Eckville 
12. Edson Craft Centre, Edson 


13. Fort Saskatchewan Arts and Crafts Association, Fort 
Saskatchewan 


14. Hinton Arts and Crafts Centre, Hinton 

15. Innisfail Arts and Crafts Guild, Innisfail 
16. Irma Arts and Crafts Centre, Irma 

17. Lethbridge Craft Guild, Lethbridge 


18. Medicine Hat College - Evening and Community Service Program, 
Medicine Hat 


19. Okotoks Handicraft Guild, Okotoks 
20. Old Man River Potters Guild, Lethbridge 
21. Olds Handicrafts Guild, Olds 
22. Peace River Recreation Arts and Crafts Centre, Peace River 
23. Pincher Creek Potters Guild, Pincher Creek 
24. Provost Arts and Crafts Centre, Provost 
25. Red Deer and District Craft Centre, Red Deer 
26. St. Albert Arts and Crafts Guild, St. Albert 
27. Three Hills Recreation Department, Three Hills 
28. Viking Community Crafts, Viking 
29. Wetaskiwin Allied Art and Craft Centre, Wetaskiwin 
30. Winborne Arts and Crafts Guild, Winborne 
Community craft centres questionnaired but not responding are: 
1. Acme/Swalwell Art and Craft Centre, Acme 


2. Bellvue/Hillcrest Art and Craft Centre, Bellvue 
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Coutts Handicraft Club, Coutts 

Daysland Community Craft Centre, Daysland 

Diclson Community Craft Centre, Diclson 

Fairview Fine Arts Centre, Fairview 

Grimshaw Craft Club, Grimshaw 

Indus Handicraft Guild, Indus 

Rycroft Community Craft Centre, Rycroft 

St. Paul Community Craft Centre, St. Paul 

Sedgewick Community Craft Centre, Sedgewick 

Taber Community Craft Centre, Taber 

Valleyview Community Craft Centre, Valleyview 

Vegreville Handicrafts Guild, Vegreville 

Vermilion Community Craft Centre, Vermilion 

Warner Community Craft Centre, Warner 
Total Group Participation: 
Thirty of the forty-seven or, 


83.8% of the agencies question- 
naired 


Edmonton: The Urban, Informal Art-Craft Group 


Five agencies in the City of Edmonton which provide informal 


classes in art production were grouped to typify the extra advantages 


an urban centre might have: 


et 


Art Department of Continuing Education, Northern Alberta 
Institute of Technology 
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Arts and Crafts Centre, Student's Union Building, University 


of Alberta 
Edmonton Art Gallery 
Edmonton Potter's Guild 


Extension Services, Edmonton Public School Board 
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Total Group Participation: 


Five of the five or, 100% of 
the agencies questionnaired 


The Commercial Art School Group 


Art schools registered under the Companies Act of the Provincial 
Department of the Attorney General, were selected to present a complete 
reference to all art agencies in the Province. However, "no response" 
on the part of all four commercial art schools questionnaired caused 


the researcher to delete this group from the sample. 


DESIGN OF THE INSTRUMENT AND DATA COLLECTION 


To obtain information required for this study, a questionnaire 
consisting of thirty-four questions was designed. The questions were 
categorized under the following ten sections: 

1. The purpose of the agency 

2. Educational entrance requirements 

3. Certification offered 

4. Art courses offered 

5. Enrollment 

6. Physical facilities 

7. Teacher qualifications and salaries 

8. Duration of art courses 

9. Payment of fees 

10. Communications 

Before the questionnaire was distributed, a pilot study was 

conducted utilizing three Edmonton agencies from different groups. 


Minor revisions to some questions were then completed. 
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The questionnaire, accompanied by a letter of introduction and 
a stamped, sal feaddnessed envelope for its return, was mailed to the 
director or secretary-treasurer oi the agencies designated in the sample 
during April, 1971. A follow-up letter and a second copy of the ques- 
tionnaire were sent in May to those agencies which had not responded. 

In an attempt to increase participation, a third copy of the question- 
naire, preceded by a postcard requesting participation, was sent in June. 
A sample of the questionnaire is included in Appendix A. Samples of the 
letter of introduction and follow-up letters are included in Appendix B. 

One question (Section F: Physical Facilities, Question 2: 
Describe the physical facilities for courses in the production of art 
by placing the appropriate symbols in the squares of the chart provided) 
was deleted from the study due to inadequate response. 

Table I shows the number of questionnaires distributed in the 
original sample; the number of questionnaires returned but not completed 
(because they were not applicable, the agency was no longer functioning, 
or a group was deleted due to total lack of response); the adjusted 
sample total (formed by subtracting the number of questionnaires which 
were returned but not completed, from the original sample total); the 
number of questionnaires returned and completed; and, the number of 
questionnaires not returned. 

Completed questionnaires were received from: 


1. University-Art College Group - Six of the six or, 100% 
of the agencies questionnaired 


2. Junior College Group - Five of the six or, 83.3% 
of the agencies questionnaired 


3. YMCA - YWCA Group - Eight of the nine or, 88.9% 
of the agencies questionnaired 


4, City Recreation Board Group - Five of the eight or, 62.5% 
of the agencies questionnaired 
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5. Community Art Class Group 1 - Twelve of the twenty-two or, 
(associated with the Depart- 54.5% of the agencies ques- 
ment of Extension, Univer- tionnaired 


sity of Alberta) 


6. Community Art Class Group 2 - Fourteen of the twenty or, 
(independent of the Depart- 70.0% of the agencies 
ment of Extension) gquestiorinaired 


7. Community Craft Centre Group - Thirty of the forty-six or, 
65.3% of the agencies ques- 


tionnaired 
8. Edmonton: Urban, Informal - Five of the five or, 100% 
Art-Craft Group of the agencies questionnaired 


The readjusted sample total, after discounting those groups of 
agencies or individual agencies for which the questionnaire was not 
applicable, was 122 agencies. The findings of the study are based on 
a return of eighty-five of the one hundred twenty-two or, 69.7% of the 
agencies which completed the questionnaire. For each group in the 
sample, response to the questionnaire is tabulated in percentage form 


using the readjusted sample total for each group. 


ORGANIZATION AND TREATMENT OF DATA 


The data for all questions in the questionnaire is presented in 
tabular form with an accompanying description. Responses for each ques- 


tion are described and reported in raw score and percentage form. 
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CHAPTER IV 
OPPORTUNITIES FOR EDUCATION IN THE PRODUCTION OF ART 


The purpose of this chapter is to provide a description of the 
various opportunities which were available to children, adolescents 
and adults for acquiring an education in the production of art 
during the academic year of 1970-1971. Tables and a discussion of 
the courses offered at the introductory and advanced levels in the areas 
of fine art, graphic art, crafts, industrial design, visual design and 
architecture are presented in relation to Questions #1 and #2 of Section D: 


1. Indicate those introductory and advanced courses which are 
offered by the agency for children and adolescents. 


2. Indicate those introductory and advanced courses which are 
offered by the agency for adults. 


The data from these two questions is reorganized in the latter 
part of the chapter to illustrate each of the eight agency groups in 
terms of: 

a. the courses it offered; and, 

b. the age groups to which it offered these courses. 

This information is presented in tabular form with an accompanying dis- 


cussion. 
COURSES IN THE PRODUCTION OF ART 
Courses in Fine Art. 


Fine Art: Painting (Table IT) 


a. Elementary School Children (Grades 1-6) 


Twenty-two of the eighty-five or, 25.9% of the responding 
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57 
sample reported that they offered introductory courses in painting, and, 
six of the eighty-five or, 7.0% of the responding sample indicated that 


they provided advanced courses in painting for elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


For adolescents, twenty-one of the eighty-five or, 24.7% of the 
responding sample stated that they presented introductory courses in 
painting, and, nine of the eighty-five or, 10.6% of the responding 


sample revealed that they held advanced courses in painting. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


It was reported that introductory courses at the post secondary 
formal education level were conducted by three of the eighty-five or, 
3.5% of the responding sample. At the advanced level, five of the 
eighty-five or, 5.9% of the responding sample indicated that they 


offered courses in painting for formal education. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Fifty-two of the eighty-five or, 61.1% of the responding sample 
stated that they presented introductory courses in painting for informal 
adult education. As well, thirty of the eighty-five or, 35.5% of the 
responding sample specified that they provided advanced courses in 


painting for informal adult education. 


Fine Art: Drawing (Table III) 


a. Elementary School Children (Grades 1-6) 


Seventeen of the eighty-five or, 20.0% of the responding sample 
specified that they conducted introductory courses in drawing, while only 


six of the eighty-five or, 7.0% of the responding sample reported that 
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they gave advanced courses in drawing for elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


It was reported that introductory courses in drawing for secon- 
dary school adolescents were presented by thirteen of the eighty-five or, 
15.3% of the responding sample. Six of the eighty-five or, 7.0% of the 
responding sample stated that they held advanced courses in drawing for 


adolescents. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


Three of the eighty-five or, 3.5% of the responding sample re- 
lated that they offered introductory courses in drawing, and, four of 
the eighty-five or, 4.7% of the responding sample specified that they 


provided advanced courses in drawing for post secondary formal education. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Thirty-seven of the eighty-five or, 43.5% of the responding 
sample indicated that they gave introductory courses in drawing, and, 
twenty-two of the eighty-five or, 25.9% of the responding sample re- 
vealed that they provided advanced courses in drawing for informal adult 


education. 


Fine Art: Sculpture (Table IV) 


a. Elementary School Children (Grades 1-6) 


For elementary school children, seven of the eighty~five or, 
8.2% of the responding sample stated that they presented introductory 
courses in sculpture, and, one of the eighty~five or, 1.2% of the re- 


sponding sample indicated that it gave advanced courses in sculpture. 
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61 
b. Secondary School Adolescents (Grades 7-12) 


It was reported that introductory courses in sculpture were con- 
ducted for secondary school adolescents by ten of the eighty-five or, 


11.7% of the responding sample. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


Two of the eighty-five or, 2.3% of the responding sample in- 
dicated that they provided introductory courses in sculpture, and, four 
of the eighty-five or, 4./% of the responding sample specified that they 


offered advanced courses in sculpture for post secondary formal education. 


d. Informal Adult Education Not Requiring Senior Matriculation 


At the introductory level, seven of the eighty-five or, 8.2% of 
the responding sample revealed that they held courses in sculpture for 


informal adult education. 


A Discussion of Courses in the Area of 


Fine Art: Painting,. Drawing 


and Sculpture 


a. Elementary School Children (Grades 1-6) 


In the area of fine art, painting was most frequently taught to 
elementary school children. Twenty-two of the eighty-five or, 25.9% of 
the responding sample reported that they offered introductory courses in 
painting to this age group. In drawing, seventeen of the eighty-five or, 
20.0% of the responding sample specified that they held introductory 
courses. However, it was indicated that introductory courses in 
sculpture were presented by only seven of the eighty-five or, 8.2% of 


the responding sample. 
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63 
The provision of advanced courses for elementary school children 
in the areas of fine art was more limited. In painting and drawing, six 
of the eighty-five or, 7.0% of the responding sample stated that they 
provided advanced courses to this group. Only one of the eighty-five or, 
1.2% of the responding sample reported that it presented advanced courses 


in sculpture to children. 


b. Secondary School Adolescents (Grades 7-12) 


In the area of fine art, painting was most frequently taught to 
secondary school adolescents as it was to elementary school children. 
Twenty-one of the eighty-five or, 24.7% of the responding sample related 
that they held introductory courses in painting for secondary school 
adolescents. In drawing, thirteen of the eighty-five or, 15.3% of the 
responding sample stated that they provided introductory courses to this 
group. As well, it was revealed that introductory courses in sculpture 
were offered by ten of the eighty-five or, 11.7% of the responding 
sample for adolescents. 

The provision of advanced courses in the areas of fine art for 
secondary school adolescents was limited as it was in the case of ele- 
mentary school children. Nine of the eighty-five or, 10.6% of the re- 
sponding sample reported that they held advanced courses in painting, 
and six of the eighty-five or, 7.0% of the responding sample indicated 
that they conducted advanced courses in drawing for secondary school 
adolescents. None of the agencies in the responding sample stated that 
they offered advanced courses in sculpture for secondary school adol- 


escents. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


In painting and drawing, three of the eighty-five or, 3.5% of 


‘ 


td 






















ian rf 


xie guitesd bas gniinisq oI .best init ‘exon asw , 10a aad —— iat 3 
yordt tef3 besete ofqune gatbroqess of? no 0.6.40 avit-yigte’ odd 20 

10 evil-ysdghs sit Yo ono ylnO ..qudtg elds o3 epemuos MEH 

ase1u03 bsonaevbs betneestq 44 Sed bot1oqe1 siqasa a een 9a Yo xs. I- 

| -maibtisio 63 sawiqiuoe ai ‘ 
ae * 





noxbl ido Lloodse yrsinomeaie 102 aoawoo 


ds -~\ asbsx) aineoeglobA Le ode 





o3 Sriguss yltnoupett jeom 26w ie ihe 11s ond to sexe of9 at " ’ 
.a92bl ta Loodoe yxs3nemels oF esw IF as azngoeslobs iconoe eeibintnae | 
bessiex elqmsa gribnogess oi to XV.ak . 20 ovit-yidgte Sate oe aoe ehenul 
| loodss vrsbnosse 10% gaisntiaq ni 292109 yrotubor nt bLosi ae jad 
ods 26 XL.2L . 70 av i3-ydidade 93 to neenenet ‘nen ot -sangoestobs 
aids o3 esemo0s ytodouborInl bebivorq .yad3 ja bsisia signee antbaogees: 
stusqluce al see mes esos oubous ai 3sd3 beissve1 sBw at _iiew a 
gnibnogest ols to XT.IT . 10 evit-yangis sf3 to not yd wat & | 
. 2tnaseolobs set siqmpe 

yo! 348 9nF2 Yo agexs end pi eseduoo bssnsvbs to. noi eivoxq ot 
-sf9 ho se8o ofl ai esw 3 e8 bettmil asw einooeslobs Toorss exsboase 
~91 sli to 0. 0f veo'nvin-paliggs ofa to oni .s9sbk bs alee 
<gatinieg mi esemo> beoasvbs bled yoda 48d3 a hent aol siqmpe : a 
betsolbai slqmee gaitbnogess ona 30 XO. f .70 ov iteyadats od meet ce 
loomdoe yisbaosse x0? gniwetb ni asewwo> beonsvbs badoubmos y a ; 
yeris hoses: elagua: tailed sil nt eotonsgs ois jo. ee 





_ 
- 





64 
the responding sample specified that they gave introductory courses at 
the post secondary formal education level. Two of the eighty-five or, 
2.3% of the responding sample related that they conducted introductory 
courses in sculpture at this level. 

More advanced courses than introductory courses in the area of 
fine art were offered at the post secondary formal education level. 
Five of the eighty-five or, 5.9% of the responding sample reported that 
they presented advanced courses in painting for post secondary formal 
education. In drawing and sculpture, four of the eighty-five or, 4.7% of 
the responding sample indicated that they provided advanced courses at 


the post secondary formal education level. 


d. Informal Adult Education Not Requiring Senior Matriculation 


In the area of fine art, courses in painting were most frequently 
presented. Fifty-two of the eighty-five or, 61.1% of the responding | 
sample revealed that they offered introductory courses in painting for 
informal adult education. In drawing, thirty-seven of the eighty-five 
or, 43.5% of the responding sample stated that they gave introductory 
courses, while only seven of the eighty-five or, 8.2% of the responding 
sample specified that they conducted introductory courses in sculpture 
for this group. 

The provision of advanced courses for informal adult education 
in the areas of fine art was limited in comparison to the provision of 
introductory courses. Thirty-three of the eighty-five or, 35.5% of the 
responding sample reported that they held advanced courses in painting, 
and, twenty-two of the eighty-five or, 25.9% of the responding sample 
related that they gave advanced courses in drawing for informal adult 


education. None of the agencies stated that they presented advanced 
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courses in sculpture. 


Courses in Graphic Art 
Graphic Art: Printmaking (Table V) 


a. Elementary School Children (Grades 1-6) 


Six of the eighty-five or, 7.0% of the responding sample reported 
that they provided introductory courses in printmaking, and, only one 
of the eighty-five or, 1.2% of the responding sample indicated that it 


conducted advanced courses in printmaking for elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


It was reported that for secondary school adolescents, intro- 
ductory courses in printmaking were given by seven of the eighty-five 
or, 8.2% of the responding sample, and, that advanced courses in print- 
making were presented by one of the eighty-five or, 1.2% of the respond- 


ing sample. 


ce Frost Secondary Formal Education Requiring Senior Matriculation 


For post secondary formal education, two of the eighty-five or, 
2.3% of the responding sample stated that they offered introductory 
courses in printmaking, and, four of the eighty-five or, 4.7% of the 


responding sample revealed that they held advanced courses in printmaking. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Seven of the eighty-five or, 8.2% of the responding sample re- 
lated dhat they gave introductory courses in printmaking, while only 
one of the eighty-five or, 1.2% of the responding. sample indicated that 
it presented advanced courses in printmaking for informal adult educa- 


tion. 
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Graphic Art: Photograph Table VI) 


a. Elementary School Children (Grades 1-6) 


For elementary school children only one of the eighty-five or, 
1.2% of the responding sample stated that it conducted introductory 


courses in photography. 


b. Secondary School Adolescents (Grades 7-12) 


In photography, two of the eighty-five or, 2.3% of the responding 
sample indicated that they provided introductory courses for secondary 


school adolescents. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


It was revealed that for post secondary formal education, intro- 
ductory and advanced courses in photography were presented by three of 


the eighty-five or, 3.5% of the responding sample. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Seven of the eighty-five or, 8.2% of the responding sample re- 
ported that they held introductory courses in photography, and, three of 
the eighty-five or, 3.5% of the responding sample related that they gave 


courses in photography for informal adult education. 


Graphic Art: Cinema (Table VII) 


a. Elementary School Children (Grades 1-6) 


Two of the eighty-five or, 2.3% of the responding sample stated 
that they provided introductory courses in cinema for elementary school 


children. 
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b. Secondary School Adolescents (Grades 7-12) 


The investigator was informed that in cinema, three of the eighty- 
five or, 3.5% of the responding sample offered introductory courses for 


secondary school adolescents. 


c. Informal Adult Education Not Requiring Senior Matriculation 


For informal adult education, one of the eighty-five or, 1.2% 
of the responding sample indicated that it held introductory courses in 


cinema. 


A Discussion of Courses in the Area of Graphic Art; 


Printmaking, Photography and Cinema 


a. Elementary School Children (Grades 1-6) 


In the area of graphic art, six of the eighty-five or, 7.0% of 
the responding sample stated that they offered introductory courses in 
printmaking for elementary school children. In photography, one of the 
eighty-five or, 1.2% of the responding sample reported that it conducted 
introductory courses, and in cinema, two of the eighty-five or, 2.3% of 
the responding sbnpite indicated that they presented introductory courses 
for this age group. 

None of the agencies in the responding sample stated that they 
provided advanced courses in photography. or cinema, and, only one of the 
eighty-five or 1.2% of the responding sample specified that it held 


advanced courses in printmaking for elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


In the area of graphic art, seven of the eighty-five or, 8.2% of 


the responding sample related that they gave introductory courses in 
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71 
printmaking for secondary school adolescents. The investigator was 
advised that in photography, two of the eighty-five or, 2.3% of the 
responding sample offered introductory courses, and in cinema, three of 
the eighty-five or, 3.5% of the responding sample presented introductory 
courses for adolescents. 

None of the agencies in the responding sample stated that they 
conducted advanced courses in photography and cinema, and only one of 
the eighty-five or, 1.2% of the responding sample indicated that it 


offered advanced courses in printmaking. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


In the area of graphic art, two of the eighty-five or, 2.3% of 
the responding sample reported that they held introductory courses in 
printmaking at the post secondary formal education level. Three of the 
eighty-five or, 3.5% of the responding sample revealed that they pro- 
vided introductory courses in photography, and, one of the eighty-five or, 
1.2% of the responding sample indicated that it offered introductory 
courses in cinema. 

At the advanced level, four of the eighty-five or, 4.7% of the 
responding sample stated that they gave courses in printmaking, and, 
three of the eighty-five or, 3.5% of the responding sample specified that 
they conducted courses in photography. None of the agencies in the re- 
sponding sample reported that they held advanced courses in cinema at 


the post secondary formal education level. 


d. Informal Adult Education Not Requiring Senior Matriculation 


In the area of graphic art, seven of the eighty-five or, 8.2% of 


the responding sample related that they offered introductory courses in 
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v2 
printmaking and photography. None of the agencies stated that they pro- 
vided courses in cinema. 
At the advanced level, one of the eighty-five or, 1.2% of the re- 
sponding sample revealed that it presented courses in printmaking, and, 
three of the eighty-five or, 3.5% of the responding sample indicated that 


they offered courses in photography. 


Courses in Crafts 


Crafts: Ceramics (Table VIII) 


a. Elementary School Children (Grades 1-6) 


The investigator advised that for elementary school children, eighteen 
of the eighty-five or, 21.2% of the responding sample reported that they pre- 
sented introductory courses in ceramics. Seven of the eighty-five or, 8.2% 


of the responding sample stated that they held advanced courses in ceramics. 


b. Secondary School Adolescents (Grades 7-12) 


For secondary school adolescents, twenty-eight of the eighty-five or, 
32.9% of the responding sample indicated that they held introductory courses, 
and, eleven of the eighty-five or, 12.9% of the responding sample revealed 


that they conducted advanced courses in ceramics. 


o -roast Secondary Formal Education Requiring Senior Matriculation 


Two of the eighty-five or, 2.3% of the responding sample stated 
that they gave introductory courses in ceramics, and, three of the eighty- 
five or, 3.5% of the responding sample related that they offered advanced 


courses in ceramics for post secondary formal education. 


d. Informal Adult Education Not Requiring Senior Matriculation 


For informal adult education, forty-seven of the eighty-five or, 


e{ 
-orq vos Ien9 bedete estomsgs sd3 to ono 








’ a ws o , , ; “1 | ro 
-st sdt to FS$.1 , 20 evii-yidgle sido to sno ,fsvel beonsvbs odd R66 | ve 


. bas gr itemnkaq ni eeexuos betneze1q 31 sea bolseves sfqmse gatbaoge 
jedi betsoibmi sIqmee gnibnoqess sd3 io Xe.€ 10 svit-ydgie odd 20 sends > 


| nae aye 
.yigszgotodg ni esesuos bexstie yens & 
“ed  ihSS , 


asia10 ai ese1u00 teal} i }- ae 
a le WA erg 
} 












(II1V olds?) eoimaxs)  :29t579 tee Soeeele » 
| 4 

7 . ' 

(Q@2f eebsxd) aozbilds +. : 


ae .aetbitdoe Toonse yratnemeto roi Jans beeivbas scsi talents 


-s1q yond teda beszoqsy olqmse gribmogqesy od Io FS.IS <10 svi Ghidgis eddit0 


¥£.8 .10 svit~vidgie es to sayvs2 . 09 ImB189 aN eee Tyo9 “prod oubos sat 'besaiee * 


-eofmes99 oi esetuos beonsvbs ble yords isc) boiste slqmse naam dis | ‘ond - 
yong eae eobivy 
(Si-¥ an ese egnsorela obA. 2 spas 





.10 svit-vidgis sdv io Sigio-yanows -2ing>astobs foods tainted oT ; 
ee 
.89e7"09 yrOSoubown! bled yes aed beasotbni slaqmsé sa a a lo Tee 















bosese siqmee gnibaoqees sda ro-sttis £10 ° mae a meh. 
-yatigie sda ‘%e sexds .bas .2oimsieo ni esatvos yrotoube. ; ri v3 ots : an 
boonsvhe bexstto roe eae heehee oe 2 03 e.8 10 svi n 


|e ; 
ron nal “ 





73 
55.3% of the responding sample stated that they presented introductory 


courses, and, twenty of the eighty-five or, 23.5% of the responding sample 


indicated that they conducted advanced courses in ceramics. 


Crafts: Jewellery (Table IX) 


a. Elementary School Children (Grades 1-6) 


Three of the eighty-five or, 3.5% of the responding sample re- 
vealed that they provided introductory courses in jewellery for elemen- 


tary school children. 


b. Secondary School Adolescents (Grades 7-12) 


The investigator was informed that four of the eighty-five or, 
4.7% of the responding sample offered introductory courses, and, only one 
of the eighty-five or, 1.2% of the responding sample conducted advanced 


courses in jewellery for adolescents. 


Gg. Pose Secondary Formal Education Requiring Senior Matriculation 


For post secondary formal education, one of the eighty-five or, 
1.2% of the responding sample stated that it presented advanced courses 


in jewellery for post secondary formal education. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Four of the eighty-five or, 4.7% of the responding sample revealed 
that they held introductory courses in jewellery, and, three of the eighty- 
five or, 3.5% of the responding sample indicated that they offered ad- 


vanced courses in jewellery for informal adult education. 


Crafts: Weavin Table X) 


a. Elementary School Children (Grades 1-6) 


It was revealed that in weaving, introductory courses were pre- 
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76 
sented by eight of the eighty-five or, 9.4% of the responding sample, 
and, advanced courses were given by one of the eighty-five or, 1.2% of 


the responding sample for elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


For secondary school adolescents, eleven of the eighty-five or, 
12.9% of the responding sample reported that they provided introductory 
courses in weaving, and, three of the eighty-five or, 3.5% of the re- 


sponding sample indicated that they offered advanced courses in weaving. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


One of the eighty-five or, 1.2% of the responding sample stated 
that it conducted advanced courses in weaving for post secondary formal 


education. 


d. Informal Adult Education Not Requiring Senior Matriculation 


In the case of informal adult education, fifteen of the eighty- 
five or, 17.6% of the responding sample revealed that they gave intro- 
ductory courses in weaving, and, ten of the eighty-five or, 11.7% of the 
responding sample specified that they presented advanced courses in 


weaving. 


Crafts: Textiles (Table XI) 


a. Elementary School Children (Grades 1-6) 


Only one of the eighty-five or, 1.2% of the responding sample 
reported that it provided introductory courses in textiles for elemen- 


tary school children. 


b. Secondary School Adolescents (Grades 7-12) 


For secondary school adolescents, four of the eighty-five or, 
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78 
4.7% of the responding sample indicated that they held introductory 


courses in textiles. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


The investigator was informed that in textiles, introductory 
and advanced courses were offered by one of the eighty-five or, 1.2% of 


the responding sample for post secondary formal education. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Ten of the eighty-five or, 11.7% of the responding sample re- 
vealed that they gave introductory courses in textiles, and, two of the 
eighty-five or, 2.3% of the responding sample specified that they pre- 


sented advanced courses in textiles for informal adult education. 


Crafts: Enameling (Table XII) 


a. Elementary School Children (Grades 1-6) 


It was stated that for elementary school children, introductory 
and advanced courses in enameling were presented by one of the eighty- 


five or, 1.2% of the responding sample. 


b. Secondary School Adolescents (Grades 7-12) 


For secondary school adolescents, three of the eighty-five or, 
3.5% of the responding sample reported that they held introductory 
courses in enameling, and, one of the eighty-five or, 1.2% of the re- 


sponding sample stated that it gave advanced courses in enameling. 


c. Post Secondary Formal Education Reguiring Senior Matriculation 


One of the eighty-five or, 1.2% of the responding sample in- 


dicated that it provided advanced courses in enameling for post secondary 
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formal education. 


d. Informal Adult Education Not Requiring Senior Matriculation 


In enameling, four of the eighty-five or, 4.7% of the responding 
sample revealed that they gave introductory courses, and, one of the 
eighty-five or, 1.2% of the responding sample specified that it offered 


advanced courses for informal adult education. 


A Discussion of Courses in the Area of Crafts: 


Ceramics, Jewellery, Weaving, Textiles 


and Enameling 


a. Elementary School Children (Grades 1-6) 


In the area of crafts, ceramics was the most frequently pre- 
sented course for school children. Eighteen of the eighty-five or, 21.1% 
of the responding sample reported that they offered introductory courses 
in ceramics for elementary school children. In weaving, eight of the 
eighty-five or, 9.4% of the responding sample indicated that they pre- 
sented introductory courses, and in jewellery, three of the eighty-five 
or, 3.5% of the responding sample stated that they held introductory 
courses for children. As well, the investigator was informed that in 
the areas of textiles and enameling, one of the eighty-five or, 1.2% of 
the responding sample provided introductory courses for this age group. 

None of the agencies in the responding sample stated that they 
gave advanced courses in ceramics, jewellery of textiles for elementary 
school children. In weaving and enameling, one of the eighty-five or, 
1.2% of the responding sample reported that it provided advanced courses 


for this age group. 
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82 
b. Secondary School Adolescents (Grades 7-12) 

In the area of crafts, courses in ceramics were more frequently 
presented to school adolescents than any other course. Twenty-eight of 
the eighty-five or, 32.9% of the responding sample reported that they 
held introductory courses in ceramics for adolescents. Eleven of the 
eighty-five or, 12.9% of the responding sample specified that they 
offered introductory courses in weaving. In jewellery and textiles, 
four of the eighty-five or, 4.7% of the responding sample stated that 
they gave introductory courses. As well, three of the eighty-five or, 
3.5% of the responding sample indicated that they provided introductory 
courses in enameling for secondary school adolescents. 

At the advanced level, eleven of the eighty-five or, 12.9% of 
the responding sample reported that they conducted courses in ceramics, 
and, three of the eighty-five or, 3.5% of the responding sample indicated 
that they presented courses in weaving for secondary school adolescents. 
In jewellery, textiles and enameling, one of the eighty-five or, 1.2% of 
the responding sample stated that it gave advanced courses for this age 


group. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


in thevarea of cratts, two .of the eighty~five or, 2,57,0f the 
responding sample revealed that they held introductory courses in 
ceramics, and, one of the eighty-five or, 1.2% of the responding sample 
specified that it provided introductory courses in textiles at the post 
secondary formal education level. None of the agencies in the respond- 
ing sample informed the investigator that they offered introductory 
courses in jewellery, weaving and enameling for this group. 


At the advanced level, three of the eighty-five or, 3.5% of the 
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responding sample stated that they presented courses in ceramics and in the 
areas of jewellery, weaving and enameling, one of the eighty-five or, 1.2% 


of the responding sample reported that it conducted courses for post secon- 


dary formal education. 


d. Informal Adult Education Not Requiring Senior Matriculation 


In the area of crafts, courses in ceramics were most frequently pro- 
vided for informal adult education. Thirty-seven of the eighty-five or, 
43.5% of the responding sample indicated that they held introductory courses 
in ceramics for informal adult education. In weaving, fifteen of the eighty- 
five or, 17.6% of the responding sample revealed that they presented introduc- 
tory courses, and, in textiles, ten of the eighty-five or, 11.7% of the re- 
sponding sample stated that they conducted introductory courses at this level. 
In jewellery and enameling, four of the eighty-five or, 4.7% of the respond- 
ing sample specified that they offered courses for informal adult education. 

At the advanced level, twenty of the eighty-five or, 23.5% of the 
responding sample reported that they provided courses in ceramics for 
informal adult education. In weaving, nine of the eighty-five or, 10.6% of 
the responding sample revealed that they held advanced courses, and in 
textiles, three of the eighty-five or, 3.5% of the responding sample in- 
dicated that they gave advanced courses. None of the agencies in the 
responding sample stated that they offered advanced courses in jewellery 


or enameling for informal adult education. 


Courses in Industrial Design 


Industrial Design: Product Design (Table XIIT) 


a EOS Secondary Formal Education Requiring Senior Matriculation 


One of the eighty-five or, 1.2% of the responding sample 
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reported that it offered advanced courses in product design for post 


secondary formal education. 


Industrial Design: Corporate Identity Design 


No agencies in the Province of Alberta indicated that they pre- 
sented corporate identity design for elementary school children, secon- 
dary school adolescents, post secondary formal education or informal 


adult education. 


Industrial Design: Packaging Design (Table XIV) 


a. Post Secondary Formal Education Requiring Senior Matriculation 


One of the eighty-five or, 1.2% of the responding sample stated 
that it provided advanced courses in packaging design for post secondary 


formal education. 


A Discussion of Courses in the Area of Industrial Design: 
Product Design, Corporate Identity Design 
and Packaging Design 


a. Elementary School Children (Grades 1-6) 


None of the agencies in the responding sample reported that 
they presented introductory or.advanced courses in product design, 
packaging design or corporate identity design for elementary school 


children. 


b. Secondary School Adolescents (Grades 7-12) 


None of the agencies in the responding sample indicated that 
they provided introductory or advanced courses in product design, pack- 


aging design or corporate identity design for secondary school adolescents. 
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c. Post Secondary Formal Education Requiring Senior Matriculation 
None of the agencies in the responding sample reported that 

they ave introductory courses in product design or packaging design at 
the post secondary formal education level. As well no agencies in the 
responding sample indicated that they provided either introductory or 
advanced courses in corporate identity design. However, one of the 
eighty-five or, 1.2% of the responding sample revealed that it offered 
courses in product design and packaging design for post secondary formal 


education. 


d. Informal Adult Education Not Reguiring Senior Matriculation 


None of the agencies in the responding sample indicated that 
they provided introductory or advanced courses in product design, packag- 


ing design or corporate identity design for informal adult education. 


Courses in Visual Design 


Visual Design: Typography (Table XV) 


a. Post Secondary Formal Education Requiring Senior Matriculation 


Two of the eighty-five or, 2.3% of the responding sample in- 
dicated that they presented advanced courses in typography for post 


secondary formal education. 


b. Informal Adult Education Not Requiring Senior Matriculation 


For informal adult education, one of the eighty-five or, 1.2% of 


the responding sample reported that it provided introductory courses in 


typography. 
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89 
Visual Design: Advertising Design (Table XVI) 


a. Secondary School Adolescents (Grades 7-12) 


It was revealed that introductory and advanced courses in adver- 
tising design were provided for secondary school adolescents by one of 


the eighty-five or, 1.2% of the responding sample. 


be Srost Secondary Formal Education Requiring Senior Matriculation 


One of the eighty-five or, 1.2% of the responding sample stated 
that it offered advanced courses in advertising design for post secondary 


formal education. 


c. Informal Adult Education Not Requiring Senior Matriculation 


For informal adult education, one of the eighty-five or, 1.2% of 
the responding sample reported that it presented introductory courses in 


advertising design. 


Visual Design: Design for Mass Media (Table XVIL) 


a. Post Secondary Formal Education Requiring Senior Matriculation 


One of the eighty-five or, 1.2% of the responding sample in- 
dicated that it provided advanced courses in design for mass media for 


post secondary formal education. 


Visual Design: Graphic Design (Table XVIII) 


a. Secondary School Adolescents (Grades 7-12) 


One of the eighty-five or, 1.2% of the responding sample in- 
dicated that it held introductory courses in graphic design for 


secondary school adolescents. 
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92 
b. Post Secondary Formal Education Requiring Senior Matriculation 
For post secondary formal education; one of the eighty-five or, 
1.2% of the responding sample stated that it presented introductory 
courses in graphic design, and three of the eighty-five or, 3.5% of the 
responding sample reported that they offered advanced courses in graphic 


design. 


c. Informal Adult Education Not Requiring Senior Matriculation 


It was revealed that three of the eighty-five or, 3.5% of the 
responding sample offered introductory courses in graphic design for 


informal adult education. 


Visual Design: Exhibition Design (Table XIX) 


a. Secondary School Adolescents (Grades 7-12) 


One of the eighty-five or, 1.2% of the responding sample reported 
that it offered introductory courses in exhibition design for secondary 


school adolescents. 


b. Informal Adult Education Not Requiring Senior Matriculation 


The researcher was informed that introductory and advanced 
courses in exhibition design were presented for informal adult education 


by one of the eighty-five or, 1.2% of the responding sample. 


A Discussion of Courses in the Area of Visual Design: 
Design for Mass Media, Graphic Design 


and Exhibition Design 


a. Elementary School Children (Grades 1-6) 


None of the agencies in the responding sample stated that they 
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offered introductory or advanced courses in typography, advertising de- 
sign, design for mass media, graphic design or exhibition design for 


elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


In graphic design and exhibition design, one of the eighty-five 
or, 1.2% of the responding sample reported that it offered introductory 
courses for secondary school adolescents. One of the eighty-five or, 
1.2% of the responding sample revealed that it presented introductory 
and advanced courses in advertising design. 

None of the agencies in the responding sample indicated that 
they provided introductory or advanced courses in typography or design 
for mass media. As well, no agencies stated that they conducted ad- 


vanced courses in graphic design or exhibition design. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


In the area of visual design, one of the eighty-five or, 1.2% of 
the responding sample stated that it held introductory courses in graphic 
design for post secondary formal education. None of the agencies in the 
responding sample reported that they offered courses in typography, 
advertising design, design for mass media or exhibition design at the 
introductory level. 

In the provision of advanced courses, two of the eighty-five or, 
2.3% of the responding sample indicated that they offered courses in 
typography. In advertising design, design for mass media, and exhibition 
design, one of the eighty-five or, 1.2% of the responding sample re- 
ported that it presented advanced courses for post secondary formal 


education. None of the agencies in the responding sample stated that they 
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gave advanced courses in graphic design for post secondary formal education. 


d. Informal Adult Education Not Requiring Senior Matriculation 


In graphic design, three of the eighty-five or, 3.5% of the re- 
sponding Eis revealed that they offered introductory courses for 
informal adult education. In typography, advertising design, exhibition 
design and design for mass media, only one of the eighty-five or, 1.2% 
of the responding sample stated that it presented introductory courses. 

None of the agencies in the responding sample indicated that they 


provided advanced courses in the area of visual design. 


Courses in Architecture 


Architecture: Environmental Design (Table XX) 


a. Post Secondary Formal Education Requiring Senior Matriculation 


For post secondary formal education, one of the eighty-five or, 
1.2% of the responding sample reported that it presented introductory 


courses in environmental design. 


Architecture: Interior Design (Table XXI) 


a. Post Secondary Formal Education Requiring Senior Matriculation 


The investigator was informed that introductory and advanced 
courses in interior design were provided by two of the eighty-five or, 


2.3% of the responding sample. 


b. Informal Adult Education Not Requiring Senior Matriculation 


For informal adult education, three of the eighty-five or, 3.5% 
of the responding sample reported that they held introductory courses in 


interior design, and,:two of the eighty-five or, 2.3% of the responding 
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sample stated that they gave advanced courses in interior design. 


Architecture: Landscape Design (Table XXII) 


a. Secondary School Adolescents (Grades 7-12) 


One of the eighty-five or, 1.2% of the responding sample re- 
ported that it presented introductory courses in landscape design for 


secondary school adolescents. 


be erost Secondary Formal Education Requiring Senior Matriculation 


For post secondary formal education, one of the eighty-five or, 
1.2% of the responding sample stated that it offered introductory courses 


in landscape design. 


c. Informal Adult Education Not Requiring Senior Matriculation 


Four of the eighty-five or, 4.7% of the responding sample re- 
ported that they gave introductory courses in landscape design for in- 


formal adult education. 


A Discussion of Courses in the Area of Architecture: 


Environmental Design, Interior Design 
and Landscape Design 


a. Elementary School Children (Grades 1-6) 


None of the agencies in the responding sample indicated they 
offered introductory or advanced courses in environmental design, 


interior design or landscape design for elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


None of the agencies in the responding sample stated that they 


provided introductory or advanced courses in environmental design, 
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interior design or landscape design for secondary school adolescents. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


In environmental design, interior design and landscape design, 
one of the eighty-five or, 1.2% of the responding sample reported that 
it presented introductory courses for post secondary formal education. 
In the provision of advanced courses, one of the eighty-five or, 1.2% of 
the responding sample revealed that it conducted courses in environmental 
design and interior design. None of the agencies in the responding sample 
stated that they offered advanced courses in landscape design at the post 


secondary formal education level. 


d. Informal Adult Education Not Requiring Senior Matriculation 


In the area of architecture, five of the eighty-five or, 5.9% of 
the responding sample reported that they conducted introductory courses in 
interior design for informal adult education. Four of the eighty five or, 
4.7% of the responding sample indicated that they presented introductory 
courses in landscape design. None of the agencies in the responding sample 
stated that they provided introductory courses in environmental design. 

In the provision of advanced courses, two of the eighty-five or, 
Cra GOL ene responding sample revealed that they gave courses in interior 
design for informal adult education. None of the agencies in the respond- 
ing sample reported that they held advanced courses in environmental design 


or landscape design for informal adult education. 


Courses Added by the Respondants 


Addition by Respondant: Basketry (Table XXIII) 


a. Elementary School Children (Grades 1-6) 


One of the eighty-five or, 1.2% of the responding sample 
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reported that it conducted introductory courses in basketry for 


elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


For secondary school adolescents, one of the eighty-five or, 1.2% 
of the responding sample stated that it held introductory courses in 


basketry. 


c. Informal Adult Education Not Requiring Senior Matriculation 


In Basketry, four of the eighty-five or, 4.7% of the responding 
sample indicated that they provided introductory courses for informal 


adult education. 


Addition by Respondant: Beadin Table XXIV) 


a. Elementary School Children (Grades 1-6) 


Two of the eighty-five or, 2.3% of the responding sample reported 
that they presented introductory courses in beading for elementary school 


children. 


b. Secondary School Adolescents (Grades 7-12) 


One of the eighty-five or, 1.2% of the responding sample speci- 
fied that it offered introductory courses in beading for secondary school 


adolescents. 


Addition by Respondant: Leatherwork (Table XXV) 


a. Elementary School Children (Grades 1-6) 


In leatherwork, three of the eighty-five or, 3.5% of the respond- 
ing sample stated that they gave introductory courses for elementary 


school children. 
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b. Secondary School Adolescents (Grades 7-12) 
For secondary school adolescents, two of the eighty-five or, 2.3% 
of the responding sample related that they presented introductory courses 
in leatherwork, and, one of the eighty-five or, 1.2% of the responding 


sample reported that it held advanced courses in leatherwork. 


c. Informal Adult Education Not Requiring Senior Matriculation 


For informal adult education, three of the eighty-five or, 3.5% 
of the responding sample indicated that they provided introductory 
courses in leatherwork, and, one of the eighty-five or, 1.2% of the 


responding sample revealed that it gave advanced courses in leatherwork. 


Addition by Respondant: General Crafts (Table XXVL) 


a. Elementary School Children (Grades 1-6) 


For elementary school children, three of the eighty-five or, 3.5% 
of the responding sample indicated that they gave introductory courses in 
general crafts, and, one of the eighty-five or, 1.2% of the responding 


sample stated that it held advanced courses in general crafts. 


b. Secondary School Adolescents (Grades 7-12) 


In general crafts, one of the eighty-five or, 1.2% of the respond- 
ing sample reported that it conducted introductory courses for secondary 


school adolescents. 


c. Informal Adult Education Not Requiring Senior Matriculation 


Three of the eighty-five or, 3.5% of the responding sample re- 
vealed that they presented introductory courses in general crafts for 


informal adult education. 
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Addition by Respondant: Visual Communications (Table XXVIL) 


a. Post Secondary Formal Education Requiring Senior Matriculation 

For post secondary formal education, three of the eighty-five or, 
3.5% of the responding sample conducted courses in visual communications. 
The University of Alberta indicated on the questionnaire that it provided 
a course in visual communications for post secondary formal education. This 
course was described in the University of Alberta Calendar as: 

A studio-based course concerned with the analysis of information 
expressed visually in two and three dimensions, and with illusion 
implied in line and color. 

An examination of the calendars of Alberta universities and junior colleges 


revealed that courses in visual communications were offered by the University 


of Calgary and the Red Deer College. 


A Discussion of Gourses Added by the Respondants: 
Basketry, Beading, General Crafts, Leatherwork 


and Visual Communications 


a. Elementary School Children (Grades 7-12) 


It was reported that for elementary school children, introductory 
courses in general crafts and leatherwork were offered by three of the eighty- 
five or, 3.5% of the responding sample. Two of the eighty-five or, 2.3% of 
the responding sample Bpactfied that they presented introductory courses in 
beading, and, one of the eighty-five or, 1.2% of the responding sample indi- 
cated that it gave introductory courses in basketry for this age group. 

In the provision of advanced courses, one of the eighty-five or, 

1.2% of the responding sample stated that it conducted courses in general 


crafts for elementary school children. 
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b. Secondary School Adolescents (Grades 7-12) 


In leatherwork, two of the eighty-five or, 2.3% of the responding 
sample reported that they held introductory courses for secondary school 
adolescents. In general crafts, basketry and beading, one of the eighty- 
five or, 1.2% of the responding sample revealed that it offered introductory 
courses for adolescents. 

In the provision of advanced courses for adolescents, one of the 
eighty-five or, 1.2% of the responding sample stated that it conducted 


courses in leatherwork. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


In visual communications, three of the eighty-five or, 3.5% of the 
responding sample indicated that they provided introductory courses at the 


post secondary formal education level. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Four of the eighty-five or, 4.7% of the responding sample specified 
that they offered introductory courses in basketry for informal adult educa- 
tion. In leatherwork and general crafts, three of the eighty-five or, 3.5% 
of the responding sample reported that they gave introductory courses, and, 
one of the eighty-five or, 1.2% of the responding sample revealed that it 
held introductory courses in beading. 

In the provision of advanced courses for informal adult education, 
one of the eighty-five or, 1.2% of the responding sample stated that it con- 


ducted courses in leatherwork. 


SUMMARY OF COURSES IN THE PRODUCTION OF ART 


a. Elementary School Children (Grades 1-6) 


Ranked in order of importance, courses in the areas of fine art, 
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crafts and graphics, respectively, were most frequently provided for 
elementary school children. However, courses in art production were 
hardly abundant for children. Courses in painting, ceramics and drawing 
were at best provided by only approximately a quarter of the agencies in 
the study. No courses in the areas of industrial design, visual design 
or architecture were offered for elementary school children. 

Of all the courses in art production, painting was most frequently 
taught to elementary school children. Twenty-two of the eighty-five or, 
25.9% of the responding sample specified that they presented introduc- 
tory courses in painting for children. In terms of the frequency of 
courses provided for children, ceramics ranked second in importance with 
eighteen of the eighty-five or, 21.2% of the responding sample stating 
that they offered this course at the introductory level. The third most 
frequently provided course was drawing. Seventeen of the eighty-five or, 
20.0% of the responding sample reported that they provided introductory 
courses in drawing for elementary school children. Weaving was the 
fourth most frequently provided course for children with eight of the 
eighty-five or, 9.4% of the responding sample indicating that they 
presented this course at the introductory level. 

Seven of the eighty-five or, 8.2% of the responding sample 
reported that they offered introductory courses in sculpture, and, six 
of the eighty-five or, 7.0% of the responding sample stated that they 
provided introductory courses in printmaking. Introductory courses in 
jewellery, leatherwork and general crafts were reported to be presented 
by three of the eighty-five or, 3.5% of the responding sample. Two of 
the eighty-five or, 2.3% of the responding sample indicated that they 


offered introductory courses in cinema and beading, and, one of the 
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a a 
eighty-five or, 1.2% of the responding sample stated that it provided 
introductory courses in photography, textiles, enamelling and basketry. 

Advanced courses in the domain of art production were not often 
provided for elementary school children. Six of the eighty-five or, 7.0% 
of the responding sample reported that they offered advanced courses in 
painting and drawing, and, one of the eighty-five or, 1.2% of the re- 
sponding sample revealed that it held advanced courses in sculpture, 


printmaking, enameling and general crafts. 


b. Secondary School Adolescents (Grades 7-12) 


Ranked in order of importance, courdes in the areas of crafts, 
fine art and graphics, respectively, were most frequently provided for 
secondary school adolescents. As in the case of elementary school 
children, courses for adolescents were by no means abundant. Only 
approximately a quarter of the agencies provided classes in the most 
commonly offered courses which were ceramics and painting. No courses 
in the areas of industrial design and architecture were presented for 
adolescents. As well, in the area of visual design, no courses were 
offered in typography, advertising design and design for mass media. 

Courses in ceramics were more frequently provided for adolesc- 
ents than any other course. Twenty-eight of the eighty-five or, 32.9% 
of the responding sample indicated that they offered introductory 
courses in ceramics. Second highest in the frequency of courses provided 
for adolescents was painting. Twenty-one of the eighty-five or, 24.7% 
of the responding sample stated that they presented introductory courses 
in painting. Third highest in the frequency of courses provided was 
drawing with thirteen of the eighty-five or, 15.3% of the responding sam- 


ple reporting that they offered introductory courses for adolescents. 
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Ranking fourth and fifth in importance were weaving and sculpture, 
respectively. Eleven of the eighty-five or, 12.9% of the responding 
sample indicated that they presented introductory courses in weaving, and, 
ten of the eighty-five or, 11.7% of the responding sample stated that they 
provided introductory courses in sculpture for adolescents. 

In printmaking, seven of the eighty-five or, 8.2% of the respond- 
ing sample revealed that they provided introductory courses. Four of the 
eighty-five or, 4.7% of the responding sample related that they gave in- 
troductory courses in jewellery and textiles, and, three of the eighty-five 
or, 3.5% of the responding sample indicated that they presented introduc- 
tory courses in cinema and. enameling. In photography and leatherwork, 
two of the eighty-five or, 2.3% of the responding sample revealed that 
they offered introductory courses for adolescents. One of the eighty-five 
or, 1.2% of the responding sample reported that it provided introductory 
courses in graphic design, exhibition design, beading and general crafts. 

Advanced courses in the domain of art production for adolescents 
were sparsely provided. Eleven of the eighty-five or, 12.9% of the re- 
sponding sample specified that they presented advanced courses in ceramics. 
It was stated that advanced courses in painting were given by nine of the 
eighty-five or, 10.6% of the responding sample. Six of the eighty-five or, 
7.0% of the responding sample indicated that they held advanced courses 
in drawing, and, three of the eighty-five or, 3.5% of the responding 
sample reported that they provided advanced courses in weaving. Only one 
of the eighty-five or, 1.2% of the responding sample related that it 
offered advanced courses in printmaking, jewellery, enameling and leather- 


work. 
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‘c. Post Secondary Formal Education Requiring Senior Matriculation 

Only agencies in the University-Art College Group and the Junior 
College Group reported that they provided courses in art production at 
the post secondary formal education level. At this instruction level, 
advanced courses were in most cases presented more frequently than in- 
troductory courses. 

Courses in the area of fine art were most frequently taught for 
post secondary formal education, of which painting was the most common. 
Three of the eighty-five or, 3.5% of the responding sample reported that 
they offered introductory courses, and, five of the eighty-five or, 5.9% 
of the responding sample reported that they offered advanced courses in 
painting. Second highest in the frequency of courses provided at this 
educational level was drawing. Three of the eighty-five or, 3.5% of the 
responding sample indicated that they gave introductory courses, and, 
four of the eighty-five or, 4.7% of the responding sample related that 
they held advanced courses in drawing. Sculpture and printmaking ranked 
third in frequency of the courses provided. Two of the eighty-five or, 
2.3% of the responding sample stated that they presented introductory 
courses, and, four of the eighty-five or, 4.7% of the responding sample 
reported that they gave advanced courses in sculpture and printmaking. 
Courses in photography ranked. fourth in frequency among courses provided 
with three of the eighty-five or, 3.5% of the responding sample revealing 
that they held introductory and advanced courses. 

In ceramics, two of the eighty-five or, 2.3% of the responding 
sample reported that they presented introductory courses, and, three of 
the eighty-five or, 3.5% of the responding sample indicated that they 


provided advanced courses. One of the eighty-five or, 1.2% of the 
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responding sample specified that it gave introductory courses in graphic 
design, and, three of the eighty-five or, 3.5% of the responding sample 
stated that they offered advanced courses in graphic design. It was reported 
that advanced courses in typography were held by two of the eighty-five or, 
2.3% of the responding sample. In textiles and interior design, one of the 
eighty-five or, 1.2% of the responding sample revealed that it offered in- 
troductory and advanced courses. In landscape design and visual communica- 
tions, one of the eighty-five or, 1.2% of the responding sample related that 
it provided introductory courses. Advanced courses in jewellery, weaving, 
enameling, product design and packaging design were presented by one of the 
eighty-five or, 1.2% of the responding sample for post secondary formal edu- 


cation. No courses were offered in cinema or corporate identity design. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Courses in the area of fine art and crafts were most commonly 
provided at the informal adult education level. Ranked in the order of 
importance, courses in painting, ceramics, drawing and weaving, respec- 
tively, were most frequently presented at this level. In the Repay 
industrial design, no courses were offered, and, in the area of architec- 
ture, no courses were offered in environmental design. 

In painting, fifty-two of the eighty-five or, 61.1% of the re- 
sponding sample indicated that they gave introductory courses, and, 
thirty of the eighty-five or, 35.5% of the responding sample related 
that they held advanced courses. Ceramics ranked second in frequency 
among courses in art production provided with forty-seven of the eighty- 
five or, 55.3% of the responding sample specifying that they presented 
introductory courses, and, twenty of the eighty-five OT), 23.07 Of the 


responding sample stating that they provided advanced courses. Third 
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highest in the frequency of courses offered was drawing. Thirty-seven of 
the eighty-five or, 43.5% of the responding sample indicated that they 
held introductory courses, and, twenty-two of the eighty-five or, 25.9% 
of the responding sample revealed that they presented advanced courses in 
drawing. Weaving ranked fourth in the frequency of courses provided with 
fifteen of the eighty-five or, 17.6% of the responding sample reporting 
that they gave introductory courses, and, nine of the eighty-five or, 
10.6% of the responding sample stating that they offered advanced courses. 

In textiles, ten of the eighty-five or, 11.7% of the responding 
sample reported that they presented introductory courses, and three of 
the eighty-five or, 3.5% of the responding sample indicated that they 
held advanced courses for informal adult education. Seven of the eighty- 
five or, 8.2% of the responding sample revealed that they gave intro- 
ductory courses in sculpture, printmaking, and photography. No advanced 
courses were provided in sculpture, but three of the eighty-five or, 3.5% 
of the responding sample reported that it offered advanced courses in 
photography, and, one of the eighty-five or, 1.2% of the responding 
sample stated that they provided advanced courses in printmaking. 

It was reported that in jewellery, enameling, landscape design 
and basketry that introductory courses were presented by four of the 
eighty-five or, 4.7% of the responding sample. Three of the eighty-five 
or, 3.5% of the responding sample indicated that they held advanced 
courses in jewellery; one of the eighty-five or, 1.2% of the responding 
sample revealed that it presented advanced courses in enameling; and, 
none of the agencies in the responding sample stated that they gave 
advanced courses in landscape design or basketry. 


Three of the eighty-five or, 3.5% of the responding sample re- 
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ported that they provided introductory courses in graphic design, interior 
design, leatherwork and general crafts. Two of the eighty-five or, 2.3% 
of the responding sample related that they offered advanced courses in 
interior design; one of the eighty-five or, 1.2% of the responding sample 
specified that it presented advanced courses in leatherwork; and, none of 
the agencies in the responding sample indicated that they held advanced 
courses in graphic design or general crafts. 

In cinema, typography, advertising design, design for mass media, 
and, exhibition design, it was indicated that one of the eighty-five or, 
1.2% of the responding sample offered introductory courses. One of the 
eighty-five or, 1.2% of the responding sample reported that it gave 
advanced courses in exhibition design, and, none of the agencies in the 
responding sample stated that they conducted advanced courses in cinema, 


typography, advertising design, or, design for mass media. 


ART EDUCATION AGENCY GROUPS 


The University-Art College Group (Table XXVIII) 


a. Elementary School Children (Grades 1-6) 


The University-Art College Group offered no art courses for 


elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


One of the six or, 16.7% of the University-Art College Group 
indicated that it provided introductory courses in painting, drawing, 


sculpture and ceramics for secondary school adolescents. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


Two of the six or, 33.3% of the University-Art College Group re- 
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ported that they conducted introductory courses in painting, drawing, 
sculpture, printmaking, photography and ceramics at the post secondary 
formal education level. One of the six or, 16.7% of the University-Art 
College Group stated that it held introductory courses in graphic design, 
interior design and visual communications. 

At the advanced level, four of the six or, 66.7% of the Univer- 
sity-Art College Group revealed that they offered courses in painting, 
sculpture and printmaking. In drawing, photography, ceramics, and 
graphic design, three of the six or, 50% of the agencies in this group 
specified that they gave advanced courses. Two of the six or, 33.3% of 
this group indicated that they presented courses in typography at the 
advanced level. One of the six or, 16.7% of the University-Art College 
Group reported that it held advanced courses in jewellery, weaving, tex- 
tiles, enameling, product design, packaging design, advertising design, 


design for mass media, environmental design and interior design. 


d. Informal Adult Education Not Requiring Senior Matriculation 


In painting, drawing, printmaking, photography and ceramics, two 
of the six or, 33.3% of the University-Art College Group related that 
they offered introductory courses for informal adult education. One of 
the six or, 16.7% of the agencies in this group indicated that they pro- 
vided courses in sculpture, weaving and graphic design at the introduc- 
tory level. 

Two of the six or, 33.3% of the University-Art College Group 
stated that they gave advanced courses in painting, drawing, photography 
and ceramics for informal adult education. One of the six or, 16.7% of 
the agencies in this group revealed that it offered advanced courses in 


printmaking and weaving. 
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The Junior College Group (Table XXIX) 


a. Elementary School Children (Grades 1-6) 


The Junior College Group offered no art courses for elementary 


school children. 


b. Secondary School Adolescents (Grades 7-12) 


One of the five or, 20% of the Junior College Group stated that 
it presented introductory courses in painting, drawing, printmaking and 
ceramics for the secondary school adolescent. At the advanced level, 
one of the five or, 20% of the Junior College Group revealed that it 


gave courses in painting, drawing, ceramics and advertising design. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


One of the five or, 20% of the Junior College Group indicated 
that it offered introductory courses in painting, drawing, photography, 
textiles, interior design and landscape design for post secondary formal 
education. In painting, drawing and interior sepia one of the five or, 


20% of the Junior College Group related that it provided advanced courses. 


d. Informal Adult Education Not Requiring Senior Matriculation 


In ceramics, four of the five or, 80% of the Junior College 
Group reported that they held introductory courses for informal adult 
education. Three of the five or, 60% of the Junior College Group stated 
that they offered introductory courses in painting, drawing and photo- 
graphy, and, two of the five or, 40% of the agencies in this group re- 
vealed that they conducted introductory courses in printmaking and land- 
scape design. 

At the advanced level, two of the five or, 40% of the agencies 


in the Junior College Group offered courses in painting and drawing. 
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One of the five or, 20% of the agencies in this group indicated that 
it gave advanced courses in ceramics, weaving and interior design for 


informal adult education. 


The YMCA - YWCA (Y Group) (Table XXx) 


a. Elementary School Children (Grades 1-6) 

In painting, seven of the eight or, 87.5% of the YMCA - YWCA 
Group reported that they presented introductory courses for elementary 
school children. Four of the eight or, 50% of the Y Group offered in- 
troductory courses in drawing. For elementary school children, three of 
the eight or, 37.5% of the Y Group stated that they offered introductory 
courses in ceramics and weaving, and, two of the eight or, 25% of the Y 
Group offered introductory courses in sculpture and jewellery, Only one 
of the eight or, 12.5% of the agencies in this group indicated that it 
conducted introductory courses in printmaking, photography, cinema, 
leatherwork, beading and pahatal crafts. 

At the advanced level, one of the eight or, 12.5% of the Y Group 
revealed that it gave courses in painting, ceramics and general crafts 


to elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


For secondary school adolescents, three of the eight or, 37.5% of 
the YMCA - YWCA Group related that they provided introductory courses in 
painting, and, two of the eight or, 25% of the Y Group reported that they 
presented introductory courses in ceramics and weaving. One of the eight 
or, 12.5% of the Y Group indicated that it held introductory courses in 
drawing, sculpture, printmaking, photography, cinema, jewellery, 


advertising design, graphic design, exhibition design, landscape design 
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and beading for secondary school adolescents. 
At the advanced level, one of the eight or, 12.5% of the Y Group 
stated that it conducted courses in painting and ceramics for secondary 


school adolescents. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


This category was not applicable to the YMCA - YWCA Group which 
reported in Section B, Question 1 (Table V) that there were no educational 


entrance requirements. 


d. Informal Adult Education Not Requiring Senior Matriculation 


For informal adult education, three of the eight or, 37.5% of 
the YMCA - YWCA Group revealed that they offered introductory courses in 
painting, and, two of the eight or, 25% of the Y Group offered introduc- 
tory courses in eee One of the eight or, 12.5% of the Y Group 
reported that it held introductory courses in drawing, sculpture, weaving 
and textiles for informal adult education. 

Only one of the eight or, 12.5% of the Y Group related that it 


gave courses in painting, ceramics, weaving and textiles. 


The City Recreation Board Group (Table XXXI) 


a. Elementary School Children (Grades 1-6) 


For children, four of the five or, 80% of the City Recreation 
Group revealed that they presented introductory courses in painting, 
drawing, ceramics and weaving, and, three of the five or, 60% of the 
City Recreation Group stated that they conducted introductory courses in 
sculpture and printmaking. In general crafts, two of the five or, 40% of 


the agencies in this group indicated that they held introductory courses. 
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One of the five or, 20% of the City Recreation Group related that it 
provided introductory courses in jewellery, textiles, enameling, 
basketry, leatherwork and beading. 
At the advanced level, two of the five or, 40% of the City 
Recreation Group reported that they offered courses in drawing, and, one 
of the five or, 20% of the agencies in this group stated that it gave 


courses in painting, ceramics and enameling. 


b. Secondary School Adolescents (Grades 7-12) 


Four of the five or, 80% of the City Recreation Group indicated 
that they presented introductory courses in ceramics, and, three of the 
five or, 60% of the agencies in this group related that they held in- 
troductory courses in painting, drawing, sculpture and weaving. Two of 
the five or, 40% of the City Recreational Group revealed that they pro- 
vided introductory courses in jewellery, basketry, leatherwork and 
Dereon cares. 

At the advanced level, two of the five or, 40% of the City 
Recreation Group stated that they offered courses in drawing for secon- 
dary school adolescents. One of the five or, 20% of the City Recreation 
Group reported that it conducted advanced courses in painting, ceramics 


and enameling. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


This category was not applicable to the City Recreation Group 
which reported in Section B, Question 1 (Table V) that there were no 


educational entrance requirements. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Three of the five or, 60% of the City Recreation Group indicated 
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that they held ieoantory courses in painting, drawing and ceramics 
for informal adult education. In sculpture, printmaking and weaving, 
two of the five or, 40% of the City Recreation Group revealed that they 
presented introductory courses. Only one of the five or, 20% of the 
agencies in this group stated that it gave introductory courses in 
jewellery, enameling, graphic design and leatherwork. 

At the advanced level, two of the five or, 40% of the City 
Recreation Group indicated that they held introductory courses in paint- 
ing, drawing and ceramics for informal adult education. In sculpture, 
printmaking and weaving, two of the five or, 40% of the City Recreation 
Group revealed that they presented introductory courses. Only one of 
the five or, 20% of the agencies in this group stated that it gave in- 
troductory courses in jewellery, enameling, graphic design and leather- 
work. 

At the advanced level, two of the five or, 40% of the City 
Recreation Group related that they offered courses in painting and draw- 
ing. One of the five or, 20% of the agencies in this group reported 
that it provided advanced courses in ceramics, jewellery, weaving and 


enameling for informal adult education. 


The Community Art Class Group (CAC Group 1) Associated 
with the Department of Extension, University 


of Alberta (Table XXXII) 


a. Elementary School Children (Grades 1-6) 


In painting and drawing, three of the twelve or, 25% of the CAC 
Group 1 reported that they conducted introductory. courses for elementary 


school children. One of the twelve or, 8.3% of the agencies in this 




















ass 

sokmeiso bas gntwexb ates bem agave 

csiiveow bap itJohind ohag couaghoge al. 
gst toda beleevex quowd msn at 2 io. $08 g 
ef2 to $05 Ao wuld sda YO 9m6 eh ~888m0> 
ai seaxyoy YIoToUbeTIAl avag 4% gad cide aieiial 
_  sahtowrerdissl bap mgtevd, insets: penta: 
4220 add 30 SOS .10 Ovid SA tol ows Eavel peanvigr es: 


~3ning al adgaxies ake tee ug blest. yoda Jods oeacittat ord ers 





Mi 


eee 
 , 





,sxesqlvor al. perasowbs 'pivbs Esortotat 103 "aaa ‘om sibwurt 
noisae129F yIiO offs to FOS . x0 eyvEi add To oat tweet fab. pun: 
| 16 eno yla0 .Boetves wiodoubossas fisaasnsitg yeula sett bets: Ww 
-nit eveg ti jald bstate quot oi nt 2oion9QB ails $0 sos oe awit 


‘ fala ‘ 


-yerjnel bus mgideb skAagesy piliaets cetsilewst at a9 
a “I ' 


. os G i wey 
W3iD afta Yo SOA . zo svit. edd ip ow?  iovel haonbwhs = 2A | 
ree} 

~wevh boa gotiniag oi aaamor beeitto yvods 2842 betaler wor 6 
bet2106q91% seins ehit ni ae, ads to SOS. .xo ovit os Lo yak 
1% ie 
ies a ear bt 


tient tiubs tena etch mo 


bes gaivssw ‘erat Favoh eae fl Sse71u0> hsvasybs | 


127 


12. be SRE E WSO Eel eR Ee 
PRS te Ee et ee a ee ee 
ios SM @e Bee eae a ee ae 
pee eee i et er eee ee 
1a PaaS ALM Ieee: iS eae 
12S See ae eRe eae 
ISS ERI a RoR eee ee ae 
plese po sedis els le ie tots a eo 
(RMS ga Se RP eee bd eee 
jolt (Se RBE Sele chee Cee ie eee 
ES a na aa Dc Pd * le) 
Peleg | eb) Bhs BTS 1S [ey tes Bt Bee 
platter peters Pla = 1g (el Pa |e ee 
ele ee eet atte | ee | 
In CUG BBs TSENG eee 1 eee 
Inno eee Mea Ree eee ee ee 


*o13uU] 


0230] 


(uoFIBINIF 13 BW 
aoyuesg Buyatnbey 

3ON) uot IBoONpy, 

31INpy TewMtojyuy “Pp 


(UOT BIND F213 BW 
loyueg 3utszqnbsey) 
uo}tjBeonpy [ewI0Z 

Arepuovss 380g *2 


(ZI-Z 82@pet9) 
sjUusoseTOpy 
yooyss ArBpuoses *q 


(9-1 sepe19) 
usIpT yo 
yooyrs AiequemeTy °*e 


JoaeT dnoi5 jUuepnas 
asin 
c °0 
oO 
od 
n n 
g 2 a Aa 
i a0 se) 
rs) sy Y i) > 
= nD c = 00 v 
rs) =} 0) oo od ord Fond 
— o Next i=} Ala a o Hy bp 
a fe) o oe a @ iI a v c Pa c 
3] 4 gv} a} s}/al al os} & vs) eel bs d ut *ou) 
Bi a fa arn ee w oo HH Al ae (¢ atdues ut 
a OMG at SP arsevist SI SLI aA alte Z| 2 
oD 
a) oa eel ati ce el mt Borie =| 2st a StS. | Se si Py) a St Seishin oo dnoi9 preog uoTzeer9ey AQTO 
tie] 2] S$] 2121 ct] eo] etal sg} ete lel @] el at al Hl Je eae ea eee Fey fem Meas 
3] e] 8] os} x ]so} gs] a mite! a) efe fad 2191 fe ot at or si S| S| head 4 
n c at > = a Q > a uM is) = £ 
ont vo ov vo GY c a u o 0 4 oO = * oO * iS) 4 My c ° od te} wo a 
i=] o o al 
Plots alantel al o| aio! BI Spel ss £| 2) see zs} 5] S| 35] a] al al A a 
sjuBpucdsey 91n}904 u3{seq u8q} seq 31y 31V 
ey Aq suoti TPpy -Tyo1y TenstA y[eTaysnpul sqye19 ofFyudery auTd 
:819U30 
eee 





ES 





IXXX WIdvL 








VSI 


ee A ret BSEtnG 
P2568 SoBe SSee- Bee 








oe 










A ET SS A NS 


are it ttt ae ee ae | , 


128 


group stated that it held introductory courses in sculpture, printmaking, 
ceramics and weaving. 

At the advanced level, one of the twelve or, 8.3% of the CAC 
Group 1 revealed that it offered courses in painting and drawing for 


elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


For secondary school adolescents, three of the twelve or, 25% of 
the CAC Group 1 indicated that they presented introductory courses in 
painting and drawing and, one of the twelve or, 8.3% of the agencies in 
this group related that it gave introductory courses in sculpture, print- 
making, ceramics and weaving. 

Only one of the twelve or, 8.3% of the CAC Group 1 stated that 
it provided courses in painting and drawing for secondary school adol- 


escents, 


c. Post Secondary Formal Education Requiring Senior Matriculation 


This category was not applicable to the CAC Group 1 which reported 
in Section B, Question 1 (Table V) that there were no educational entrance 


requirements. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Twelve of the twelve or, 100% of the CAC Group 1 reported that 
they held introductory courses in painting for informal adult education. 
In drawing, eleven of the twelve or, 91.7% of the CAC Group 1 indicated 
that they gave introductory courses. Three of the twelve or, 25% of the 
agencies in this group revealed that they conducted introductory courses 


in ceramics, and, one of the twelve or, 8.3% of the CAC Group 1 stated 
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that it presented introductory courses in textiles and enameling for in- 
formal adult education. 

At the advanced level, eleven of the twelve or, 91.7% of the CAC 
Group 1 related that they offered courses in painting and drawing for 


informal adult education. 


The Community Art Class Group (CAC Group 2) Not 
Associated with the Department of 
Extension (Table XXXIIT) 


a. Elementary School Children (Grades 1-6) 


One of the fourteen or, 7.1% of the CAC Group.2 reported that it 
provided introductory courses in painting, drawing and cinema for elemen- 


tary school children. 


b. Secondary School Adolescents (Grades 7-12) 


For adolescents, two of the fourteen or, 14.3% of the CAC Group 2 
indicated that they gave introductory courses in painting. One of the 
twelve or, 7.1% of the agencies in this group revealed that it conducted 
introductory courses in drawing, sculpture, printmaking, photography, 


cinema, ceramics, weaving and textiles. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


This category was not applicable to the CAC Group 2 which re- 
ported in Section B, Question 1 (Table V) that there were no educational 


entrance requirements. 


d. Informal Adult Education Not Requiring Senior Matriculation 


Thirteen of the fourteen or, 92.9% of the CAC Group 2 stated 


that they offered introductory courses in painting for informal adult 
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31 
education. Six of the fourteen or, 44.8% of the agencies in this group 
related that they presented introductory courses in drawing, and, two of 
the fourteen or, 14.3% of the CAC Group 2 reported that they held intro- 
ductory courses in ceramics. 

At the advanced level, four of the fourteen or, 28.6% of the CAC 
Group 2 tidied that they provided courses in painting for informal 
adult education. One of the fourteen or, 7.1% of the CAC Group 2 in- 


formed the researcher that it gave advanced courses in drawing. 


The Community Craft Centre Grou CCC Grou Table XXXIV) 


a. Elementary School Children (Grades 1-6) 


In ceramics, ten of the thirty or, 33.3% of the CCC Group re- 
ported that they held introductory courses in ceramics. Six of the 
thirty or, 20% of the agencies in this group stated that they presented 
introductory courses in painting, and, four of the thirty or, 13.3% of 
the CCC Group related that they gave introductory courses in drawing. 
Only one of the thirty or, 3.3% of the CCC Group indicated that it con- 
ducted introductory courses in leatherwork. 

Five of the thirty or, 16.7% of the CCC Group revealed that they 
provided courses in ceramics for elementary school children, and, two of 
the thirty or, 6.7% of the agencies in this group stated that they gave 
advanced courses in painting and drawing. One of the thirty or, 3.3% of 


the CCC Group reported that it held advanced courses in weaving. 


b. Secondary School Adolescents (Grades 7-12) 


Sixteen of the thirty or, 53.3% of the CCC Group indicated that 
they conducted introductory courses in ceramics, for secondary school 


adolescents. In painting, seven of the thirty or, 23.3% of the agencies 
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in this group revealed that they presented introductory .courses. ‘Three 
of the thirty or, 10% of the CCC Group stated that it offered courses 
in weaving, and, two of the thirty or, 6.7% of the agencies in this 
group related that they provided courses in drawing, sculpture, jewel- 
lery and textiles. One of the thirty or, 3.3% of the CCC Group in- 
dicated that it held introductory courses in enameling and leather- 
work. 

At the advanced level, seven of the thirty or, 23.3% of the CCC 
Group reported that they gave courses in ceramics for secondary school 
adolescents, and, four of the thirty or, 13.3% of the agencies in this 
group revealed that they conducted courses in painting. Three of the 
thirty or, 10% of the CCC Group stated that they presented advanced 
courses in weaving. In drawing, two of the thirty or, 6.7% of the CCC 
Group related that they provided advanced courses. One of the thirty 
or, 3.3% of the CCC Group indicated that it offered advanced courses in 


jewellery and leatherwork. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


This category was not applicable to the CCC Group which reported 
in Section B, Question 1 (Table V) that there were no educational en- 


trance requirements. 


d. Informal Adult Education Not Requiring Senior Matriculation 


For informal adult education, twenty-seven of the thirty or, 90% 
of the CCC Group stated that they gave introductory courses in ceramics. 
Twelve of the thirty or, 40% of the CCC Group reported that they pre- 


sented introductory courses in painting, and, eight of the thirty or, 
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26.6% of the agencies in this group revealed that they conducted intro- 
ductory courses in weaving. Seven of the thirty or, 23.3% of the CCC 
Group related that they held introductory courses in drawing. 

Five of the thirty or, 16.7% of the CCC Group indicated that they 
provided courses in textiles. In basketry, four of the thirty or, 13.3% 
“of the CCC Group reported that they offered introductory courses. Three of 
the thirty or, 10% of the CCC Group informed the researcher that they gave 
introductory courses in jewellery and general crafts. In leatherwork, 
two of the thirty or, 6.7% of the CCC Group reported that they presented 
introductory courses, and, one of the thirty or, 3.3% of the agencies in 
this group stated that it gave courses in sculpture, photography, enamel- 
ing and interior design. 

At the advanced level, thirteen of the thirty or, 43.3% of the CCC 
Group indicated that they conducted courses in ceramics for informal adult 
education. Six of the thirty or, 20% of the CCC Group revealed that they 
gave advanced courses in weaving. In painting, five of the thirty or, 16.7% 
of the agencies in this group related that they offered advanced courses. 

Three of the thirty or, 10% of the CCC Group stated that they held 
courses in drawing. In jewellery, two of the thirty or, 6.7% of the agen- 
cies in this group specified that they presented advanced courses in jewel- 
lery. One of the thirty or, 3.3% of the CCC Group indicated that it pro- 
vided advanced courses in photography, textiles, interior design and 


leatherwork for informal adult education. 


Edmonton: Urban, Informal Art-Craft Group 
(Edmonton Grou Table XXXV 


a. Elementary School Children (Grades 1-6) 


One of the five or, 20% of the Edmonton Group reported that it 
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conducted introductory and advanced courses in painting, drawing, sculp- 


ture and printmaking for elementary school children. 


b. Secondary School Adolescents (Grades 7-12) 


Two of the five or, 40% of the Edmonton Group indicated that 
they gave courses in ceramics for secondary school adolescents. One of the 
five or, 20% of the agencies in this group revealed that it presented in- 
troductory courses in painting, drawing, sculpture, printmaking, cinema, 
weaving and textiles. 

At the advanced level, one of the five or, 20% of the Edmonton 


Group related that it held courses in painting, printmaking and ceramics. 


c. Post Secondary Formal Education Requiring Senior Matriculation 


This category was not applicable to the Edmonton Group which 
reported in Section B, Question 1 (Table V) that there were no educational 


entrance requirements. 


d. Informal Adult Education Not Requiring Senior Matriculation 


For informal adult education, four of the five or, 80% of the 
Edmonton Group stated that they offered introductory courses in painting, 
drawing and ceramics, and, three of the five or, 60% of the Edmonton 
Group informed the researcher that they provided introductory courses in 
weaving. Two of the five or, 40% of the agencies in this group indicated 
that they conducted introductory courses in sculpture, textiles and land- 
scape design. Only one of the five or, 20% of the Edmonton Group re- 
vealed that it gave introductory courses in printmaking, photography, 
cinema, enameling, typography and interior design. 

At the advanced level, three of the five or, 60% of the Edmonton 


Group stated that they presented courses in painting for informal adult 
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education, and, two of the five or, 40% of the agencies in this group 
related that they offered advanced courses in ceramics. One of the five 
or, 20% of the Edmonton Group disclosed that it provided advanced courses 


in drawing. 
SUMMARY OF THE ART EDUCATION AGENCY GROUPS 


The University~-Art College Group and the Junior College Group 
were the only groups which provided courses in art production for adults 
at the post secondary formal education level. Beth groups offered art 
courses for informal adult education although it was revealed that the 
Junior College Group presented more courses at the informal adult edu- 
cation level than at the post secondary formal education level. Courses 
for children were not held and courses for adolescents were seldom pro- 
vided in art production by these two groups. The University-Art College 
Group was the only group which provided advanced courses more frequently 
than introductory courses in art production. 

In the case of only two agency groups, courses for children were 
more frequently presented than for adolescents or informal adult educa- 
tion. Introductory art courses for children were given by a majority of 
the agencies in the YMCA - YWCA Group and the City Recreation Board 
Group. The Community Art Class Groups concentrated on the provision of 
painting and drawing courses for informal adult education. Courses for 
children and adolescents were seldom offered by the Community Art Class 
Groups. Similarly, the Community Craft Centre Group specialized in pro- 
viding craft courses, mostly in ceramics, for informal adult education. 
However, craft courses for children and adolescents were more frequently 


presented than in the case of the Community Art Class Groups. Again in 
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the Edmonton Group, more agencies conducted courses in art production 


for informal adult education than for children and adolescents. 
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CHAPTER V 


THE OPERATION OF ART EDUCATION AGENCIES 


The purpose of this chapter is to provide a description of the 
operation of art education agencies in Alberta during the academic year 
for 1970-1971. Tables and a brief discussion of the findings for each 
section of the questionnaire are presented with the exception of Questions 
#1 and #2 of Section D which are treated separately in Chapter IV. 

In the presentation and discussion of data, an attempt has been 
made to answer the following groups of questions for each section of the 
questionnaire. 

Section A: Purpose of the Agency 


What is the purpose of the agency, and, is this purpose de- 
fined in a written constitution or body of objectives? 


Section B: Educational Entrance Requirements 
What are the educational entrance requirements of the agency? 

Section C: Certification Offered 
Does the agency offer a program of study for which certifica- 
tion is given? Are courses in art appreciation, art criti- 
cism or art history required in the program of certification? 
If certification for a program of studies exists, is this 
certification recognized by Canadian universities? 

Section D: Art Courses Offered 
How many courses in art production were conducted by the agency 
during the academic year from the fall of 1970 to the spring of 
1971, and, during the summer of 1970? Does the agency offer 
courses in art appreciation, art criticism or art history? 


Section E: Enrollment 


What was the enrollment and student-teacher ratio at the agency 
during the summer of 1970 and the academic year of 1970-1971? 
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Section F: - Physical Facilities 
Are the physical facilities at the agency where art lessons 
are conducted designed specifically for art production activi- 
ties? 

Section G: Teacher Qualifications and Salaries 
What was the number of instructors employed by the agency 
during the summer of 1970, and the academic year of 1970 - 
1971? What qualifications and salaries were typical of the 
majority of instructors? 

Section H: Duration of Art Courses 
What was the duration of art courses at the agency in terms 
of number of lessons per course, and, in terms of the number 
of hours per class? 

Section I: Payment of Fees 
What is the cost of the majority of art courses or tuition for 
annual enrollment in an art program at the agency, and, is a 
membership required before enrolling at the agency? 

Section J: Communications 
Does the agency liaise with a central co-ordinating organiza- 
tion? Does the agency have meetings: among its administrators 
and instructors; with another art education agency; or, with 
art education personnel from the local school board for the 
purpose of planning or evaluating its art curriculum? In 


what ways does the agency publicize art programs and/or 
courses? 


SECTION A: THE PURPOSE OF THE AGENCY 


1. What is the purpose of the agency? (Table XXXVI) 


Fifty-nine of the eighty-five or, 69.4% of responding agencies 
specified that the purpose of the agency was recreational while twenty-two 
of the eighty-five or, 30.6% of the responding sample stated that the 
purpose of the agency was educational. Those agencies purporting to be 
educational in nature were mainly from the University-Art College Group, 


the Junior College Group, and, the Community Art Class Group l. 
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TABLE XXXVI, SECTION A _, QUESTION # 1 





QUESTION: What is the purpose of the agency? 


§ 2 ES EE 2 TSE ES + 
aoa b)} educational | c) no response 
Beanie in Raw Raw 
Sample Groups Beanie Score Score Score ve 


University 
- Art College Group 100.0 - 


City Recreation 

Board Group 5 5 100.0 ~ 
Community Art Class 

Group l Lie i 100.0 - 
Community Art Class 

Group 2 14 14 100.0 - 
Community Craft 

Centre Group 30 30 100.0 ~ 
Edmonton: Urban, | | 

Informal Art-Craft 

Centre Group 5 | 2 4O | 3 ‘a 
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2. Does the agency have a written constitution? (Table XXXVII) 

Thirty-seven of the eighty-five or, 43.5% of the responding sample 
advised the investigator that the agency did have a written constitution 
while forty-three of the eighty-five or, 50.6% of the responding sample 
revealed that the agency did not have a constitution. 

Five of the eighty-five or, 5.9% of the responding sample did not 
answer this question. 
3. Does the agency have a body of written objectives? (Table XXXVLITI) 

Forty of the eighty-five or, 47.1% of the responding sample stated 
that the agency did not have a body of written objectives while thirty-nine 
of the eighty-five or, 45.9% of the responding sample disclosed that the 
agency did have a body of written objectives. 

Six of the eighty-five or, 7.0% of the responding sample did not 


answer this question. 


A Discussion of Section A: The Purpose of the Agency 


The study revealed that the purpose of the majority of art educa- 
tion agencies was recreational in nature. Fifty-nine of the eighty-five or, 
69.4% of the responding sample specified that their purpose was recreational, 
while twenty-six of the eighty-five or, 30.6% of the responding sample 
stated that their purpose was educational. 

A majority of the art education agencies in the sample did not 
have a written constitution. Forty three of the eighty-five or, 50.6% of 
the vending sample indicated that they had no written constitution, 
whereas thirty-seven of the eighty-five or, 43.5% of the responding sample 
informed the investigator that they did have a written constitution. As 


well, most agencies revealed that they did not have a written body of 
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TABLE XXXVII, SECTION _A_, QUESTION # a 


QUESTION: Does the agency have a written constitution? 
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TABLE XXXVIII, SECTION _A__, QUESTION # 3 


QUESTION: Does the agency have a body of written objectives? 


Sample Groups 


University 
- Art College Group 


Junior College croup | 5 


YMCA = YWCA Group 


City Recreation 
Board Group 


Community Art Class 
Group l 


Community Art Class 
Group 2 


Community Craft 
Centre Group 


Edmonton: Urban, 
Informal Art-Craft 
Centre Group 
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objectives. Forty of the eighty-five or, 47.1% of the responding sample 
reported that they had no written body of objectives while thirty-nine 
of the eighty-five or, 45.9% of the responding sample stated that they 
did have a written body of objectives. 

Response to the questionnaire request for copies of the constitu- 
tion or objectives was limited, however, some agencies did comply. 
Generally, it was found that the written body of objectives was contained 
in one section of the constitution. As well, constitutions outlined reg- 
ulations and procedures with regard to: membership, elections, functions 
of the executive, meetings, dues, banking, minutes, amendments, by-laws, 
and, responsibility for property. 

The objectives of the agencies basically attempted to synthesize 
the needs of the community, the capacities of the students and the re- 
quirements of the agency. Through their objectives, most of the agencies 
purported to encourage, guide and sponsor cultural activities for adults 
and children in the community. Within this cultural development concept, 
a concern for democratic values which acknowledged the worth of the in- 
dividual was expressed by some agencies. Many agencies indicated a 
willingness to share facilities and cooperate with organizations which 
supported the same broad objectives. 

At the junior college level objectives communicated the necessity 
of providing courses beyond the high school level and also courses which 
would enable students to transfer to senior institutions. Objectives 
of universities and junior colleges alike revealed the need for providing 
relevant courses and studies which would result in gainful employment for 


the student. 
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SECTION B: EDUCATIONAL ENTRANCE REQUIREMENTS 


1. What are the educational entrance requirements of the agency? 
(Table XXXIX) 


Seventy-six of the eighty-five or, 89.4% of the responding sample 
disclosed that they did not maintain educational entrance requirements. 
This response was obtained from all agencies in the YMCA - YWCA Croup, 
the Gity Recreation Group, the Community Art Class Groups, the Community 
Craft Centre Group, and the Edmonton Urban Centre Group. 

Educational entrance requirements were maintained by the University- 
Art College Group and the Junior College Group. Three of the eighty-five 
or, 3.5% of the responding sample advised that a high school diploma was 
a necessary entrance requirement and a second 3.5% of the responding 
agencies stated that junior matriculation was a necessary entrance re- 
quirement. Two of the eighty-five or, 2.4% of the responding sample 
specified that senior matriculation was an entrance requirement and one 
of the eighty-five or, 1.2% of the responding sample reported that senior 


matriculation with Art 30 was a necessary entrance requirement. 


A Discussion of Section B: Educational 


Entrance Requirements 


A large majority of the art education agencies reported that no 
educational entrance requirements were maintained. Seventy-six of the 
eighty-five or, 89.4% of the responding sample indicated that they did 
not uphold any educational entrance requirements. 

Nine of the eighty-five or, 10.7% of the responding sample, all 
of which were members of the University-Art College Group and the Junior 


College Group, stated that they maintained educational entrance require- 
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ments. Six of the nine or, 66.7% of agencies having entrance require- 
ments, informed the researcher that they upheld minimum standards of 
junior matriculation or a high school diploma. Three of the nine or, 
33.3% of agencies having entrance requirements indicated that they 
stipulated senior matriculation as a necessary educational entrance re- 


quirement. 


SECTION C: CERTIFICATION OFFERED 


1. Does the agency offer programs of study for certification in art 
production? (Table XL) 


Sixty-seven of the eighty-five or, 78.8% of the responding sample 
disclosed that no programs of study for certification were offered in art 
production. However, eighteen of the eighty-five or, 21.1% of the re- 
sponding sample revealed that programs of study for certification were 
offered in art production. All agencies in the University-Art College 


Group and the Community Art Class Group 1 offered programs of study. 


23 Indicate the type of certification offered by the agency in terms 


of the minimum number of years required to complete the program. 
(Table XLI) 


This question was not applicable to sixty-seven of the eighty-five 
or, /8.8% of the responding sample who reported in Section C, Question 1 
(Table XLI) that no programs of study for certification were offered in 
art production. However, this question was applicable to eighteen of 
the eighty-five or, 21.1% of the responding sample. The groups to which 
this question was applicable were the Community Art Class Group 1 (affil- 
iated with the Department of Extension, University of Alberta) and the 
University-Art College Group. 

The twelve agencies of the Community Art Class Group 1 annually 


provided one or two courses in a program of study leading to certification. 
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TABLE XL_, SECTION _C__, QUESTION # 1 


QUESTION: Does the agency offer programs of study for certification in art 


production? 
| EERSTE EES 5 O'FEL REE EE ES a DOES | 
a) yes b)no ¢)no response 
Sample Groups ie MGs #8 ew Score Score ghee | vA 











University 
- Art College Group 100.0 - 


City Recreation 

Board Group 5 > 100.0 - 
Community Art Class 

Group l 12 | Pe 100.0 = 
Community Art Class 

Group 2 14 14 100.0 - 


Community Craft 
Centre Group 








Edmonton: Urban, 
Informal Art-Craft 
Centre Group 
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For these twelve of the eighty-five or, 14.1% of the responding sample, a 
minimum of three years of study was required to obtain a certificate. 
Some of the respondants indicated that up to seven years of study would 
be required to obtain the certificate. Often, not enough courses were 
offered in the community during a three year period to complete the 
course requirements for certification. 

Each of the six agencies in the University-Art College Group pro- 
vided a program of study for certification in art production. Like the 
Community Art Class Group 1, the Department of Extension of the Univer- 
sity of Alberta presented a program of study leading to a certificate. 
The certificate could be obtained in three years although the Department 
of Extension suggested that more than five years might be necessary for 
satisfactory completion of the program. It was reported that due to the 
larger urban setting and subsequent demand for a variety of art courses, 
the Department of Extension did provide all necessary courses in the 
program of study within those agencies in the Community Art Class Group l. 
Thus, a student feasibly could complete the course requirements for cer- 
tification in a minimum three year period. 

The Banff School of Fine Arts informed the investigator that upon 
completion of two years of study a student could obtain a certificate. 
The te evai ty of Calgary reported that it offered a Bachelor of Fine Arts 
Degree upon completion of a four year program of study and the University 
of Lethbridge stated that it presented a Bachelor of Art Degree in an art 
major upon completion of a four year program of study. 

The University of Alberta offered several programs of study in art 
for which certification could be obtained. They were: a Bachelor of Art 


Degree in an art major for which three years of study were required; a 
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LBZ 
Bachelor of Art Special Degree in an art major for which four years of 
study were required; a Bachelor of Fine Arts Degree in the study of art 
for which four years of study were required; and, a Master of Visual Arts 
Degree for which two years of study were required. As well, the Univer- 
sity presented a Bachelor of Arts Honors Degree in the study of art 


history for which four years of study were required. 


TABLE XLI 


QUESTION: Indicate the type of certification offered by the agency in terms 
of the minimum number of years required to complete the program. 





Years 
Group Agency Certification of Study 


University-Art 
PuMeremerolpnw., .A.berta College of Art. . ... Diploma... 4 ¢ . 4). «4. Four Years 
Rants ocuuGieOL Fine “ATts . \ CELCulicate, 4... . . Two Years 
Department of Extension, 
University of Alberta . ..... Certificate ce: ff. «as «8. Three=-Five 
Years 
University of Alberta ... .B.A. Degree, 
ane MaAjyOL Ww. . «slap eme Loree Years 
B.A. Special 
Degree, art major. . . Four Years 
B.A. Honors Degree 
Canc. RUSCOLY,) cae. oie EOUL. ears 
Doar cA Veeree (a pia a Kour years 
Master of Visual 
Ants. 88 0. Aba oo, Two ears 
Community Art 
Class Group 1. 


. Twelve rural agencies Certificate . 


? vie .wks LOree-Sevyen 
Years 


° . e e e 





Ss, in. the agency's program for certification, are courses in art apprec- 
iation, art criticism or art history required? (Table XLII) 


This question was not applicable to sixty-seven or the eighty-five 
or, 78.8% of the responding sample who stated in Section C, Question l 


(Table XL) that they did not offer programs of study for certification in 
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art production. 

Thirteen of the eighty-five or, 15.3% of the responding sample in- 
dicated that they did not require courses in art appreciation, art criti- 
cism or art history. Five of the eighty-five or, 5.9% of the responding 
sample, comprised solely of agencies from the University/Art College 
Group, specified that they did require participation in the described 
courses for certification. 

4. Is the certification indicated recognized for credit by Canadian 
universities? (Table XLIIL) 

This question was not applicable to sixty-seven of the eighty-five 
or, 78.8% of the responding sample who reported in Section C, Question l 
(Table XL) that they did not offer programs of study for certification in 
art production. 

Fourteen of the eighty-five or, 16.5% of the responding sample 
disclosed that their certification was not recognized for credit by 
Canadian universities. Four of the eighty-five or, 4.7% of the responding 
sample, comprised solely of agencies from the University-Art College 
Group, reported that their certification was recognized by Canadian 
universities. These agencies were the University of Alberta, the Univer- 
sity of Calgary, the University of Lethbridge and the Banff School of 


Fine Arts. 
A Discussion of Section C: Certification Offered 


Programs of study in art production for certification are usually 
offered by accredited institutions such as universities and art colleges 
which are located in the larger urban centres. However, an examination 


of the respondants of the study revealed that the majority of agencies 
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TABLE XLII, SECTION 
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QUESTION: In the agency's program for certification, are courses in art 
appreciation, art criticism or art history required? 


d) no response 
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TABLE XLIII, SECTION C _, QUESTION # 4 


QUESTION: Is the certification indicated recognized for credit by Canadian 
universities? 


d) no response 
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were small informal groups located in the rural community. [It is there- 
fore not unexpected that sixty-seven of the eighty-five or, 78.8% of the 
responding sample revealed that no 'programs of study' in art production 
were offered. 

The junior colleges stated that they did not provide 'programs of 
study" in art production, nor did they offer certification. However, some 
junior colleges provided university art courses at the introductory level. 
These courses were later recognized for credit in an art program when the 
student articulated from the junior college level to the university level 
under the ‘University Transfer Program’. 

Eighteen of the eighty-five or, 21.2% of the responding sample re- 
ported that programs of study in art production were available. This re- 
response was confined to the University-Art College Group, and to the 
Community Art Class Group 1, whose members are eligible to enroll in an 
extended art program under the auspices of the Department of Extension of 
the University of Alberta. Thirteen of the eighteen or, 72.2% of the 
agencies offering programs of study did not require students to take cour- 
ses in art appreciation, art criticism or art history. Those agencies 
which did require the student to take any of the described courses were 
members of the University-Art College Group. 

Few of the agencies of fering programs of study in art production 
for certification found their certification to be recognized by Canadian 
universities. Only four of the eighteen or, 22.2% of agencies offering 
certification indicated that their certification was recognized by 
Canadian pan ae S This response was obtained from members of the 
University-Art College Group, namely, the University of Alberta, the 


University of Calgary, the University of Lethbridge, and the Banff School 
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of Fine Arts. 
SECTION D: ART COURSES OFFERED 


Note: Questions #1 and #2 of Section D are presented in Chapter V. 


3. What number of courses in art production were conducted by the agency 


during the academic year from the fall of 1970 to the spring of 1971? 
(Table XLIV) 


Fifty-eight of the eighty+five or, 68.2% of the responding sample 
reported that they offered five or fewer courses in art production during 
the academic year of 1970-1971. This response was especially common 
among agencies in the Community Art Class Groups and Community Craft 
Centre Group. 

Eight of the eighty-five or, 9.4% of the responding sample stated 
that they offered 6-10 courses in art production. Six of the eighty-five 
or, 7.1% of the responding sample specified that 11-20 courses in art 
production were conducted during the academic year. Another six of the 
eighty-five or, 7.1% of the responding sample indicated that more than 
50 courses in art production were offered in the academic year. Two of 
the eighty-five or, 2.3% of the responding sample revealed that they 
offered 31-50 courses in art production, and, one of the eighty-five or, 
1.2% of the responding sample reported that they presented 21-30 courses 
in art production. 

Four of the eighty-five or, 4.7% of the responding sample did not 
answer this question. 

4. Does your agency offer courses in art appreciation, art history or 
art criticism? (Table XLV) 
Seventy-three of the eighty-five or, 85.9% of the responding 


sample indicated that they did not offer courses in art appreciation, art 
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history or art criticism. Ten of the eighty-five or, 11.8% of the re- 
sponding sample stated that the described courses were offered. This 
response was comprised of agencies from the University-Art College Group, 
the Junior College Group and one member of the Edmonton Urban Centre 
Group. 

Two of the eighty-five or, 2.3% of the responding sample did not 


answer this question. 


5. Does the agency offer art courses in the summer? (Table XLVI) 


Fifty-four or the eighty-five or, 63.5% of the responding sample 
did not offer art courses during the summer. However, it was revealed 
to the researcher that twenty-eight of the eighty-five or, 32.9% of the 
responding sample did provide courses in the summer. Some of these 
agencies presented courses for both children and adults while other agen- 
cies made provisions for either children or adults. Sixteen of the eighty- 
five or, 18.8% of the responding sample offered summer art courses for 
children, and as well, another sixteen of the eighty-five or, 18.8% of 
the responding sample presented summer art courses for adults. 

Three of the eighty-five or, 3.5% of the responding sample did 
not answer this question. 

6. What number of art courses were conducted by the agency during the 
summer of 1970? (Table XLVII) 

This question was not applicable to fifty-four of the eighty-five 
or, 63.5% of the responding sample which reported in Section D, Question 
5 (Table XLVI) that no art courses were offered during the summer. 

Sixteen of the eighty-five or, 18.8% of the responding sample 
stated that five or fewer art courses were conducted by the agency during 


the summer of 1970. Nine of the eighty-five or, 10.6% of the responding 
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TABLE XLVI_, SECTION D__, QUESTION # _5 


QUESTION: Does the agency offer art courses in the summer? 
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162 
sample related that 6-10 art courses were provided during the summer. 

One of the eighty-five or, 1.2% of the responding sample specified 
that 11-15 courses in art production were conducted during the summer of 
1970. Another one of the eighty-five or, 1.2% of the responding sample 
stated that 21-30 courses in art production were presented and, as well, 
one of the eighty-five or, 1.2% of the responding sample reported that 
more than 50 courses in art production were conducted. 

Three of the eighty-five or, 3.5% of the sample did not answer 
this question. 

A Discussion of Section D: Art Courses Offered 
Note: This discussion pertains only to questions #3 - #6 inclusive. 

Questions #1 and #2 are presented in Chapter V. 

With regard to the number of courses conducted by the agencies 
during the academic year of 1970-1971, fifty-eight of the eighty-five or, 
68.2% of the responding sample indicated that they presented five or 
fewer courses in the production of art. Eight of the eighty-five or, 
9.4% of the responding sample stated that they offered 6-10 courses, and, 
six of the eighty-five or, 7.1% of the responding sample advised that 
they provided 11-20 courses in art production. Eight of the eighty-five 
or, 9.4% of the responding sample reported that they presented 31 to more 
than 50 courses in the production of art. 

For the summer of 1970, fifty-four of the eighty-five or, 63.5% of 
the responding sample disclosed that no courses in the production of art 
were conducted. However, twenty-eight of the eighty-five or, 32.9% of 
the responding sample reported that they did offer courses during the 
summer. Some agencies offered courses for both Phi anes and adults while 


other agencies made provisions for either children or adults. Sixteen of 
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the eighty-five or, 18.8% of the responding sample stated that they pre- 
sented courses for children, and as well, another sixteen of the eighty- 
five or, 18.8% of the responding sample stated that they presented courses 
for adults. 

In consideration of the number of courses in art production offered 
during the summer of 1970, twenty-five of the eighty-five or, 29.4% of the 
responding sample specified that they offered 10 or fewer courses, and, 
three of the eighty-five or, 3.5% of the responding sample reported that 
they provided 11 to more than 50 courses at the agency. 

The majority of agencies in the responding sample did not provide 
courses in art appreciation, art history or art criticism. Ten of the 
eighty-five or, 11.8% of the responding sample comprised of agencies from 
the University-Art College Group, the Junior College Group, the City 
Recreation Board Group and the Edmonton Urban Centre Group, stated that 


they presented the described courses. 


SECTION E: ENROLLMENT 


1. How many students were enrolled in art courses at the agency during 


the academic year from the fall of 1970 to the spring of 1971? 
(Table XLVIII) 


Fifty-seven of the eighty-five or, 67.0% of the responding sample 
stated that they enrolled 50 or fewer students during the academic year 
of 1970-1971. Seven of the eighty-five or, 8.3% of the responding sample 
reported that they enrolled 51-100 students, and, a further seven of the 
eighty-five or, 8.3% of the responding sample advised that they enrolled 
more than 500 students during the academic year. 

Four of the eighty-five or, 4.7% of the responding sample reported 


an enrollment of 101-200 students during the academic year. A further 
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four of the eighty-five or, 4.7% of the responding sample stated that 
they had an enrollment of 201-300 students, and, two of the eighty-five 
or, 2.3% of the responding sample indicated an enrollment of 301-500 
students during the academic year. 

Four of the eighty-five or, 4.7% of the responding sample did not 
answer this question. 

2. How many students were enrolled at the agency during the summer of 
1970? (Table XLIX) 

This question was not applicable to fifty-four of the eighty-five 
or, 63.5% of the responding sample who reported in Section D, Question 
5 (Table XL) that no art courses were presented during the summer. 

Eleven of the eighty-five or, 12.9% of the responding sample in- 
dicated an enrollment of 50 or fewer students during the summer of 1970. 
Five of the eighty-five or, 5.9% of the responding sample advised that 
they had a summer enrollment of more than 500 students, while four of the 
eighty-five or, 4.7% of the responding sample reported a summer enrollment 
of 101-200 students. Three of the eighty-five or, 3.5% of the responding 
sample stated that they had a summer enrollment of 51-100 students, and, 
one of the eighty-five or, 1.2% of the responding sample advised that 
they had an enrollment of 201-300 students. A further one of the eighty- 
five or, 1.2% of the responding sample reported an enrollment of 301-500 
students during the summer of 1970. 

Six of the eighty-five or, 7.1% of the responding sample did not 
respond to this question. 

3. What is the student-teacher ratio for the majority of art classes? 
(Table L) 


Forty-six of the eighty-five or, 54.1% of the responding sample 
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specified a student-teacher ratio of 11-20 students per teacher for the 
majority of art classes. A student-teacher ratio of ten or fewer stu- 
dents per teacher was indicated by twenty-nine of the eighty-five or, 
34.1% of the responding sample. Five of the eighty-five or, 5.9% of the 
responding sample reported a ratio of 21-30 students per teacher, while 
one of the eighty-five or, 1.2% of the responding sample stated that they 
had a ratio of more than thirty students per teacher for the majority of 
art classes. 

Four of the eighty-five or, 4.7% of the responding sample did not 


answer this question. 
A Discussion of Section E: Enrollment 


The majority of agencies in the sample enrolled 50 or fewer stu- 
dents during the academic year from the fall of 1970 to the spring of 
1971. Fifty-seven of the eighty-five or, 67.0% of the responding sample 
related that they had a total enrollment of 50 students or less during 
the academic year of 1970-1971. 

Most agencies ceased operations during the summer months. Only 
twenty-five of the eighty-five or, 29.4% of the responding sample reported 
that they presented courses during the summer of 1970. Eleven of the 
twenty-five or, 44% of this segment stated that they enrolled fifty or 
fewer students. Five of the twenty-five or, 20% of those agencies re- 
porting that they offered summer courses indicated that more than 500 
students were enrolled during the summer of 1970. 

A large majority of agencies reported a relatively small number of 
students per teacher. Seventy-five of the eighty-five or, 88.2% of the 
responding sample revealed that they had a sthtcftet eather ratio of 20 


or fewer students per teacher in the majority of art classes. 
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SECTION F: PHYSICAL FACILITIES 


1. Are the physical facilities where art lessons are conducted specifi- 
cally designed for art production activities? (Table LI) 


Thirty-nine of the eighty-five or, 45.9% of the responding sample 
reported that none of the physical facilities for art were designed 
specifically for art production activities. Thirty-five of the eighty- 
five or, 41.1% of the responding sample indicated that ‘some' of the 
physical facilities were designed specifically for art production. Ten 
of the eighty-five or, 11.8% of the responding sample stated that ‘all' 
of the physical facilities were specifically designed for art production 
activities. 

One of the eighty-five or, 1.2% of the responding sample did not 


answer this question. 


A Discussion of Section F: Physical Facilities 


The design of physical facilities for art production activities 
becomes increasingly important with large student enrollments. Efficient 
facilitation of large numbers of students requires a large spacial area 
for the ‘making’ of art, the storage of supplies and work-in-progress; 
and, the clean-up and display areas. When complex processes and tech- 
niques are taught, more equipment is often required, again necessitating 
more space. 

The majority of art education agencies in the sample, however, 
were engaged in teaching small classes in painting, drawing and ceramics 
at the rural community level. The operation of the agencies was easily 
administrated because the enrollments and the number of courses offered 


were relatively low. Predictably, the majority of art education agencies 
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ZADLED Gls, SECTION  F.., QUESTION #F | 1 


QUESTION: Are the physical facilities where art lessons are conducted, spec- 
ifically designed for art production activities? 
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reported that facilities designed specifically for art production activi- 
ties were not available. Seventy-four of the eighty-five or, 87.1% of 
the responding sample stated that 'some' or 'none' of the physical [facili- 
ties were designed specifically for art production activities. Especially 
among informal rural art groups, places such as an army hut, the basement 
of the medical centre, and a convent, were described as the setting for 


are "courses. 


SECTION G: TEACHER QUALIFICATIONS AND SALARY 


1. How many art instructors were employed by your agency during the 
academic year 1970-1971? (Table LIL) 


Fifty-four of the eighty-five or, 63.5% of the responding sample 
stated that two or fewer instructors were employed by the agency during 
the academic year of 1970-1971. Nine of the eighty-five or, 10.6% of 
the responding sample indicated that 6-10 instructors were employed 
during the academic year. 

Six of the eighty-five or, 7.1% of the responding sample repor ted 
an employment of 3-5 instructors during the academic year of 1970-1971. 
A further six of the eighty-five or, 7.1% of the responding sample re- 
vealed that more than 20 instructors were employed during the academic 
year. An employment of 11-15 instructors was indicated by four of the 
eighty-five or, 4.7% of the responding sample, while two of the eighty- 
five or, 2.3% of the responding sample stated that 16-20 instructors were 
employed during the academic year. 

In the phrasing of this question, the word 'employed' was found 
to be in err as thirty of the eighty-five or, 35.3% of the responding 
sample indicated in Section G, Question 3 (Table XXVIII) that there were 


volunteer instructors only. 
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Four of the eighty-five or, 4.7% of Dy eats. rete sample did not 
answer this question. 

2. How many art instructors were employed by the agency during the summer 
of 1970? (Table LIITL) 

This question was not applicable to fifty-four of the eighty-five 
or, 63.5% of the responding sample which specified in Section D, Question 
5 (Table XL) that no art courses were provided during the summer. 

Fifteen of the eighty-five or, 17.7% of the responding sample 
stated that they employed two or fewer instructors during the summer of 
1970. An employment of 3-5 instructors was reported by seven of the 
eighty-five or, 8.3% of the responding sample, while four of the eighty- 
five or, 4.7% of the responding sample stated that they employed 6-10 
instructors during the summer of 1970. Two of the eighty-five or, 2.3% 
of the responding sample revealed that they employed more than 20 in- 
structors, and, one of the eighty-five or, 1.2% of the responding sample 
indicated an employment of 11-15 instructors during the summer of 1970. 

Two of the eighty-five or, 2.3% of the responding sample did not 


answer this question. 


3. What is the wage or salary which the majority of art instructors at 
the agency earn? (Table LIV) 


No category was specifically designated to indicate volunteer in- 
struction but thirty of the eighty-five or, 35.3% of the agencies respond- 
ing indicated through comment that instruction was given on a volunteer 
basis. 

Twenty of the eighty-five or, 23.5% of the responding sample stated 
that $5.00 per hour or less was the wage which the majority of art in- 
structors earned. Fourteen of the eighty-five or, 16.5% of the respond- 


ing sample reported that a $5.00 - $10.00 per hour wage was earned by 
























ie 
EXI Lv pat ‘te 


{ 
Joo bib siqusa gnibmoges1 ald to Sid Sie 9.3 
os om 


4 } >i ne 


ee vee one eed 2 i 


7 cf 


4 


“1 ont: 2 9) PMU? ie ‘sub D Yo09ps & off _¥¢ bsyolda 39 bi re : 
eRe ofdat) 


evil-vidgie ofd3, io wwoel-yrisi of sidweotiqgs Jon eaw nolsasup & 
noltaev) ,@ 2033992 ni beitiaeqe datdw slqinke sitboogewn wt Bit co... % > 


-Teimue of goitwbh bobivorg stsw asaitos 372. of sed (am as 


- 


siquse gauthmoges: of3 io S\.AL .so svbi-yinais sia 6 pay 
| C7 ae 
io yomme of 3 gnixwwb oJovateni sswet 16 OW! bsyobqas yond eis ) bese 3a 


; : sj " ner 
aid lo mavee yd beotzegsi abw eTosJpuTJeni ¢-t ta sacayolque, 5 f + ONOL 


. f th 
“yYjidgis ois te wool siidw ,slqmbe gaibnogqest ods to XE. s FO ‘ov sii ) 
* i 7 






Of-0 beysclqms yoda jsds baste siqmpe anibnoqest sz to xV.8 


- a itn? : ii 
St. ,3o svilt-vidgise at to owl’ .OVOL to z5mmme sdi aaa 2yoI5u 
7 if ‘ ‘a ¥ 
Ay ? 


ven 
+ > 
me 


> 
a 
‘ day 
os 


-ai Of asds si0m boyolqms yoda jsdi baissver siqmpe satbaoqeos 
oiqusa gaibmoges: oft to FS.!I .10 svit-yingie oft to sao aba i 
<OFCl to xemmvea ood gnistwh sxotsuatenr ci-Lf to insmyoDeuns pe ‘boa isis 


ton bib siqmee goibacg2s7 sit io SE.8 .10 svit-vidgis oils Qo e 
ti 
a ¢ i, 

: 1 OD: § 3 198 
f 


28, a7edcuttens Jae do yt ixt { bo 99 dolidw yisles 30. soaw 
(WEE siday) Yate | (ons 













-at zodnutov sjezibai of} baijsaylesb yilestiiasge anw apgsds 2 3 


-bhogesy eelunoge aft Yo SL.2E . 20 iigih ick 1 ont to eae tud nol’ a 
ea 


-) 


Pd 


hi 


au a to tots i santo ogew oe 


7 “aon laa wiaton +0, 


"a 


; 2 ah 
| - ae ica 
1”) ct : a 
7 


sve 7 . 


174 





Ji 
i) 


@100S 
Mey 





(oe Nha Sk 


Ceci 


@100S 
pate Mey 











St 


TE -¢p 





LE LDL: | ALE LE ET TE | 


TVLOL 


dnoij 913uU989 
JeIAN-JAY TewAOCsUT 
‘upqin :uojuoupyY 
dnoiy 313uU99 

qyeaAHD AQTunum0) 

__ nee TORPOrenTe) 


SSETO ay AQ tunumog 





TI zt T dnoz5 

' sseqt) Jay AQ TunuMOC) 

to = Ta dnoij pieog 

| uoT}ParDay AQTD 

“ano35 

VOMK - VOWA 

€ G ~_, dnoig 

| a8aTToD Aotune 

= 9 dnoij eseTToOD yay - 

| AQ TSisAtug 

“woos Lh Cf AAODS at dues “sdnoiy otdues 
mey | mey UT ‘ON 








ZTL61T-OL6T teek DTwWepede 9y} BuTanp Aoue8e anok Aq poaKoTduie arteM si0RONAZSUT ZAe AUePW MOH :NOTISAND 


~T # NOTLSAND 


*> &. “NOTLOgS 


‘ 


IIT WIdVviL 


“ ain AOR WF i 


7 
; 


8. fetes yl " 


1h] OO) GI 
AC) ERS 


90) ead | we: 
| go eam ns ; 


yd 
7 - a “¥ 


7} 
if mae Le add le BY at 


a. | 





ie ele 
| ST 


175 










“Tele LLLEL-ELELELT- | = 
5 | UU | 0°02 T é ¢ dnoi5 oijuey 
| qyeij-31y Tewizosuy 
Se rake] | es glee 1 aisle alee 
| Ee ee ee ee ee ee i 
‘ fe ? | Cw | « 71 Zz dnox5 
oop Boe ey ae Se ele ee a oy 
ee a aa a 2 8 runtmo3 
sseqT) 3ay Aq yunumo0p 
he Ss ae ee ee Ee ee BE 8 pos00¥ £335 
| uotjeei0ey AITO 
= yO O°-S¢ c 0°0S 7 dnoig 
ee A = ae EE 
fee ee el ay Se ies oie orang 
aZeT{To9 sotunr 
= | | L°9oT T 0°0S € 9 dnoig e6eTTO) 341V - 
Lal a aS a Po 
| | | 
oF a1090S | 4% @100§ % @100§ 7h @100§ %, a100S os a100§ ”? @100§ =) @100§ aT dues sdnoasy o[dues 
Pee | ot rae | * [ae |” fnew | > [Snee [ * [nee | [Poen” | * [neat | or “on 
\s | 0Z | 
| 





(3 | oz-9T 6? SI-11 | 01-9 (2 Tees 








asuodsea ou (4 


G 
iS 
o 
rs) 
ov 
M4 
° 
=| 


20/61 JO 1eumms 9y} BuUTANp Aoua8e ay fq pedotTdwe 210m siozONAASUT 44eB Auew MoH =: NOTLSAND 





Z +# NOILSAND ‘ 5) Nomoas ‘ Ill a1dvL 


+ of ; ; . 4 es i oe 
, in . i) oS eee ee 
it Pe Ga: a Ve : 
ot bb ERR Be 
§ 


[ip FEERERR FE 


ph PERRET RIM 


seg 


sada a 


% 

: 
4 
| = 
| #° 


o. 


a. 


44 4 


a) pia’ 


2h6 io 


“FF * eratice » TT 


~— - 
i 5 


7 





176 
the majority of art instructors. Seven of the sa enwetive OER Oats OF 
the responding sample specified that a Fant of more than $10.00 per hour 
was earned by art instructors, while six of the eighty-five or, 7.0% of 
the responding sample stated that a salary of more than $10,000.00 per 
annum was earned by the majority of art instructors. Three of the eighty- 
five or, 3.5% of the responding sample informed the investigator that a 
salary of $5,000.00 - $10,000.00 per annum was earned by the majority of 
art instructors, and, one of the eighty-five or, 1.2% of the responding 
sample indicated that a salary of less than $5,000.00 per annum was earned 
by the majority Of arGerostructors: 

Four of the eighty-five or, 4.7% of the responding sample did not 
answer this question. 

i. What qualifications do the majority of art instructors at the agency 
hold? (Table LV) 

Forty-three of the eighty-five or, 50.6% of the responding sample 
reported af the majority of art instructors at the agency had practical 
studio experience only as a qualification for teaching classes in art 
production. Seventeen of the eighty-five or, 20.0% of the responding 
sample advised the investigator that the majority of art instructors were 
university or college graduates in art. Nine of the eighty-five or, 10.6% 
of the responding sample stated that the majority of art instructors had 
teacher certification in an art specialty, and, seven of the eighty-five 
or, 8.2% of the responding sample specified that the majority of in- 
structors had completed post graduate studies in art. This response was 
received mainly from the University-Art College Group. One of the eighty- 
five or, 1.2% of the responding sample indicated that the majority of art 


instructors had teacher certification but not in an art specialty. 
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Eight of the eighty-five or, 9.4% of the responding sample did not 


answer this question. 


A Discussion of Section G: Teacher 


Qualifications and Salaries 


Art education agencies employed relatively few instructors to 
teach art courses. Fifty-four of the eighty-five or, 63.5% of the re- 
sponding sample reported that two or fewer art instructors were employed 
during the academic year of 1970-1971. As well, fifteen of the twenty- 
five or, 60% of the agencies which indicated that courses were conducted 
during the summer of 1970, stated that two or fewer instructors were 
hired for this period. | 

Commonly, art instructors were paid a wage which indicated that 
their services were employed on a part-time basis only. Forty-one of the 
eighty-five or, 48.2% of the responding sample reported that art instruc- 
tors were hired on an hourly basis, while ten of the eighty-five or, 11.8% 
of the responding sample stated that art instructors were hired on an 
annual salary basis. 

Although no category was designated for volunteer instruction, 
(Question 3, Table XXVIII), thirty of the eighty-five or, 35.3% of the 
responding sample, the majority of which was located at the rural 
community level, indicated by comment that instructors offered their 
services on a volunteer basis. Had such a category been provided in the 
questionnaire, responses revealing volunteer instruction might have been 
higher. 

The majority of instructors were not trained as teachers or pro- 


fessional artists. Forty-three of the eighty-five or, 50.6% of the 
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180 
responding agencies reported that the majority of instructors at the 
agency had only practical studio experience in art. However, a promising 
thirty-three of the eighty-five or, 38.8% of the responding sample stated 
that the majority of instructors held post secondary training in the field 
of art. A remaining eight of the eighty-five or, 9.4% of the responding 
sample failed to report the qualifications held by the majority of art 
instructors. This lack of response might indicate that the respondants 
were not informed of instructor qualifications. 

SECTION H: DURATION OF ART COURSES 
1. How many lessons are offered in the majority of art courses? (Table 
LVI) 

Thirty-one of the eighty-five or, 36.5% of the responding sample 
specified that 6-10 lessons were provided in the majority of art courses. 
Twenty-six of the eighty-five or, 30.6% of the responding sample stated 
that 11-20 lessons were given, and, nine of the eighty-five or, 10.6% of 
the responding sample revealed that 21-30 lessons were presented in the 
majority of art courses. 

Six of the eighty-five or, 7.1% of the responding sample reported 
that five or fewer lessons were given in an art course. Three of the 
eighty-five or, 3.5% of the responding sample indicated that the majority 
of art courses presented 31-40 lessons. A further three of the eighty- 
Piveror, 3.94.01 the Peeeondine sample stated that more than 40 lessons 
were provided in the majority of art courses. 

Seven of the eighty-five or, 8.2% of the responding sample did not 


answer this question. 
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2. How many hours are allotted to the majority of lessons for art courses? 
(Table LVII) 


Forty -three of the eighty-five or, 50.6% of the responding sample 
reported that 2-2% hours were allotted to the majority of art lessons. 
Twenty-four of the eighty-five or, 28.2% of the responding sample indica- 
ted an allotment of 3-3% hours to the majority of art lessons. An allott- 
ment of 1-1% hours per art lesson was indicated by ten of the eighty-five 
or, 11.8% of the responding sample, while three of the eighty-five or, 
3.5% stated that more than 3% hours were allotted to the majority of art 
lessons. One of the eighty-five or, 1.2% of the responding sample re- 
vealed that less than one hour was provided for art lessons. 

Four of the eighty-five or, 4.7% of the responding sample did not 


answer this question. 
A Discussion of Section H: Duration of Art Courses 


A more lengthy period of involvement in art production activities, 
both in ge of the number of lessons per course, and the time allotment 
per lesson, would suggest an opportunity for more serious participation 
on the part of the student. The majority of agencies responding to the 
questionnaire indicated a provision for lengthy time allotments for art 
lessons. Seventy of the eighty-five or, 82.4% of the responding sample 
reported that they offered cho hours to more than 3% hours for the 
majority of art lessons. 

In terms of the number of lessons per course, thirty-seven of the 
eighty-five or, 43.6% of the responding sample stated that they provided 
ten or fewer lessons per course. Indicative of a more intensive involve- 
ment in art production activities, twenty-six or the eighty-five or, 30.6% 


of the responding sample advised that they presented 11-20 lessons per 
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course while the remaining agencies reported that they provided more than 


twenty lessons per course. 


SECTION I: PAYMENT OF FEES 


1. Does the agency require an individual to pay for a membership or 


general fees before enrolling in an art course or program? 
(Table LVIII) 


Sixty-five of the eighty-five or, 76.5% of the responding sample 
specified that membership or general fees were required before an in- 
dividual could enroll in an art class. Fifteen of the eighty-five or, 
17.6% of the responding sample indicated that no membership or general 
fees were required. 

Five of the eighty-five or, 5.9% of the responding sample did not 
answer this question. 

2. What is the cost of the majority of art courses at the agency? 
(Table LIX) 

Sixteen of the eighty-five or, 18.8% of the responding sample 
stated that the cost of the majority of art courses was $11.00 - $15.00. 
The cost of art courses was reported to be $5.00 or less in the case of 
fifteen of the eighty-five or, 17.6% of the responding sample. Twelve of 
the eighty-five or, 14.1% of the responding sample specified fees of 
$6.00 - $10.00 per art course. 

Nine of the eighty-five or, 10.6% of the responding sample in- 
dicated a cost of $16.00 - $20.00 per art course. Seven of the eighty- 
five or, 8.3% of the responding sample reported that the average cost of 
an art course was $31.00 - $50.00. Five of the eighty-five or, 5.9% of 
the responding sample stated that art courses were offered free of charge. 


This occurence was confined to City Recreation Board Group and the commun- 
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QUESTION: Does the agency require an individual to pay for a membership or 
general fees before enrolling in an art course or program? 


Sample Groups 


University 
- Art College Group 


YMCA - YWCA Group 


City Recreation 
Board Group 


Community Art Class 
Group l 


Community Art Class 
Group 2 


Community Craft 
Centre Group 


Edmonton: Urban, 
Informal Art-Craft 
Centre Group 
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ity level. Four of the eighty-five or, 4.7% of the responding sample 
indicated that the cost of the majority of art courses was $51.00 - 
| $75.00. 

Two of the eighty-five or, 2.3% of the responding sample reported 
that they provided courses at a cost of $101.00 - $150.00, and, one of 
the eighty-five or, 1.2% specified that it offered courses at a cost in 
excess of $150.00. The three agencies which responded in these two 
categories were from the University-Art College Group. 

Six of the eighty-five or, 7.1% of the responding sample reported 
that this question was not applicable to their agency which would indi- — 
cate that the cost of courses was included in the membership or general 
fees. 

Six of the eighty-five or, 7.1% of the responding sample did not 


answer this question. 


3. What is the cost of tuition for enrollment in an art program at the 
agency for one academic year? (Table LX) 


Seventy-nine of the eighty-five or, 92.9% of the responding sample 
indicated that this question was not applicable to their agency. Two of 
the eighty-five or, 2.3% of the responding sample specified that the cost 
of tuition was $401.00 - $500.00 for enrollment in an art program for one 
academic year. One of the eighty-five or, 1.2% of the responding sample 
stated that the cost of tuition in an art program for one academic year 
was $301.00 - $400.00. Another one of the eighty-five or, 1.2% of the 
responding sample revealed that the cost of tuition was $101.00 - $200.00, 
and a further one of the eighty-five or, 1.2% of the responding sample repor- 
ted that the cost of tuition was $100.00 or less. 


One of the eighty-five or, 1.2% of the responding sample did not 
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answer this question. 


A Discussion of Section I: Payment of Fees 


Indicating a formalized structure within the agency, sixty-five of 
the eighty-five or, 76.5% of the responding agencies reported that the 
payment of a membership fee was required before at ee in an art 
course at the agency. It was found that fees for art courses at the 
majority of agencies were very reasonable in comparison to university 
tuition. Fifty-two of the eighty-five or, 61.2% of the responding sample 
offered courses in a range from $5.00 or less, to $20.00. As well, five 
of the eighty-five or, 5.9% of the sample provided courses free of charge. 

Within the University-Art College Group, provincial government 
subsidization of the Alberta College of Art permitted this agency to 
require an annual tuition fee of only $65.00. By comparison, university 
training in art was far more expensive, for the annual tuition fee of the 


three Alberta universities was in the range of $301.00 - $500.00. 


SECTION J: COMMUNICATIONS 


1. Does the agency have membership in, or liaison with, a central coor- 
dinating organization? (Table LXI) 


Forty-six of the eighty-five or, 54.1% of the responding sample 
stated that membership in, or liaison with, a central coordinating 
organization was maintained. Thirty-three of the eighty-five or, 38.8% 
of the responding sample stated that no such memberships or liaisons 
existed. 

Six of the eighty-five or, 7.1% of the responding sample did not 


answer this question. 
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2. Does the agency meet with another art education agency for the purpose 
of planning, developing or evaluating its art curriculum? (Table LXII) 


Fifty-two of the eighty-five or, 61.1% of the responding sample re- 
ported that no meetings were held with another art education agency for 
the purpose of planning, developing or evaluating art curricula. However, 
seven of the eighty-five or, 31.8% of the responding sample stated that 
such meetings were conducted. 

Six of the eighty-five or, 7.1% of the responding sample did not 


answer this question. 


3. Does the agency have meetings of its administrators and instructors 


for the purpose of planning, deve loping or evaluating its art 
curriculum? (Table LXIII) 


Forty-four of the eighty-five or, 51.8% of the responding sample 
indicated that administrators and instructors met together for the purpose 
of planning, developing or evaluating art curricula. In contrast, thirty- 
four of the eighty-five or, 40% of the responding sample stated that no 
such consultations took place. 

Seven of the eighty-five or, 8.2% of the responding sample did not 
answer this question. 

4. Does the agency consult with art education personnel from the local 
school board office when developing a new curriculum? (Table LXIV) 

Fifty-six of the eighty-five or, 65.9% of the responding sample 
indicated that they did not consult with art education personnel from 
the local school board office when they were developing a new curriculum. 
Twelve of the eighty-five or, 14.1% of the responding sample reported 
that 'sometimes' consultations were held, and, ten of the eighty-five or, 
11.8% of the responding sample stated that they did maintain such con- 


sultations with the local school board. 
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QUESTION: Does the agency have meetings of its administrators and instruc- 
tors for the purpose of planning, developing or evaluating its 
art curriculum? 


Sample Groups 


University 
- Art College Group 


Junior College croup f 5 


YMCA - YWCA Group 


City Recreation 
Board Group 


Community Art Class 
Group l 


Community Art Class 
Group 2 


Community Craft 
Centre Group 


Edmonton: Urban, 
Informal Art-Craft 
Centre Group 


TOTAL 
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Seven of the eighty-five or, 8.2% of the responding sample did not 
answer this question. 

3. Does the agency have inservice training for its instructors? 
(Table LXV) 

Forty-nine of the eighty-five or, 57.6% of the responding sample 
disclosed that there was no inservice training for instructors. Only 
HOHCy=eLx of the eighty-five or, 30.6% of the responding sample indicated 
that inservice training was provided. 

Ten of the eighty-five or, 11.8% of the responding sample did not 


answer this question. 


6. In what ways are art programs and/or courses publicized? (Table LXVI) 


Fifty-eight of the eighty-five or, 68.2% of the responding sample 
reported that they publicized art programs and/or courses in the news- 
paper. Twenty-five or the eighty-five or, 29.4% of the responding sample 
indicated that art courses were publicized by having brochures available 
at the agency. A further twenty-five of the eighty-five or, 29.4% of the 
responding sample stated that art courses were publicized by mailing 
brochures. Sixteen of the eighty-five or, 18.8% of the responding sample 
specified that art courses were publicized through television advertise- 
ments, while fourteen of the eighty-five or, 16.5% of the responding 
sample reported that they provided calendars. 

Thirteen of the eighty-five or, 15.3% of the responding sample 


did not answer this question. 
A Discussion of Section J: Communications 


The agencies in the sample showed an awareness of the need to plan, 


develop and evaluate art curricula for the majority of agencies indicated 
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TABLE LXIV, SECTION J, QUESTION # 4 


QUESTION: Does the agency consult with art education personnel from the local 
school board office when developing a new curriculum? 


d) no response 


ETA . EATERS 1 RETRAIN DAES 
5 ll id a Moa 
Sample Groups Sample Score u, Score vA Score ve Score 


University 
- Art College Group 4 66% / 


City Recreation 

Board Group 5 3 2 40.0 - 
Community Art Class 

Group 1 12 
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TABLE LXV, SECTION J, QUESTION # 5 


QUESTION: Does the agency have inservice training for its instructors? 








a) yes re no c) no response 
Sample Groups Sample Score ts Score da Score ys 
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that membership in, or liaison with a central coordinating agency was 
maintained. Forty-six of the eighty-five or, 54.1% of the agencies in 
the responding sample reported that they had such affiliations. However, 
few agencies reported to consult with art education personnel from the 
local school board. Ten of the eighty-five or, 11.8% of the responding 
sample reported that they consulted with the personnel from the school 
board and twelve of the eighty-five or, 14.1% of the responding sample 
reported that they 'sometimes' consulted with personnel from the school 
board. 

A majority of agencies revealed that inter-agency meetings of 
administrators and instructors were conducted to examine art curricula, 
Forty-four or the eighty-five or, 51.8% of the responding sample stated 
that they conducted such meetings. As well, a promising twenty-seven of 
the eighty-five or, 31.8% of the responding sample specified that meetings 
with another art education agency were conducted for the purpose of 
developing art curricula. 

Inservice training for instructors was reported to be provided by 
twenty-six of the eighty-five or, 30.6% of the responding sample. Similar 
professional development might also have been acquired through participa- 
tion at conventions and meetings. However, no provision for eliciting 
this response was made. 

The majority of agencies publicized art courses through more than 
one medium, the most common medium being the newspaper. Thirteen of the 
eighty-five or, 15.3% of the responding sample, all of which were agencies 
at the rural community level, did not respond to this question. In small 
communities an alternative to the modes of communication listed in the 


questionnaire might have been word-of-mouth advertisement. 
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The Problem 


CHAPTER VI 


SUMMARY AND RECOMMENDATIONS FOR FURTHER RESEARCH 


SUMMARY OF THE STUDY 


The purpose of this study is to bring to the attention of teachers 


and administrators involved in art education: 


Bs 


A OF Br 


A description of the courses and programs of study which were 
available to children, adolescents and adults in Alberta for 


acquiring an education in the production of art in the academic 


year of 1970-1971; and, 


A description of the operation of art education agencies in 
Alberta during the academic year of 1970-1971 in terms of: 


ie 


10. 


The purpose, and the provision of a written constitution 
and body of objectives at art education agencies. 


The educational entrance requirements of art education 
agencies. 


The certification offered by art education agencies. 


The courses in the production of art offered by art 
education agencies for children, adolescents and adults. 


The number of lessons in art courses and the length of 
time devoted to an art lesson. 


The enrollment at art education agencies. 
The physical facilities of art education agencies. 


The qualifications and salaries of art instructors 
employed by art education agencies. 


The cost of membership, fees or tuition at art education 
agencies. 


The communication policies of art education agencies in 
terms of: 


(a) those liaisons agencies had with art education 
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personnel and organizations for the purpose of 
sharing ideas and developing art curricula; 
and 
(b) the means art education agencies used to commun- 
icate with the public. 
Procedures 

To obtain information required for the study, a questionnaire 
consisting of ten sections was designed. A total of 34 questions was 
designed to accommodate several possible responses. 

The sample used for the study was comprised of a total of 122 
art education agencies. The identification of the agencies was deter- 
mined by referring to the listings of the Cultural Development Branch 
of the Provincial Department of Culture, Youth and Recreation; the 
Directory of the Alberta Association for Continuing Education (1971); 
the Alberta Department of Education Senior High School Handbook (1970- 
1971); and, brochures printed by the Department of Extension of the 
University of Alberta (1970). 

The findings of the study are based on a return of eighty-five 
of the one hundred twenty-two or, 69.7% of the agencies which completed 
the questionnaire. The data for all questions in the questionnaire was 
presented in tabular form with an accompanying description. Responses 


for each question were described and reported in raw score and per- 


centage form. 


Major Findings 
Section A: The Purpose of the Agency 


The study revealed that the purpose of the majority of art 
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education agencies was recreational in nature. Fifty-nine of the 
eighty-five or, 69.4% of the responding sample specified that their 
purpose was recreational, while twenty-six of the eighty-five or, 
30.6% of the responding sample reported that their purpose was edu- 
cational. 

A majority of the art education agencies in the sample did not 
have a written constitution. Forty-three of the eighty-five or, 
50.6% of the responding sample disclosed that they had no written 
constitution. As well, a large portion of the agencies indicated 
that they did not have a written body of objectives. Forty of the 
eighty-five or, 47.1% of the responding sample stated that they had 


no written body of objectives. 


Section B: Educational Entrance Requirements 


A preponderance of the art education agencies reported that no 
educational entrance requirements were maintained. Seventy-six of 
the eighty-five or, 89.4% of the responding sample specified that 
they did not maintain education entrance requirements. Those agencies 
reporting to uphold entrance requirements were members of the Univer- 


sity-Art College Group and the Junior College Group. 


Section C: Certification Offered 

Programs of study in art production for certification were 
usually offered by accredited institutions such as universities and 
art colleges which were located in larger urban centres. However, an 
examination of the respondants of the study revealed that the majority 
of agencies were small informal groups located in the rural community. 


It is therefore not unexpected that only eighteen of the eighty-five 
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or, 21.2% of the responding sample reported that they presented pro- 
grams of study in art production. This response was confined to the 
University-Art College Group, and to the Community Art Class Group 1 
whose members are eligible to enroll in an extended art program under 
the auspices of the Department of Extension of the University of 
Alberta. 

Thirteen of the eighteen or, 72.2% of the agencies stating that 
they provided programs of study did not require students to take 
courses in art appreciation, art criticism or art history. Those 
agencies which did require the student to take one of the described 
courses were members of the University-Art College Group. 

Although the agencies in the Junior College Group indicated 
that they did not offer programs of study for certification, some 
junior colleges provided university art courses at the introductory 
level. These courses were later recognized for credit in an art 
program when the student articulated from a junior college to a 
university. 

Few of the agencies offering programs of study in art production 
found their certification to be recognized by Canadian universities. 
Certification was recognized only in the cases of four members of the 
University-Art College Group, namely, the University of Alberta, the 
University of Calgary, the University of Lethbridge, and the Banff 


School of Fine Arts. 


Section D: Art Courses Offered 
There was a correspondence in the frequency of courses provided 
for children, adolescents, and adults at the informal education 


level. Painting and ceramics were the most frequently offered 
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courses in art production for these three groups. Drawing ranked 
third, and weaving, fourth in frequency among all courses presented. 
The provision of courses in sculpture for children and adolescents 
ranked fifth in frequency, and, for adults, sixth in frequency. 

In several instances, whole areas of study in art production 
were not offered by any agencies in the responding sample for some of 
the age groups. No courses in the areas of industrial design, visual 
design or architecture were offered for children; no courses in the 
areas of industrial design or architecture, and only a few courses in 
visual design were offered for adolescents ; and, no courses in the 
area of industrial design were offered for adults at the informal 
level. At the formal and informal adult education levels there were 
several courses provided in the area of architecture. However, for 
the adult education groups there were a limited number of courses 
provided in the area of visual design. 

In the case of the most frequently provided courses for children 
and adolescents - painting, ceramics and drawing - approximately 25% 
of the agencies in the responding sample reported that they partici- 
pated in the provision of these courses. Advanced courses, however , 
were seldom provided. At the informal adult education level courses 
were more frequently provided. Approximately 45% to 60% of the 
agencies in the responding sample indicated that they participated in 
the provision of the three most frequently offered courses - painting, 
perantcs and drawing at the arora adult education level. 

At best, approximately 6% of the agencies in the responding 
sample indicated that they presented courses in art production at the 


post secondary formal education level. Ranked in order of importance, 
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introductory and advanced courses in painting, drawing, sculpture, 
printmaking and photography, respectively, were most frequently pro- 
vided. Courses in the areas of crafts, visual design, architecture 
and industrial design were less frequently offered. For post secon- 
dary formal education, no courses in cinema, corporate identity de- 
sign or exhibition design were offered. Corporate identity design 
was not presented by any of the agencies in the responding sample to 
any age group or educational level. 

Only agencies from the University-Art College Group and the 
Junior College Group provided courses in art production at the post 
secondary formal education level. The University-Art College Group 
in particular was the only agency group to provide advanced courses 
more frequently than introductory courses in the production of art. 

Courses in art production for informal adult education were more 
often presented than courses for children and adolescents by the 
Community Art Class Groups, the Community Craft Centre Group and the 
Edmonton Group. The YMCA - YWCA Group and the City Recreation Board 
Group, however, conducted more courses in art production for children 
than for adolescents or informal adult education. No art courses 
were provided for children and seldom were courses offered for adol- 
escents by the University-Art College Group and the Junior College 


Group. 


Section E: Enrollment 

The majority of agencies in the sample enrolled 50 or fewer stu- 
dents during the academic year of 1970-1971. For this period fifty- 
seven of the eighty-five or, 6/% of the responding sample indicated 


a total enrollment of 50 students or less. A large majority of 
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agencies reported a relatively small number of students per teacher. 
Seventy-five of the eighty-five or, 88.2% of the responding sample 
reported a student-teacher ratio of 20 or fewer students per teacher 


in the majority of art classes. 


Section F: Physical Facilities 

A preponderance of art education agencies stated that facilities 
designed specifically for art production activities were not available. 
Seventy-four of the eighty-five or, 87.1% of the responding sample 
indicated that only 'some' or 'none' of the physical facilities were 


designed specifically for art production activities. 


Section G: Teacher Qualifications and Salaries 


Art education agencies employed relatively few instructors to 
teach art courses. Fifty-four of the eighty-five or, 63.5% of the 
responding sample stated that two or fewer art instructors were 
employed during the academic year of 1970-1971. As well, fifteen of 
the twenty-five or, 60% of the agencies which reported that they con- 
ducted art courses during the summer of 1970, indicated that two or 
fewer instructors were hired for this period. 

Commonly, art instructors were paid a wage which indicated that 
their services were employed on a part-time basis only. Forty-one of 
the eighty-five or, 48.2% of the responding sample revealed that art 
instructors were hired on an hourly basis, while ten of the eighty- 
five or, 11.8% of the responding sample reported that art instructors 
were hired on an annual salary basis. Thirty of the eighty-five or, 
35.3% of the responding sample indicated by comment that instructors 


offered their services on a volunteer basis. 
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206 
The majority of instructors were not trained as teachers or pro- 
fessional artists, Forty-three of the eighty-five or, 50.6% of the 
responding agencies stated that the majority of teachers at the agency 
had only practical studio experience in art, However, a promising 
thirty-three of the eighty-five or, 38.8% of the responding sample 
specified that the majority of instructors held post secondary train- 


ing in the field of art, 


Section H; Duration of Art Courses 

The majority of agencies responding to the questionnaire reported 
the provision of lengthy time allotments for art lessons, Seventy of 
the eighty-five or, 82.4% of the responding sample stated that they 
offered two hours to more than 3% hours for the majority of art 
lessons. in terms of the number of lessons per course, fifty-seven 
of the eighty-five or, 67.0% of the responding sample revealed that 


they offered 6 - 20 lessons per course, 


Section I; Payment of Fees 


It was found that fees for courses in art production at the 
majority of agencies were reasonable. Fifty-two of the eighty-five 
or, 61.2% of the responding sample indicated that they offered 
courses in a range from $5.00 or less, to $20.00. As well, five 
of the eighty-five or, 5.9% of the responding sample stated that 


they presented courses free of charge. 


Section J: Communications 
The responding sample showed an awareness of the need for comm 
unication among art educators to plan, develop and evaluate art 


curricula, The majority of agencies indicated that membership in, or 
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liaison with, a central coordinating agency was maintained. fForty- 
six of the eighty-five or, 54.1% of the agencies in the responding 
sample reported that they had such affiliations. However, only a 
few agencies specified that they consulted with art education per- 
sonnel from the local school board. Ten of the eighty-five or, 

11.8% of the responding sample reported that they consulted with the 
personnel from the school board, and, twelve of the eighty-five or, 
14.1% of the responding sample reported that they 'sometimes' con- 
sulted with personnel from the school board. 

A majority of agencies stated that inter-agency meetings of 
administrators and instructors were conducted to examine art currscuLa. 
Forty-four of the eighty-five or, 51.8% of the responding sample re- 
ported that they conducted such meetings. As well, a promising 
twenty-seven of the eighty-five or, 31.8% of the responding sample 
indicated that meetings with another art education agency were 
conducted for the purpose of developing art curricula. Inservice 
training for instructors was reported to be provided by twenty-six of 
the eighty-five or, 30.6% of the responding sample. 

A majority of the agencies specified that they publicized art 
courses through more than one medium, the most common medium being 
the newspaper. Fifty-eight of the eighty-five or, 68.2% of the 
responding sample revealed that the agency publicized its courses 


through newspaper advertisements. 


RECOMMENDATIONS OF THE STUDY FOR ART EDUCATION 


The vast changes in the twentieth century reflect the profound 


influence of technology on the individual man. An abundance of material 
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208 
goods, together with the persuasive nature of the mass media, has pro- 
duced a competitive climate in which an individual seems forced to strive 
for economic success - often at the expense of his innermost and more 
basic psychological needs. Social scientists and educators are engaged in 
defining man's fundamental psychological needs and determining how they 
might be satisfied in the society of today (Maslow, 1968; Rogers, 1970; 
Repen, £970; Totftler,’ 1970). 

At an elemental level there is a recognized need for the in- 
dividual to explore his self and his feelings so that he might develop a 
value system and self understanding which would enable him to tolerate 
the changes, ambiguities and pressures felt in his external environment. 
This need might be satisfied through the implementation of humanistic 
ideals in daily living, encouraging the individual to see himself as a 
meaningful entity in relation to the world at large. The individual man 
might then be able to form values which would contribute to the creation 
of a personal and purposeful life style. It has been suggested that art, 
as one discipline in the humanities, is a vehicle by which the individual 
might address his own development and come to perceive himself as a sig- 
nificant being (Cassidy, 1971; Fromm, 1956; Heussenstamm, 1971). 

If one accepts the premise that art can assume an active role in 
the self-fulfillment of an individual, it follows that the present spec- 
trum of art education must be examined in terms of its ability to provide 
maximum possibilities for individual growth. Although it has been tradi- 
tionally accepted that art education is a responsibility of the school, 
many other agencies provide experiences in art production at the informal 
level for children, adolescents and adults. As a result of the findings 


of this study, including a background of related literature, the investi- 
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gator offers the following recommendations. 


Recommendations for Leadership in Art Education 


Art education in the Province is organized and directed by sev- 
eral institutions. The Department of Education, with the help of art 
educators, provides curriculum guides for use in Alberta schools. The 
Alberta Colleges Commission and the Alberta Universities Commission dir- 
ect the colleges and universities, which in turn provide post secondary 
training in art. Community leadership in the arts and crafts is given by 
the Arts and Crafts Division of the Cultural Development Branch and the 
Department of Extension of the University of Alberta. 

Since art education is guided from different sources, the form 
of art education agencies and their activities are numerous. Agencies 
have special interests in their particular sphere of artistic learning. 
This has led to the emergence of several small coordinating organizations 
such as the Alberta Potter's Guild and the Alberta Community Arts Clubs 
Association which serve the needs, goals and concerns of similar agencies 
or groups of individuals. These organizations may function well within 
their limited area of influence, however, there is a lack of cohesiveness 
among all art education agencies in the Province. Consequently, there is 
no political power base from which influence may be exerted for the good 
of all art education agencies. I[t is therefore recommended that a pro- 
vincial body be established to coordinate and facilitate the development 
of all art education agencies. 

A provincial body or coordinating board might be comprised of 
representatives from the Department of Education, the Cultural Development 
eench, and professional societies as well as professional artists and 


classroom teachers. Initially a committee would have to undertake the 
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task of determining the internal organization and exact nature or function 
of a provincial coordinating board from the point of view of the pro- 
fessional art educator, and the art education agencies and communities it 
would serve. This purpose would provide a foundation from which the pro- 
vincial coordinating board might aid the individual art education agency 
in formulating objectives which would respect its independence and at the 
same time fulfill the needs of its community. 

Comprehensive information gathered at this time by the committee 
concerning art education agencies and communities would enable the provin- 
cial coordinating board to prepare persuasive statements regarding the pur- 
pose, contributions and goals of art education in the Province of Alberta. 
In so doing, the provincial coordinating board would have the advantage of 
a consolidated philosophical basis from which to communicate with art edu- 
cation agencies, the government and the public. 

It was reported in the study that art education agencies conducted 
more courses in painting, drawing and ceramics than in any other area. How- 
ever, only 25% of the respondants offered these courses for children and 
adolescents in 1970-1971. Also, courses in the areas of industrial design, 
visual design and architecture were seldom or never provided at the informal 
level for children, adolescents and adults. At the post secondary formal 
education level no courses in cinema or exhibition design were conducted. 
Courses in corporate identity design were not offered for any education level. 
It was also revealed that the majority of agencies which presented introduc- 
tory courses in art production at the informal level for children, adoles- 
cents and adults did not provide the subsequent advanced courses in the same 
areas. If communities are to sustain and extend interest in art and craft 
courses, provision for advancement in programs must be made at all educa- 


tional levels. 
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A province-wide survey of art education agencies and their function in 


the community would determine if the provision of introductory and advanced 
courses for different age levels in the different areas of art production was 
adequate in fulfilling the needs of the communities. The existing art educa- 
tion agencies would then be informed by the provincial coordinating board of 
the areas in which they might provide more effective service to the community. 
If the study indicated a need, the services of the existing art education agen- 
cies could be expanded and new agencies could be organized in an ordered fashion. 
In determining the needs of the community the study would thoroughly 
investigate not only those needs occurring during the academic year, but also 
those needs for summer art activities for various age levels which might be 
fulfilled. It was indicated to the investigator that approximately 64% of 
art eduait ion agencies did not offer courses during the summer months. How- 
ever, with the availability of school facilities and a time block of two 
months, it is possible that courses would be received in communities with 


great enthusiasm. 


Recommendations for Curriculum Development 


One of the functions of a provincial coordinating board might be to ex- 
amine the curricula of courses offered by art education agencies for the purpose 
of showing individual agencies how they might improve or better implement their 
curricula. It is desirable that courses for children and adolescents should 
supplement or extend those experiences provided in the art courses at the school 
while adhering to an ordered presentation of content and skills. Although most 
courses at agencies are presented for recreational purposes, the scope and se- 
quence of the elements of curriculum might also relate to those courses and pro- 
grams conducted at the college and university level. For example, courses in 


ceramics for adolescents would logically present more advanced philosophies, 
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concepts and skills of this craft than ceramic courses for children to 
allow for a smooth transition to the post secondary level. This pro- 
vision would be an attempt to ensure the opportunity for the maximum 
artistic development of the individual. 

Communities wishing to initiate art activities may experience 
difficulty in organizing the operation of an art club. A provincial 
coordinating board could develop information guides for communities 
which would offer advice relating to the following: the details of the 
curricula of various courses in art production; the sources of equipment 
and supplies necessary for different courses; the sources of supplemen- 
tary teaching devices (i.e. audio-visual aids, art exhibitions available 
on loan); the means of obtaining facilities and their physical arrange- 
ment; and, sources of contact with instructors, resource persons and 
consultants. 

To foster individual development students should have flexible 
movement from one art education agency to another. Articulation is 
easily accomplished at the informal level, however, the study indicated 
that at the post secondary formal education level horizontal articulation 
was limited. The three Alberta universities and the Banff School of Fine 
Arts recognized for credit the courses and certification that each pre- 
sented but failed to acknowledge the courses and certification of the 
Department of Extension and the Alberta College of Art. [It is not 
recommended that there be articulation from the informal level to the 
university level with credit for courses taken at that level. Nonethe- 
less, there might be an evaluation system developed whereby students 
from the Alberta College of Art and those taking the certificate program 
offered by the Department of Extension of the University of Alberta would 


receive partial recognition of certification or courses completed. 
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Similarly, if an evaluation system were developed at the high school level, 
a student enrolled in an art or craft course at an art agency in the 
community would receive an appropriate allotment of credits toward a high 


school diploma. 


Recommendations for the Financing of Art Education Agencies 


Schools, colleges and universities are awarded large amounts of 
money from na ease P| tax revenues, a portion of which is allotted for 
art education. However, in the case of community art education agencies, 
yearly operation is often difficult to sustain due to the lack of finan- 
cial support. One of the functions of a provincial coordinating board 
would be to determine what revenue is necessary to support the operation 
of art education agencies. The revenue necessary would vary depending 
upon the number of students enrolled and the number and type of courses 
in art provided. 

A coordinating board could also investigate the sources of revenue 
which are available and determine what additional sources of revenue should 
be sought to support art education agencies. The study revealed that 
approximately 85% of the art education agencies had only ‘some' or no phy- 
sical facilities which were designed specifically for art production 
activities. As well, approximately 35% of the agencies indicated that 
they had volunteer che teucigens Aychough volunteer work is commendable, 
communities may wish to expand and improve the professional quality of 
their services. It then becomes almost inevitable that professionally 
qualified instructors must be employed to accommodate these changes. For 
this reason, grants and loans from the government and industry may be 
necessary to meet the salaries and wages of instructors, and the cost of 


maintaining physical facilities at which courses are provided. Definitely, 
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use of schools might be made after school hours in the afternoon and 
evening, and during the summer months. The allowance of a place of oper- 
ation for art education agencies would diminish the cost factor consider- 
ably. However, if an agency expands in the Brodtaton Or courses; Lt 
would be advantageous to have permanent quarters. The purchase of easels 
and drafting boards and the larger more expensive equipment such as kilns 
and looms would necessitate a large permanent work area which, if made 
available in the school, would undoubtedly inconvenience regular class- 


room activities. 


Recommendations for Provisions for Instructors at Art Education 


Agencies 

The study revealed that the majority of art education agencies 
were aware of the need for art educators to communicate among themselves. 
Approximately 52% of the art education agencies reported that they had 
inter-agency meetings of administrators and instructors. A provincial 
coordinating board might assume the role of leader in sponsoring con- 
ventions to facilitate communication between itself and instructors from 
art education agencies in the Province. At this time, mutual concerns 
and problems, and recommendations for change could be discussed. 

The investigator was informed that 51% of the agencies employed 
instructors who had studio experience only. However, just 31% of the respon- 
dants provided inservice training for their instructors. Inservice train- 
ing could be made available for instructors in major regions of the 
Province in an attempt to upgrade training in the use of various media in 
art production, and teach instructional techniques that could be used for 
different age groups. 


Of great use would be a master file of recognized artists and 
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teachers specializing in the visual arts who reside in Alberta. These 
persons might be invited to lecture or demonstrate in different communi- 
ties and in so doing they would provide a personal contact between the 


professional and amateur artist or craftsman. 


Recommendations for Encouraging Communi ty Involvement in Art 


One of the duties of a provincial coordinating board would be to 
annually compile a catalogue of all art education agencies in the Province. 
The catalogue could be designed to communicate to the public at large and 
would list information of the following type: the name of the agency; the 
location of the agency; a detailed description of the courses provided in 
art production by the agency; and, the names of instructors teaching 
courses in art production at the agency. The availability of such a 
catalogue would help art education agencies to become aware of the 
activities of other agencies and would encourage inter-agency communica- 
tion. Also, the catalogue would serve as a reference for teachers wishing 
to direct interested students to art activities outside of the school. 

If art education agencies are to have the full support of the 
community, they could, with the aid of the provincial coordinating 
board, encourage the involvement of industry and business in sponsoring 
study grants, and competitions and exhibitions of the art works of 
Alberta artists and Ra at the professional and amateur levels. 

At the same time it would be advisable to seek a direct involvement of 
representatives of the media who would ensure publicity for all art events. 

The creation of a monthly newsletter sponsored in part by bus- 
iness and industry could feature the activities of artists, craftsmen and 
art education agencies. [It would serve to inform communities and stimu- 


late interest and participation in the arts while encouraging Albertans to 
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support local artists through the purchase of their art works. 


Recommendations for Further Research 


Re 


It is recommended that a study be made to determine the 
powers, functions and goals of a provincial body to be 
established for the purpose of coordinating and facilita- 
ting the development of art education agencies in the 
Province. 

The study examines the courses offered and the operation 

of art education agencies in the Province. However, 
further study is required to determine the needs of commun- 
ities from the point of view of the individual community 
and of the professional art educator, 

Schools, colleges and universities receive a portion of the 
provincial tax revenue for their operation. A study is 
needed to determine what financial assistance is necessary 
to support the operation of informal art education agencies. 
Such a study would also investigate the sources of revenue 
which are available and the additional sources of revenue 
which should be sought to support informal art education 
agencies. 

Dts  éeemtennes that a study be undertaken to examine the 
training and experience of instructors at art education 
agencies in order to devise inservice and training programs 
in the use of media, and, instructional techniques which are 


necessary to provide effective teaching in art production. 
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CRIPYION OF TUE COURSES AND PROGRAMS OF STUDY 


= : eg By ' aod ; 
i = wae men BY ARG RDUCAT LON AGENCIES W ALBERTA 


Sas, Sone questionneire has besn orgénised aud detigied so that a 
fagmum, of your time whl be cequired in the answering of the questions, 

i: @fe not required te make any written comments wuniass your art educa- 

_ thon agency has specific differences vhich are aot provided for in the 

a tionnaire. At the. ead of each section of the questionnaire chis 

an fe has been provided. If you desire to include additional sarasota 

. SIE oa _gomments would be gratefully received. 

a — = : A 

i An “questions van be Snswered by meank of a hack mack "except in 
tho: = 

7 aa pore where Bac ther comments are welcomed. 
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“a ri stamped nil ivibrenead envelope has been included for the retura of the 

questlonnaire, Lt would be very auch appreciated if the com- — 

> comments could be returned before May 15th, i971, ; 
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“a ane you for your povpenatton. APPENDIX : 





ov! ; ‘ 5) Diane Gracfe 


= = , 


-_-Rame of hve art education agency (organisation, denoesation, insti tution) 
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saith the director or chiet « executive of the agency 
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QUESTIONNAIRE 


A DESCRIPTION OF THE COURSES AND PROGRAMS OF STUDY 

IN ART PRODUCTION PROVIDED BY ART EDUCATION AGENCIES IN ALBERTA 
The following questionnaire has been organized and designed so that a 
minimum of your time will be required in the answering of the questions. 
You are not required to make any written comments unless your art educa- 
tion agency has specific differences which are not provided for in the 
questionnaire. At the end of each section of the questionnaire this 
space has been provided. If you desire to include additional information, 


your comments would be gratefully received. 


All questions can be answered by means of a check mark “_ except in 
those parts where further comments are welcomed. 


A stamped self-addressed envelope has been included for the return of the 
completed questionnaire. It would be very much appreciated if the com- 
pleted questionnaire could be returned before May 15th, 1971. 


Thank you for your cooperation. 


Diana Graefe 


Name of the art education agency (organization, association, institution) 


Name of the director or chief executive of the agency 


Name and position of the person completing the questionnaire 
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SECTION A: PURPOSE OF THE AGENCY 


1. Is the purpose of your agency primarily: a. 
2. Does your agency have a written constitution? a. 


3. Does your agency have a body of written 


objectives? ae 
b. 


recreational 
educational 


yes 
no 


yes 
no 


If the answer "Yes" was given to either of questions #2 or #3, please 


enclose a copy or indicate where these may be obtained. 


COMMENTS FOR SECTION A 


SECTION B: EDUCATIONAL ENTRANCE REQUIREMENTS 


1. What are the educational entrance requirements of the agency? 


Junior Matriculation 

High School Diploma 

Senior Matriculation 

Senior Matriculation with Art 30 

No educational entrance requirements 


|| 


onAandna» & 





COMMENTS FOR SECTION B 


SECTION C: CERTIFICATION OFFERED 


1. Does the agency offer programs of study for certification in art 


production? 


a. yes 
De no 


2. Indicate by check marks the types of certification offered by the 
agency in terms of minimum number of years required to complete the 


program. 
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CERTIFICATION i year ee ne years 3 years ears ears 6 years 


4 5 
Certificate rae. Ae 


B.F.A. AA | 
M.F.A. Pakeny Sue ig tase nae | 


bee, vat cma jor") 


| met 

Diploma 
ae | 
ree. 


3. In the agency's program for certification, are courses in art 
appreciation, art criticism or art history required? 
a. yes 
5. ne 


4. Is the certification indicated above recognized for credit by 
Canadian universities? 
Pe Ves 
b. no 


COMMENTS FOR SECTION C 
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SECTION D: 


- 


painting 
FINE ART drawing 
sculpture 


GRAPHIC 
ART 


ceramics 
jeweller 
CRAFTS weaving 
textiles 
ename ling 


printmaking 
photograph 
cinema 


ART COURSES OFFERED 


CATEGORIES OF ART 


INDUST- product design 
RIAL packaging design 
DESIGN corporate identity design 


typograph 
advertising design 
design for mass media 


VISUAL 
DESIGN 


sraphic design 
exhibition design 


environmental design 


ARCHI- 
TECTURE 


OTHERS 1 
(ADDI- 2 
TIONS BY 3 
THE RE- 4 
SPONDANTS)5 

6 


e 
. 
a 
. 
° 


interior design 
landscape design 


Children 


Indicate by check marks those introductory and advanced courses which 
are offered by the agency for children and adolescents. 


Adolescent 


Elementary | Secondary 


Gisen seul, 


Adv. 
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FINE ART 


GRAPHIC 
ART 


CRAFTS 


INDUST- 
RIAL 
DESIGN 


VISUAL 
DESIGN 


ARCHI- 
TECTURE 


OTHERS 
(ADDI- 

TIONS BY 
THE RE- 


SPONDANTS ) 


2. Indicate by check marks those introductory and advanced courses which 


are offered by the agency for adults. 


CATEGORIES OF ART 


painting 
drawing 
sculpture 


printmaking 


photography 


cinema 


ceramics 
jeweller 
weaving 

textiles 
ename ling 


product design 
packaging design 
corporate identit 


typograph 


advertising design 


design 


design for mass media 


sraphic design 
exhibition design 


environmental design 


interior design 
landscape design 


- 
4 
ie 
4. 
>. 
6. 


Post Secondary Adult 


Formal Education 


Requiring Senior 
Matriculation 


seen ook ee 





Informal Education 
Not Requiring 
Senior Matriculation 


Adv. 
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3. What number of courses in art production were conducted by the agency 
during the academic year from the fall of 1970 to the spring of 1971? 


a. 5 or fewer courses d. 21 - 30 courses 
b. 6 - 10 courses e. 31 - 50 courses 
c. 11 - 20 courses ff, morewthan 50 courses 


ae 
ee 


| 


4. Does your agency offer courses in art appreciation, art history, or 
art criticism? Yes No 





5. Does your agency offer art courses in the summer? 
a. No Dee Lor, children c. for adults 


6. What number of courses were conducted by the agency during the summer 


of 1970? 

a. 5 or fewer courses e. 21 - 30 courses 

b. 6 - 10 courses f. 31 - 50 courses 

Ge Abis- 15 icourses g. more than 50 courses 
d. 16 - 20 courses 





COMMENTS FOR SECTION D 


SECTION E: ENROLLMENT 


1. How many students were enrolled in art courses at the agency during the 
academic year from the fall of 1970 to the spring of 1971? 


a. 50 or fewer students d. 201 - 300 students 
b. 51 - 100 students e. 301 - 500 students 
c. 101 - 200 students f. more than 500 students 





2. How many students were enrolled at the agency during the summer of 


1970? 

a. none e. 201 - 300 students 

b. 50 or fewer students f. 301 - 500 students 

c. 51 - 100 students g. more than 500 students 
d. 101 - 200 students 


3. What is the student-teacher ratio for the majority of art classes? 


10 or fewer students per teacher 
11 - 20 students per teacher 
21 - 30 students per teacher 
more than 30 students per teacher 


ando p 





COMMENTS FOR SECTION E 
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SECTION F: PHYSICAL FACILITIES 


1. Are the physical facilities where art lessons are conducted specifi- 
cally designed for art production activities? 


a PEA b. Some c. None 





2. Describe the physical facilities for courses in the production of art 
by placing the appropriate symbols in the squares of the chart pro- 














vided. 
Symbols: N - not applicable S - satisfactory I - inadequate 
CATEGORIES WORK AREAS STORAGE 
OF ART (50 sq. ft./| WORK IN STORAGE CLEAN UP | DISPLAY | KINDS OF 
PRODUCTION student) PROGRESS | SUPPLIES AREAS AREAS EQUIPMENT 
Graphic Arts a 
Crafts Oe bs eh reed 
Design 
HOANES, oss A] theledallaecanesd llc lads tuck abiane dat Wliacapcscateaes kcal 
Architecture rest ae Ee eee ee 


COMMENTS FOR SECTION F 


SECTION G: TEACHER QUALIFICATIONS AND SALARIES 


1. How many art instructors were employed by your agency during the 
academic year 1970 - 1971? 


awe2 or tewer instructors da = loins tructors 
bow "> Lis CrucLOrs e.” 6O°= ZO instructors 
c. 6 - 10 instructors rr.” more’ than 2ZO-instructors 


2. How many art instructors were employed by your agency during the summer 
OLsbo7 U7 

eet ins Cruc tors 

16 - 20 instructors 

more than 20 instructors 

addition by respondant: volunteer 


a. 2.0L fewer instructors 
b> = S"tustructors 
c. 6 - 10 instructors 
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co mo a 





3. What is the wage or salary which the majority of art instructors at 
the agency earn? 


Wage Salary 


a. less than $5.00 per hour d. less than $5000. per annum 


b. $5.00 - $10.00 per hour e. $5000 - $10,000 per annum 
c. more than $10.00 per hour f. more than $10,000. per annum 
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4. What qualifications do the majority of art instructors at the agency 
hold? 


a. practical/studio experience only 

b teacher certification in art specialty 

c. teacher certification not in art specialty 
d university or college graduate in art 

e post graduate studies in art 


TT | 


COMMENTS FOR SECTION G 


SECTION H: DURATION OF ART COURSES 


1. How many lessons are offered in the majority of art courses? 


a. 5 or fewer lessons d. 21 =- 30 lessons 
b. 6 - 10 lessons e. 31 - 40 lessons 
c. 11 - 20 lessons f. more than 40 lessons 





2. How many hours are allotted to the majority of lessons for art 


lessons? 
a. less than 1 hour d. 3 - 3% hours 
b. 1 - 1% hours e. more than 3% hours 


ec. 2.= 2% hours 


COMMENTS FOR SECTION H 


SECTION I: PAYMENT OF FEES 


1. Does the agency require an individual to pay for a membership or 
general fees before enrolling in an art course or art program? 
a. yes 
Dee ono 


2. What is the cost for the majority of art courses at the agency? 
NOT APPLICABLE 


free 

$5.00 or less 
$6.00 - $10.00 
S7T1300-= S15.00 
$16.00 - $20.00 
2 LOD Ss 30200 


$31.00 - $50.00 
551.00 - 5/5,00 
$76.00 - $100.00 
- $101.00 - $150.00 
- more than $150.00 
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What is the cost of tuition for enrollment in an art program at the 
agency for one academic year? 


NOT APPLICABLE 


a. free 

b. $100.00 or less 
ce. $s 201,00'- $200.00 
d. $201.00 - $300.00 


e. $301.00 - $400.00 
$401.00 - $500.00 
g. more than $500.00 


Fh 


HT | 





COMMENTS FOR SECTION [I 


SECTION J: COMMUNICATIONS 


ib ao 


Does the agency have membership in, or liaison with, a central coor- 
dinating organization? a. yes De eno 








Does the agency meet with any other art education agency for the 
purpose of planning and developing an art curriculum? 
a. yes Se PP a 








Does the agency have meetings of its administrators and instructors 
for the purpose of planning, developing or evaluating its art 
curriculum? a. yes D. To 





Does the agency consult with art education personnel from the local 
school board office when developing a new curriculum? 
a. yes be; 10 c. sometimes 








Does the agency have inservice training for its instructors? 
a. (yes be no 


a’ 


In what ways are art programs and/or courses publicized? 


brochures available at agency 

. brochures are circulated using a mailing list 
calendars 

newspaper advertisements 

TV advertisements 


0adna p 


qT 


COMMENTS FOR SECTION J 


Diana J. Graefe 

Graduate Student 

Department of Elementary Education 
Faculty of Education 

University of Alberta, Edmonton 




























; bs a ; 
$13 28 81g01q 7b He nk tnoml toms eo Ok fod to ae 
— faBay. 2 imobsos 


a 
7 





06,0082 - OO.fOF? os 
00:0022 - OO.FGA2 .3 ta 
00.0028 pada eyvom 


—— et ye tegen Gegpen ee iesellinaet ape 
einen eee aie ~ i te 
tit 


a a pry ry ee en 
. 


$i 
2HOLRADIMRAIOD * 
He 


“yoo. Istines s ,dsiv aosi teil if At rn oved Yoasgs od 200 
ae OH OH BBY OC Snoltesiasgi6 gat 180 
- aia aS a yet 

ot yo! ¥oregs aoitasubs t18 x9ndo0 Yas 2giw 390m Yonsgh 93 aso 
Yemluottius 346 NG zoigolsysb rte aninuatg to peters 


r 4 = 
2103 9utIJanl bes 2103e1I2zinimhA ati to agwitean. oved youage ond 
$18 #34 goitsuleve to grigoisvsab pgninnela to ssoquq | 


on «G 8sS¥ .8 


fe5o0i odd mort Is prec’ qoltboubs sae miw 3sfveses yonsge 9 


Smuluotim+ys wee 8 pal@hidveb noriw golito braod 
somisemoe .5 on .d say .6 


Tasosouwweni 211 701 gotgisss soivroeni svad xonage 9 


on .d @: 


5 ot 
——— a t = 


°besivilduq ese1auoo to\bns ral had 718 om axew 3 





oe vaisgs Je slduiteve 
i) SBE i\lisw s pokey tetaluotts a8 ee 


Tt nis 


a Bae 


2 nemest: 3 vowbe 4 





1 


sy n 


Pies 






= 
\9teew oe ae 
snobuse ots 















oa ’ 
patiy int rested in. the piroge ans 
lable in Atberta. For t 


; all ‘2 
7 sey 
o aacseh be the Wart education ages 


to « 


as ano 

invo! ed in providing programe of 
Sa = a 

pl Apformatton caphected ages 

“ hin Cais will be grouped accord 

per cer ptage form. 


thers 


7 


















g you to reply to the en 


Upon comp t ethan of 


8 reason, 


a aeensdit aantiy. Like to enlint 
APPENDIX is are: 
aid be most helpful in this srudy if yee 
— self-eddresee? enve Lopes, 


ened copy of - abs tract 
, 


- + 7 7 - a ay, 
a ; a i" nt 
i) ’ f - - ) ) 
Vases | 
Ae 7 an ; ae 
: i? a : 
{. Se Ae 
i . 2 
ce 
” a : 
; ~~ 
i 


rc 


7 tpacher of. act. and graduate student, in ane education, T 
of study ond oours 


-T os prtieanre 9 
cles” ta the provi ner. 


bee sh for the perpose, of ‘this aridy, en art elucation ayency 
ganisatlion, assockation or inwtinution «hich ia wholly or in 


itt art 
juidertaking @ study 


 . 


3 


produc tion 


AS aefined 


part 


study or. courses ia ‘art production. 


gimt ier 
Liga 869. 


Specific. inforuation callected from your 
fore, be kept strictly font idestjmi. 


te puaetta Way t5th, 


redings r ial y" 


- 


of my 


at, 
“af 


iMee.) Oi in 
Ger Gctwn te Bt uds 
Paastlty of Ore 
Dopar Cuwrit 


Aa te 
a c » Lowen (ary 


Uniwersity of Abberta, 


apnaches participating in 
5 te qguettion and presented .in 


+e 


r agency will, 


your, Keeletaace ia this study 
Your 
uid re turn che 


response 
‘ques tionsnife, 
“U7. iv 


the study, 1 dal) Se pleased to forward, te. 


rer interest rd 


C4 


iranria 


8 reais a 
Educa ttlou 


Kanoe Cure 


KiGvagsA | 





% 
rt 
se % 


April, 1971 


Dear Sir or Madam: 


As a teacher of art and graduate student in art education, I[ am 
greatly interested in the programs of study and courses in art production 
available in Alberta. For this reason, I am currently undertaking a study 
to describe the "art education agencies" in the Province. 


For the purpose of this study, an art education agency is defined 
as an organization, association or institution which is wholly or in part 
involved in providing programs of study or courses in art production. 


Information collected from similar agencies participating in 
this study will be grouped according to question and presented in 
percentage form. Specific information collected from your agency will, 
therefore, be kept strictly confidential. 


I should greatly like to enlist your assistance in this study 
by asking you to reply to the enclosed questionnaire. Your response 
would be most helpful in this study if you would return the questionnaire, 
in the stamped self-addressed envelope, before May 15th, 1971. 


Upon completion of the study, I shall be pleased to forward to 
you a courtesy copy of the abstract of my findings for your interest and 
information. 


Yours sincerely, 


(Mrs.) Diana J. Graefe 

Graduate Student 

Faculty of Graduate Studies 
Department of Elementary Education 
University of Alberta, Edmonton 


Enclosure 
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May, 1971 


Dear Sir or Madam: 


According to my records, my questionnaire to your institution 
dealing with "A Description of the Courses and Programs of Study in Art 
Production Provided by Art Education Agencies in Alberta" has not yet 
been returned. 


Since my study includes all art education agencies (organizations, 
associations, institutions) in Alberta, the inclusion of your agency is 
essential and would greatly enhance the value of the study. 


If you consider that some of the questions do not concern your 
institution, please so indicate and complete the remainder. I am 
enclosing an additional copy of the questionnaire in case you have mis- 
laid the first. 


Your cooperation in this matter would be personally appreciated. 
It will be my pleasure, upon the completion of the study, to forward you 
a courtesy copy of the abstract of my findings. 


Yours sincerely, 


(Mrs.) Diana J. Graefe 

Graduate Student 

Department of Elementary Education 
Faculty of Education 

University of Alberta, Edmonton 


Enclosure 
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Department of Elementary Education 
University of Alberta, 

Edmonton, Alberta, 

June, 1971. 


Dear Executive Member: 


During the past two months [ have attempted to questionnaire your 
art or craft organization for an educational survey. No matter how small 
or informal your organization is, your participation would be greatly 
appreciated. A third questionnaire will be sent to you. Please forward 
the questionnaire to the new executive if necessary, or, if the organiza- 


tion no longer exists, please indicate and return it to the sender. 
Thank you. 


Yours truly, 


(Mrs.) Diana Graefe 
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